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Abstract

Publication of the statue of Ankhef-Khonsou from the Karnak Cachette (CK 1164), dated to the early Ptolemaic

Period. The statue is acquired by the Egyptian Museum of Cairo, where it is kept at the basement of the

museum under the inventory (SR. 218). The inscriptions of this statue provide very valuable information

regarding the priesthood in Thebes, and the genealogy of Ankhef-Khonsou and his family. The statue and its

inscriptions is dated, studied, discussed, and compared with parallel statutes throughout this paper.

The statue of Ankhef-Khonsou
The unpublished upper part of a statue of the priest of Amun, Ankhef-Khonsou, from the
Karnak Cachette (CK 1164), which was discovered by George Legrain. The statue
depicting Ankhef-Khonsou standing, but unfortunately his head, his left arm and the lower
parts of his legs are lost. Although it was acquired by the Egyptian Museum of Cairo in the
first decades of the 20th century, it has not been registered1 or studied.2 The statue was
found again during our work in the basement of the Egyptian Museum in 2005. There was
no reference, in the JdE or the special registers, to the statue or to the number that was
found on a label attached to the statue (N218). Later, it was registered under these numbers
in the new special register of the basement. I have indicated this statue in a previous study,
but the statue and its inscriptions are to be published here, and their style studied in
comparison with similar statues.

Inventory No. CK 1164; SR 218

Material Limestone
Dimensions H. 46.5 cm, L. 15; W. 15.5 cm.
Suggested date Early Ptolemaic Period
Provenance Thebes, Karnak Cachette
Acquisition The Egyptian Museum of Cairo, (kept in the basement, SS 37).

Condition
Broken, and restored; head, arms and lower parts of the legs are
missing

Bibliography Mohamed Gamal Rashed, Bat pendant and ‘HkA BA.t” title, in: B. S.

 The Egyptian Museum of Cairo, Tahrir Square, Cairo, Egypt.

 Faculty of Archaeology, Cairo University, Giza, Egypt.

1The statue has not registered yet in the JdE of the Egyptian Museum until this paper was prepared.

2The statue was mentioned first in the author's paper: M. Gamal Rashed, Bat pendant and “HkA BA.t” title, in B.
S. el-Sharkawy (ed.), The Horizon. Studies in Egyptology in honour of M.A. Nur el-Din, III, Cairo 2009,
443, pl. VI A.
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el-Sharkawy (ed.), The Horizon. Studies in Egyptology in
honour of M.A. Nur el-Din, III, Cairo 2009, 443, pl. VI A.

Karnak Cachette URL:
http://www.ifao.egnet.net/bases/cachette/?id=1164 (1.12.2014).

1. General Description
A standing statue of the priest Ankhef-Khonsou son of Monthu. The statue is broken, and
has been restored in the middle, while the head, feet, lower parts of the legs, and the left
arm with shoulder are missing. Except for these missing parts, the statue is in good
condition. Although the head and the neck are missing, enough of the right shoulder is
preserved to make it certain that he was not wearing the broad wig reaching down to or
even covering parts of the shoulders.3 This means that he was depicted wearing either a
short wig or with a shaven head. The right hand is stretched down and grasping alongside
the body; his left (missing) hand is supposed to be in the same position, which can be seen
from the traces along the left side of the body.
The back pillar reached up to the neck, where a horizontal line, indicating the beginning of
the inscription is seen.4 The statue is inscribed on the back pillar, sash, belt, and between
the legs. The inscriptions on the belt, sash, and part of the one on the back pillar are badly
scratched (figs. 6a-b, 7, 8).
Ankhef-Khonsou wears an elaborately decorated kilt, a leopard skin, sash, and a Bat
pendant. The style and details of these elements suggest a date in the early Ptolemaic
Period. The style of this statue shows archaized elements, 5 in which styles of elements of
the leopard skin and sash, together with the pendant of Bat, are characteristic of the Late
Period; they appear in the same style on several other statues of the period, especially of the
Twenty-fifth and Twenty-sixth Dynasties.6

1.1 The Leopard Skin,

3This is a normal attitude for priests, but not the common case of most of the comparable statues from the same
period or earlier, that are depicted with the broad wig. Similar statues are mentioned within the context of this
paper, see below.

4Compare with the statue of Ankhef-en-Khonsou, from the same period, Louvre E 20358, cf. O. Perdu, Les
statues privées de la fin de l’Égypte pharaonique (1069 av. J.-C - 395 apr. J.-C.), I, Paris 2012, picture on
page 376.

5Compare with the fragmentary statue of Her-sa-Isis at the Egyptian Museum SR. 239 (Karnak Cachet URL:
http://www.ifao.egnet.net/bases/cachette/?id=1185), and statue of Ankhef-en-Khonsou, Louvre E 20358,
from the same period.

6I.e. Statue of Nakht-ef-Mut, CG 442208; Nes-Amun, CG 42252, 22nd dynasty; Statue of Montouemhat divided
between Brooklyn Museum (Nr. 16.850.186), and the Field Museum, Chicago (Nr. 31723); and another
statue of Montouemhat and his son Nes-Ptah, CG 42241, Twenty-fifth Dynasty; the bronze statue of the
priest of Amun called Ihat, at Ephesus Museum, (Inv. 1965), 26th dynasty. See below.
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Ankhef-Khonsou wears a priestly leopard skin mantel draped over his left shoulder. The
leopard's head lies just below waist level, its left foreleg dangling down past the head, and
the right pulled around towards the right rear of his upper torso. The tail of the leopard skin
mantel is supposed to hang behind his left shoulder, which is missing. This style of the
leopard skin mantel is well attested from the Old Kingdom onwards, but it is not universal,
and in some examples the leopard's head may appear on the left shoulder.7

The leopard skin is decorated with elaborate rosettes carved in low relief, which is seen also
in the fragments of the statue of Her-sa-Isis (SR.239).8 The rosette decorations were used to
represent the natural spots of the leopard skin. Von Beckerath9 has outlined the
transformation of the stars within circles into rosettes on some Twenty-fifth and Twenty-
sixth Dynasty statues, which became a distinguishing element for the Late and Ptolemaic
Period statues dressed in leopard-skin mantels. Among the most characteristic statues,
where these rosettes appear, are the statues of Nes-Amun, Montouemhat and his son Nes-
Ptah at the Egyptian Museum.10 Some earlier examples may show stars or stars within
circles, as a decoration that represents the natural spots of the leopard skin, i.e. the statue of
Menkheperreseneb in Brooklyn from the Eighteenth Dynasty,11 and the statue of Nakht-ef-
Mut from the Twenty-second Dynasty.12

The leopard skin is well attested as priestly costume as early as the Old Kingdom.13 It has
been associated more with the high clergy, especially the first and second high priests of
Amun, and the third as well. However, it cannot be assumed that it was limited to such
officials.14 It is attested on private reliefs since the Fourth dynasty, i.e. on a relief of Seneb,

7I.e. compare the statues of the Late Period, which are discussed below.

8The rosettes on the statue of Her-sa-Isis are more elaborate work, with some distinguishable details (smaller,
closer, etc.). For other parallels, see the Statue of Montouemhat and his son Nes-Ptah (CG 42241), Twenty-
Fifth Dynasty. The rosettes on this statue are more like those on the statue of Her-sa-Isis. Other parallels from
the same period, compare with the statue of Ankhef-en-Khonsou from the Ptolemaic Period,  Louvre E
20358, c.f. Perdu, Les statues privées de la finde l’Égypte pharaonique, 374.

9J. Von Beckerath, Ein Torso des Montemhet in München, in: ZÄS 87, Berlin 1962, 6; A. Fiazzini, A Statue of
a high priest Menkheperreseneb in the Brooklyn Museum, in: P. Der Manuelian (ed.), Studies in honor of W.
K. Simpson, I,  Boston 1996, 223.

10 The statues are indicated and discussed in the following paragraphs.

11 Fiazzini, in: Studies in honor of W. K. Simpson, I,  222f, fig. 1.

12 CG 42208, cf. G. Legrain, Statues et Statuettes de Rois et de particuliers, II, CGC, Le Caire 1925, 20-23, pl.
XV-XVI.

13For examples of its early attestations from the Old Kingdom, i.e. MMA 09.180.18; CG 1384; 1528; 1740.

14 Fiazzini, in: Studies in honor W. K. Simpson, I,  222f.
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where the panther's head lies just below waist level.15 It also continues to appear on statues
and reliefs from the Middle16 and New17 Kingdoms.
It appears in the same style on several other statues from the Late  and Ptolemaic Periods.
For example, two statues from the Karnak Cachette, Twenty-second Dynasty, the statue of
Nes-Amun,18and the statue of Nakht-ef-Mut.19 In both statues, the owner is depicted
kneeling, wearing the leopard skin, and sash inscribed with their names and titles, in a very
similar style to those Ankhef-Khonsou is wearing. The same style of the leopard skin and
the inscribed sash continue to appear during the Twenty-fifth Dynasty, on a broken statue
of Montouemhat, governor of Thebes, in Brooklyn.20Another double bust depicts him with
his son Nes-Ptah,21 at the Egyptian Museum. The same style continues in the Twenty-sixth
Dynasty, when it appears on the bronze statue of Ihat, at Ephesus Museum.22

1.2 Parallels of the same period

15 From his tomb in Saqqara, CG 1740, cf. L. Borchardt, Denkmäler des Alten Reiches, II, Nr. 1542-1808, CGC
, 166, skizze 1740, pl. 96. It is attested also in another style in which the panther's head appears on the left
shoulder, as in the relief of Nefer-Hotep, Fifth Dynasty, Saqqara. CG 1528, cf. L. Borchardt, Denkmäler des
Alten Reiches, I, Nr. 1295-1541, CGC, 42f, 227f.

16 For its attestations from the Middle Kingdom, cf. H. O. Lange & H. Schäfer, Grab- und Denksteine des
Mittleren Reichs, no. 20001-20780, CGC, Berlin, 1902, Taf. LXXXI-LXXXII (Nrs. 401-408). Also, cf.
Fiazzini, in: Studies in honor of W. K. Simpson, I,  216f and references therein for some Middle Kingdom
examples of leopard skin on statues.

17 For parallels from the New Kingdom, see the statue of Paser from the Karnak Cachette, CG 42156, dated to
Ramses II; also, the statue of Menkheperreseneb, high priest of Amun, in the Brooklyn Museum inv. 36.613.
Fiazzini, in: Studies in honor W. K. Simpson, I,  208-218f, 222f, figs. 1-4, and references therein for some
other New Kingdom examples of leopard skin on statues.

18 Alabaster statue CG 42252 = JE 36943, the Egyptian Museum of Cairo.

19Alabaster statue CG 42208, the Egyptian Museum of Cairo. Cf. Legrain, Statues et Statuettes, II, 20-23, pl.
XV-XVI.

20Fragments of the upper part of his statue, which is divided between the Brooklyn Museum (inv. 16.850.186),
and the Field Museum in Chicago (Inv. 31723).Cf. J. Leclant, Orientalia 20, 471; J. Leclant,
Montouemhat.Quatrième prophète d'Amon, BdE 35, Le Caire, 1961, 76-88ff , pl.XIX, XX; B. V. Bothmer,
Egyptian Sculpture of the Late Period, Brooklyn 1960, 13f. For a picture showing the Chicago and Brooklyn
fragments combined, see: E. Riefstahl (ed.), Egyptian Sculpture of the Late Period, 700 B.C. to A.D. 100,
New York, 1969, 14f, pl. 13, Figs.30-31.

21Upper part of the group statue CG 42241 = JE 37176. Cf. Leclant, BdE 35, 79-86f, pl.XXI, (Doc.12); Legrain,
Statues et Statuettes, II, 92ff, pl. XLVIII; Idem, "Rescherches sur la famile du Montouemhat, Deuxieme
parte", RT 34, Paris 1914, 64-65; W. Wreszinski, Eine statue des Montuemhat, in: OLZ 19, 1916, 10ff, pl.3,
fig.11.

22E. Winter, Eine agyptische bronze aus Ephesos, ZÄS 97, 1971, 146ff, Abb.1-11.
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The statue of Ankhef-Khonsou looks very similar to another statue from the Karnak
Cachette, and is dated to the same period (The statue of Ankhef-Khonsou,23Louvre
Museum [E 20358]; fig. 9).24 It is probably the statue of another priest of the same family.25

The Louvre statue shows a very comparable example to the statue of Ankhef-Khonsou. It is
formed in the same shape, style and material. The statue in the Louvre was shown standing
in the same attitude and style, wearing the same leopard skin mantel, sash, and narrow kilt
with the same details as our statue.26 However, some distinguishing details of the two
statues are observed. The few differences put the statue of Ankhef-Khonsou closer to the
fragmentary statue of Her-sa-Isis (SR.239). This may appear in the details of the rosettes on
the leopard skin, where the rosettes are carved appropriately in high relief without the
circle. The rosettes are smaller, closer to each other, greater in numbers in comparison with
the same space on Ankhef-Khonsou's statue. The rosettes, of the statue of Ankhef-en-
Khonsou and of Her-sa-Isis, appeared earlier on the bust of Montouemhat and his son Nes-
Ptah from the Twenty-fifth Dynasty.27 Ankhef-en-Khonsou wears a pendant with the figure
of Amun28 instead of the Bat pendant (fig. 9). The belt round his waist is not inscribed. The
inscription on the back pillar is similar; and they hold some of the same titles.29

1.3 The Sash
Ankhef-Khonsou wears a sash or body strip30 that goes over the left shoulder and round the
upper part of his body. It is depicted as being a single length of cloth, which went

23The Louvre statue is also broken, and the head and the lower parts of the legs are missing. about the Louvre
statue and its owner, cf. É. Guimet, CRAIBL 40, 1896, pl. XIII2; É. Drioton, MonPiot 25, 1921-1922, 26, n.1;
H. De Meulenaere/M. P. Vanlathem, Pendentifs portes par des particuliers dans la statuaire de Basse Epoque,
in: CdE 85, 2010, 61, ex. V, D, 14; Perdu, Les statues privées de la fin de l’Égypte pharaonique, 374ff, figs.
1, 2.

24My sincere thanks to Prof. Dr. Vincent Rondot, the Director of the Egyptian department at Louvre, for
allowing me to publish a picture of this statue (© Musée du Louvre/Georges Poncet).

25It was assumed that the two statues are for the same person, but as it studied and discussed here, they are for
two priests from the same family.

26Another parallel is the Louvre statue of Pa-Montu (E 20361), who wears the same leopard skin and the
pendant of Bat. However, the position of the hands and the kilt is different from ours. Also the rosettes on the
leopard skin are carved differently and without any details.  Perdu, Les statues privées de la fin de l’Égypte
pharaonique, 382-393ff, figs. on 383-4.

27CG 42241. Cf. Leclant, in: BdE 35, 79-86f, pl.XXI; Legrain, Statues et Statuettes, II,  92ff, pl. XLVIII.

28cf. Perdu, Les statues privées de la fin de l’Égypte pharaonique, 375, and picture on p. 376.
29For the titles of Ankhef-en-Khonsu, cf. Perdu, Les statues privées de la fin de l’Égypte pharaonique, 376, fig.

2.

30 Sashs and body straps can be found on depictions from the Old Kingdom onwards. About body strips and
sashes, c.f., G. Vogelsang-Eastwood, Pharaonic Egyptian Clothing, Leiden, 1993, 72ff. For examples from
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diagonally over the left shoulder to the waist on the opposite side of the chest (fig. 1, 2). It
is noticeable that the sash is inscribed, but unfortunately it is crushed, and only a few signs
can be read. It has been noticed that this strip was inscribed with the name and title of the
owner, as is attested in several other examples from the Late and Ptolemaic Periods.31

The first appearance of these inscribed bands or sashes on the leopard skin went back to the
Nineteenth Dynasty, and it became commonplace in the Late Period.32This is proved
through the known examples of statues that are shown with these elements. I.e., it is seen
on the statues of Nes-Amun,33Nakht-ef-Mut,34Montouemhat,35Ihat,36 and others. It may be
concluded from these examples that the sash is often inscribed with the name and titles of
the owner. They also counted as archaizing elements that appeared on our two statues.

1.4 The Kilt
Ankhef-Khonsou wears a narrow kilt extended to just above his knees (fig. 1, 2), topped
with a belt inscribed with his name and titles (fig. 3).37 The inscription appears in one
horizontal line from right to left, which is mostly scratched at the beginning. The strips of
kilt's knot are shown over the kilt. Three ropes are extended to the right and others to the
left. The kilt itself is decorated with a wide band falling to its lower edge; this consists of a
decoration showing the udjat-eye on the nb-sign, another scratched sign to its right (?), and
rectangular shapes below. The band extends to the lower edge with eight strips of large and
small rectangular beads. Seven small beads and six big ones; the big ones follow the small
ones in descending order. The linen lines appear in the form of tilted rows extending to the
left and right of the central part of the kilt.

the Middle Kingdom, cf. H. O. Lange & H. Schäfer, Grab- und Denksteine des Mittleren Reichs, nos.
20001‒20780, CGC, Berlin 1902, Taf. LXXXII (nrs. 409-418).

31I.e. The statue of Nakht-ef-Mut from the Karnak Cachette, at the Egyptian Museum of Cairo, CG 42208, dated
to the 22nd dynasty. Cf. Legrain, Statues et Statuettes, II, 20-23, pl. XV-XVI; and the statue of Nes-Amun,
CG 42252 = JE 36943 = CK 186, dated back to the region of Osorkon, Twenty-Second dynasty. From the
Twenty-Fifth dynasty, very similar examples, i.e. Group statue of Montouemhat and his son Nes-Ptah CG
42241, and another, broken, statue of Montouemhat in Brooklyn. In addition to the statue of Ankhef-en-
Khonsu, which is dated to the Ptolemaic Period.

32Winter, in: ZÄS 97, 153f; Fiazzini, in: Studies in honor of W. K. Simpson, I, 218.

33CG 42252.

34CG 42208, cf. Legrain, Statues et Statuettes, II, 20-23, pl. XV-XVI.

35Brooklyn Museum Nr. 16.850.186), and the Field Museum, Chicago, Nr. 31723, his statue with Nes-Ptah, CG
42241. See above.

36Ephesus Museum, Nr. 1965.

37This inscribed belt does not appear on the statue of Ankhef-en-Khonsu.
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On the front central part of the kilt there is a decoration representing small beads in round

shape, below that a nfr-sign between two udjat-eyes (one is scratched), and semi-
circular shapes that perhaps represented the nb-sign. Under this decoration, a vertical bar
with cilia reached to the end of the kilt. Both sides of the kilt formed smooth carved lines
(fig. 3).

1.5 The pendant of Bat
Ankhef-Khonsou wears a pendant of Bat.38It appears on his breast hanging from the ring at
the top on a narrow line around his neck.39 The Bat figure is carved appropriately in the
shape of the goddess Bat: ‘a head with a human face and bovine ears, in frontal view.’ The
distinguishing horns of Bat, which often appear on the pendant, have completely
disappeared in our statue, which also distinguishes its form in the Ptolemaic Period.40 The
lower part of the pendant is formed in the shape of a small straight stick or column, instead
of its proper shape in the form of linen strips in the Old Kingdom, or the Tyet-knot which
appeared on the pendant in the New Kingdom and Late Period.41 According to the detailed
shape of the pendant, the statue is probably dated to the early Ptolemaic Period.42

2. The Texts
The statue is inscribed in three different places; the main text is on the back column of the
statue and consists of two vertical lines (A 1, 2). The second is a short text on the belt of the
kilt (B). The last short text is located between the legs of the statue and relates to the son of
the owner who is depicted standing with his left hand raised (C).

2.1 Inscription (A 1, 2), on the back pillar (fig. 6a-b)
Line1.

38About the pendant of Bat, cf. M. G. Rashed, 'Bat pendant and ‘HkA BAt’ title', in: B. S.El-Sharkawy (ed.), The
Horizon. Studies in Egyptology in honor of M.A. Nur el-Din, III, Cairo 2009, 422-443 (pl. I-VI).

39Compare the shape of the pendant of Bat on statues of the Ptolemaic Period, i.e. JdE 37076, JdE 43666, etc..
For more, cf. Rashed, in: The Horizon, III, 422ff, and 424, 426.

40 Rashed, in: The Horizon. III, 424. For a parallel of the pendant of Bat on sculpture from the same period,
compare its shape on the Louvre statue E 20361 of the priest Pa-Montu.

41See, Rashed, in: The Horizon, III, 422ff.

42 Rashed, in: The Horizon, III, 422ff.
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imAxw   xr  Imn-Ra  nsw  nTrw  sxm  Sps  Hry  nTrw  nbw Mwt  nbt  ISrw  #nsw  m WAst   nfr
Htp   MnT-Ra  nb  WAst   Imn-ipt  m  +Amt  nTr  aA  anx  Hry  nTrw di.sn  prt-xrw (tA)   Hnqt
iHw   Abdw pr(t) nb Hr wdH n nTr aA n Xr(y-Hb) …
The respected one before Amon-re, the king of gods, the beneficent image who is upon all
of the gods, before Mut mistress of Isheru, before Khonsou in Thebes Nefer-hetep, before
Monthu-re lord of Thebes and before Amon-opet in the west of Thebes (a) the great living
god who is upon the gods, may they give offerings of (bread), beer, bulls and birds,
everything which comes from the offering table of the great god(b) to the lector priest ….

Line 2.

Hm-nTr  Imn-ipt  iw.s-Ax.s   %xmt   aAt   p(A) 5  sA  Hm-nTr   Nxt-Hr-Hb   pA  bik  Hry-sStA   ab.w-
nTr  aq   [Axt  xfi   im.s]    (m)   WAst  Sma  WAst  mHw  wa  waw   Hna   nsw  nTrw  HAty-a  pA wr
imy-r  Hmw   m  (WA)st  anx.f-xnsw  sA  it-nTr  MnT   sA  it-nTr  Hm  3-nw  Imn  HAty-a  r-pa  wr
m  WAst   anx.f-xnsw
The priest of Amun-opet, temple of Iw.s-Akh.s,(c) Skhemet the great one and the house of
five phylae, the priest Nxt-Hr-Hb the falcon, master of secrets, the priest of the god who
enters [his horizon(=sanctuary) and see what is in it(d)] (in) southern Thebes and northern
Thebes(e), the one and only together with the king of gods, the mayor, the great governor
and chief of prophets in Thebes Ankhef-Khonsou son of the divine father(f)Monthu(g) son of
the divine father and the third priest of Amon the great mayor in Thebes Ankhef-
Khonsou](k).

2.2 Commentary
a. The text mentions all the main gods of Thebes, which are preceded by the triad of

Thebes, 'Amon, Mut and Khonsou', following by the god Monthu-Re, and finally the
image of Amon-opet43 of Luxor temple.

43About the god Amon-Opet, cf. LGG I, 310f. This is a form of the god Amen, who is associated with several
places or temples where the god was worshiped. For Amon-opet and his associations and forms, cf. LGG I,
310ff, i.e. "Imn-ipt-swt','Imn-m-ipt-ryst', 'Imn-ipt-n-IAt-*Amt', 'Imn-ipt-n-wabt', etc.
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b. It is probably to add in the crashed field that: (his setting and his rising).
c. Iw.s-Akh.s the name of a temple, means 'which is gorgeous' or ' the magnificent'; it is

located on the west bank of Thebes. This temple was probably associated with the
temple of Khonsou at Karnak, and with the god Amun-Re Amon-Opet as one of his
forms.44 The name of this temple is attested also in the inscriptions of the statue of
Ankhef-en-Khonsou in the Louvre,45 of whom Ankhef-Khonsou is suggested as his
grandfather.

d. Compare the statue n. E20358, where this part of the inscription is preserved.46

e. This part is very damaged but we can distinguish the remains of the south and north
signs, also we can compare this text with the text of the statue (E20358) of Ankhef-en-
Khonsou in the Louvre Museum47.

f. For the title it-ntr, 'The god's father, or the divine father', see: L. Habachi, in: LÄ II, 825-

826, s.v. Gottesvater.48This title occurs also in the abbreviated writing of the title it-
ntr hm-ntr, i.e. Cairo Museum JE 37861, and JE 38601.49

g. This name appears as a personal name from the Middle Kingdom. See, PN, 153 (20).

44For its association with the temple of Khonsou at Karnak, cf. LGG I, 152; E. Otto, Topographie des
Thebanischen Gaues, Berlin - Leipzig, 1952, 32; Ch. F. Nims, Places about Thebes, in: JNES 14, 1955, 14. It
appears first under this association in an inscription of Herihor, reading: "Amon-Re, Lord of the throne of the
Two Lands, in (Hryib) iw.sAx.s"; and is attested again by Imy-sbA in a list for the iconographies of Amon,
"Amenophis …., who served his majesty in Iw.s-Akh.s". Once again in a list of the forms of the god Amun,
where the text mentioned that "Amon-Re of Iw.s-Akh.s". E. Otto suggested this to be the start of the title
"priest of Amon opet of Iw.s-Akh.s", which is attested again among the titles of the owner of our statue. Otto,
Topographie des Thebanischen Gaues, 32; LGG I, 310. It is attested also under the titulary of the priests as

well in the Ptolemaic Period, in the title: , Hm-nTrimn-ipt-n-
iw.s-Ax.s. LGG I, 310. In a graffiti from Medinet Habu 45, 5‒6 (demo.): Thissen, Graffiti Medinet Habu 30,
34-35; and also on the statue of Iah-mes (JdE. 37075) at the Egyptian Museum of Cairo, cf. cf. H. W.
Fairman, A Statue from the Karnak Cache, JEA 20, 1934, 2, Taf. 1, Zl. 6.

45 cf. Perdu, Les statues privées de la fin de l’Égypte pharaonique, 378 (inscription A on the sash).
46 Perdu, Ibid , 378.

47 Perdu, Ibid , 374.

48 L. Habachi, Gods' Fathers and the role they played in the history of the First Intermediate Period, in: ASAE
55, 1958, 167-190; AEO I, 47; H. Brunner, in: ZÄS 86, 90-100; H. Kees, in: ZÄS 86, 115-125.

49cf. Jansen-Winkeln, Biographische und Religiose Inschriften der Spatzeit, 95-96 (no. 2); 372(no. 17.a.2); JE.
38601, cf. H. Selim, Three Unpublished Late Period Statues, in: SAK 32, 2004, 363ff; The Metropolitan
Museum of Art, MMA 08.202.1; cf. H. De Meulenaere, Trois membres d'une famille sacerdotale thébaine,
in: CdE 68, 1993,46, 48, 52.), in the title it-ntrhm-ntrImn m Iptswt.
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k. Only the two signs of the name of Ankhef-Khonsou are shown, the last sign , is
damaged.

2.3 Inscription B, on the sash (figs.1, 2)
The sash is inscribed, as it often is on other statues, with the name and titles of the owner.
Unfortunately, most of the upper part over the left shoulder is damaged. The lower end of
the sash is badly preserved, and the inscription is crushed and unclear. Few signs can be
read indicating his name.

2.4 The inscription C, on the belt (fig.7)
The beginning of this text is unclear because the statue was broken in two and restored. Part
of the beginning was also covered within the restored material, but the last part is clear. It is
inscribed with the owner’s titles, which are clearly observed through the preserved titles
and the name of the owner in the rest of this inscription.


…….. Hm-nTr……………HAty-a  wr imy-r  Hmw  m  WAst anx.f #nsw sA MnT mAa-xrw
……… the priest of(a) ……..the great mayor and the chief of the prophets in Thebes Ankhef-
Khonsou son of Monthu the justified.

2.5 Commentary:
a. This is a damaged part and the text is too damaged to read.

2.6 The inscription and scene between his legs (D), (fig. 8).


sA.f  wr   mr.f  rx-xt  wr  m  WAst  Nxt[-MnTw]  Hry  sStA   ab.w-nTr

…… His great son who is beloved, the well-known(a)and great in Thebes, Nakht-
[Menthu](b), the master of secrets and the purification priest of the god.

2.7 Commentary
a. This group is a writing for rx-x.t. For rx-X.t wr compare e.g. Herbin, Books of Breathing,

pl. 59.

b. The first part of the name is Nxt. It is clear that the next sign is and the complete

name is nxt-MnT, so we do expect the signs in the damage part.
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3. His name and titles on the statue

The owner’s name: , , anx.f-xnsw.
The name occurred twice, once on the belt, and the second time within the end of the
formula on the back pillar, with a very few differences that can be noticed in the two

orthographies. As it is observed that his name was written with the sign for 'f' in the

second case, while in the first variation, it was written with the sign , which was probably

a mistake. The name of the owner of the Louvre statue is written with the sign in its
various attestation on the statue, where this is the only different in the writing of the name
on the two statues.
His titles:
The owner's titles occurred on the belt and the back pillar, where he bears the titles:
a. The priest of Amon-opet.50

b. The priest of the god who enters [his horizon (=sanctuary) and sees what is in it].51

c. The mayor and the great governor.
d. The chief of prophets in Thebes.
e. The third priest of Amon.

4. The Genealogy
The inscriptions of this statue present some precious information about a priestly family.
The genealogy of this family is very interesting, since few statues, where found in the
Karnak Cachette, belong to members of the same family. We can follow even several
generations of this family, whom served in the Theban priesthood during the Ptolemaic
Period. In a discussion with Laurent Coulon, he agreed with me on that this statue, together
with the Louvre statue (E 20358; fig. 9), presenting a sum of interesting genealogical data
about this family and their official ranks in Thebes. The genealogical inscriptions of these
statues deserve another dedicated study, which is intended.
The two statues of Cairo and the Louvre suggest two theories, where both statues may
belongs for the same person, or two different person from the same family. The two
theories are possible. As for the first assumption, the two statues are very similar in style,
texts, and titles, the different in the writing of the owner name on both, may interpreted as

50This title is attested in the form Hm-nTr imn-ipt-n-iw.s-Ax.s, in several other places as it has been indicated
above. I.e. on a graffito from Medinet Habu, and again on the priest's titulary on the statue of Iah-Mes (JdE
37075), from the same period. cf. Fairman, JEA 20, 2, Taf. 1, 1, Zl. 6; LGG I, 310.

51This title is attested also on the statue of Ankhef-en-Khonsou at Louvre. Cf. Perdu, Les statues privées de la
fin de l’Égypte pharaonique, 379.
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different orthographic writings for the name. This means our statue can be dated to the
same date of the Louvre statue. This is what O. Perdu assumed in his study for the Louvre
statue. However, the second theory seems to be more convenient and accepted as it
discussed here. The genealogical inscriptions on both statues suggest that the owner of the
Cairo statue to be a grandfather of the Louver statue, as it shown on the genealogical plan
blow.
Monthu, his grandfather bears the same title in addition to the “third priest of Amon”. The
son of Ankhef-Khonsou is called Nakht-Monthu, who also worked in the priesthood as a
wab- priest, according to the inscription dedicated to him between the legs of our statue, see
above. The father of Ankhef-en-Khonsou of the Louvre statue is called Nakht-Montu,
where his name is written with the same orthography. I may suggest that Nakht-Montu is
the son of Ankhef-Khonsou and father of Ankhef-en-Khonsou, as it indicated in the
genealogical plan below. It means that they are not the same person, but from the same
family. Therefore, Ankhef-en-Khonsou, the owner of the Louvre statue (E 20358),52

probably belongs to the same family. It seems that the family of Ankhef-Khonsou is known
in Thebes whereas the owner became the mayor of Thebes and the supervisor of the priests.
Ankhef-Khonsou and his family carried the religious service of the god Amun-Re and the
Theban deities during the early Ptolemaic Period. Several members of the family hold the
same religious titles.

4.1 The genealogy of Ankhef-Khonsou:
Monthu53

Ankhef-Khonsou54

Nakht-Monthu55

Ankhef-en-Khonsou56

52 cf. Perdu, Les statues privées de la fin de l’Égypte pharaonique, 374ff.
53The father of Ankhef-Khonsou (CK 1164). He was a priest and son of the divine father and the third priest of

Amun in Thebes. His name is attested on the genealogy of Ankhef-Khonsou on the inscription of the back
pillar (Line 2), see above.

54The owner of our statue (SR.218, CK 1164).

55 A priest and son of Ankhef-Khonsou, his name is attested on our statue CK 1164, while he is depicted in a
scene between the legs of his father. His name is attested also on the Louvre statue of Ankhef-en-Khonsou.
Perdu, Les statues privées de la fin de l’Égypte pharaonique, 375, and picture on 378f (Inscription A on the
sash, and B on the back-pillar).
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Usiriwer57

5. Dating of the statue
The Egyptian Museum register gives no information regarding its date. In my study of the
pendant of Bat, the statue was dated to the early Ptolemaic Period.58 This dating was given
according to the shape of the pendant of Bat in comparison with its comparable style during
this period. The Karnak Cachet project59 dating the statue to the Ptolemaic Period, with
references to Rashed's paper. Several paleographic features on the inscriptions are known
as characteristic features of the early Ptolemaic Period, such as: using many combined
signs; the difference in the size and space for signs compared with other signs in the same
inscriptions; carving several signs in the same field or cube; absence of details of the signs
themselves. The statue, in its style as well as the paleographic style of its inscriptions, is
distinguishable as a characteristic feature of the Ptolemaic Period, to which the statue of the
Louvre (E 20358) is also dated (fig.9). The same dating is given as well to the fragments of
the statue of Her-sa-Isis (SR. 239 = CK 1185).
Perdu dated the Louvre statue of Ankhef-en-Khonsou to the second part of the third century
B.C. (ca. 238 to 200 B.C.), when he presented and discussed the relevant materials that
assert his dating.60 Perdu relied in his dating to the Louvre statue on the dating of the Five
Phylae which has been mentioned in the inscriptions of the statue. In our genealogical study
of our owner, Ankhef-Khonsou, we suggest that he is the grandfather of the owner of the
Louvre statue Ankhef-en-Khonsou, relying on the genealogical inscriptions of both statues.
The priest of Amun, Nakht-Monthu, his name and titles has been attested on both statues as
a family member, the son of Ankhef-Khonsu on the Cairo statue, and the father of Ankhef-
en-Khonsu on the Louvre statue, as has been discussed above.
It has been noted above that the Five Phylae is mentioned in the inscriptions of the two
statues, where both priests served, so that both statues must be dated after the creation of

56Perdu, Les statues privées de la fin de l’Égypte pharaonique, 374ff. Perdu dated him to the period around 238
B.C. to 200 B.C., this would assert our dating for the statue of Ankhef-Khonsou to the fourth century B.C..
For the genealogy of Ankhef-en-Khonsou, cf. Perdu, Les statues privées de la fin de l’Égypte pharaonique,
379f and reference therein.

57Usiriwer Wsjr-wr, Prophet of Amun-Re and Min, etc., son of Ankhef-en-Khonsou. PM, the Online catalog:
801-799-020. The upper parts of his statue’s, arms lost, black granite, early Ptolemaic, now in Baltimore
(Md.), Walters Art Gallery, 22.213. Steindorff, Cat.70 [227] pls. xxxix, cxviii. Name, titles and date, see
Coenen, M. in Clarysse, W. et al. (eds.), Egyptian Religion. The Last Thousand Years.Studies ... Jan
Quaegebeur, II, 1111.

58Rashed, in: The Horizon, III, 424.

59Karnak Cachet URL: http://www.ifao.egnet.net/bases/cachette/?id=1164 (15.12.2015)
60 cf. Perdu, Les statues privées de la fin de l’Égypte pharaonique, 374ff.
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the Five Phylae. The decree of Canopus dated the Five Phylae back to (238 B.C.). This
means the statue of Ankhef-Khonsu is definitely later than this date (ca. 238 to 200 B.C.).
Following the genealogy and the family of Ankhef-Khonsou, I would even assume that the
dating of the Louvre statue of Ankhef-en-Khonsou must be a generation later than this date.
According to arguments that have been provided and discussed above, the Cairo statue of
Ankhef-Khonsu is dated to (238 to 200 B.C.), while the Louvre statue of Ankhef-en-
Khonsu probably dated to (200 to 150 B.C.).61

61 Perdu relied in his dating for the Louvre statue on the decree of the creation of the five Phylae, as it has been
mentioned. Therefore, assuming a later dating to the Louvre statue doesn't broke his arguments and theory.


