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Abstract
This paper re-publishes the shabtis of Yuya, father of Queen Tiye and father-in-law of King Amenhotep III, which are kept at
the Egyptian Museum Cairo (CG 51024–34, 51036) and the Metropolitan Museum of Art in New York (MMA 30.8.56–
30.8.58). The latter were excluded from the 1908 publication by J. E. Quibell which lacks adequate images, or even images
altogether.1 It also presents a ‘model’ of three shabtis to represent the entire set,2 though it is challenging to find two identical
shabti texts.3 The aim of this paper is to study the state of preservation of these shabtis, as it has not been addressed since the
discovery of the tomb (KV46) in 1905,4 especially considering seven shabtis in the Egyptian Museum Cairo were looted on the
‘Friday of Anger’, on 28 January 2011. It presents a full transcription, translation and commentary on the entire set, highlighting
the similarities and differentiation between the texts on the shabtis and whether they were made by a single artist or different
sculptors. It also investigates the titles of the owner, his name and the facial features.
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Introduction

The Egyptian Museum Cairo holds twelve shabtis for Yuya
(CG 51024–34, 51036) and four shabtis for his wife (CG
51037–40), Tjuyu, to total sixteen shabtis.5 Three more

shabtis for Yuya are kept at the Metropolitan Museum of Art in
New York (MMA 30.8.56–30.8.58).6 These shabtis were ac-
quired by T. M. Davis in the division of objects in 1905 and he
bequeathed them to the MMA.7 According to the Egyptian
Museum, seven shabtis of Yuya were looted on 28 January
2011, the ‘Friday of Anger’ of the Egyptian Revolution. Six
shabtis (CG 51024–26, 51031, 51034, 51036) were recovered
on 29 April 2014; CG 51024 had been recovered on 18 April
2014.A superb example (CG51029) has not yet been recovered.
Two shabtis (CG 51037, 51040) out of the four of his wife Tjuyu
were also looted and CG 51037 has not been recovered.

All known shabtis ofYuya came from the burial chamber of
his tomb (KV46).8 Quibell identified the location of these
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1 J. E. Quibell, Tomb of Yuaa and Thuiu, CG 51001–51191 (Cairo,
1908), pls 17–18.
2 Quibell, Tomb of Yuaa and Thuiu, 36–7 (CG 51024–25, 51031).
3 H. D. Schneider, Shabtis. An Introduction to the History of Ancient
Egyptian Funerary Statuettes with a Catalogue of the Collection of Shabtis
in the National Museum of Antiquities at Leiden, I (Leiden, 1977), 78.
4 T.M. Davis, The Tomb of Iouiya and Touiyou (London, 1907), 26–7,
pls 19–20.
5 Quibell,Tomb of Yuaa and Thuiu, 36–9 (CG51024–34, CG51036–40);
CG 51035 is a magical statuette of Yuya; cf. Hawass, Kozloff and Aubert
attributed eighteen shabtis for both, fourteen forYuya and four for Tjuyu: Z.
Hawass and S. Vannini, Inside the Egyptian Museum with Zahi Hawass
(Cairo, 2010), 190; A. P. Kozloff, B. Bryan, and L. M. Berman, Egypt’s
Dazzling Sun: Amenhotep III and His World (Cleveland, 1992), 310; A. P.
Kozloff, ‘The decorative and funerary arts during the reign of Amenhotep
III’, in D. O’Connor and E. H. Cline (eds), Amenhotep III: Perspectives on
His Reign (Michigan, 2001), 122; J-F. Aubert and L. Aubert, Statuettes
égyptiennes: chaouabtis, ouchebtis (Paris, 1974), 48; Schneider (Shabtis I,
308, 41) counted fourteen specimens for Yuya. These references are based
on Davis (The Tomb of Iouiya and Touiyou, 26) who did not count an
alabaster shabti (CG 51036). However, Yuya has fifteen shabtis (twelve
with CG numbers and three with MMA numbers).

6 W. Hayes, Scepter of Egypt II: A Background for the Study of the
Egyptian Antiquities in the Metropolitan Museum of Art: The Hyksos
Period and the New Kingdom 1675–1080 B.C. (Cambridge, 1959),
261, 263, fig. 158; Kozloff, Egypt’s Dazzling Sun, 310, fig. X.8.
7 Quibell, Tomb of Yuaa and Thuiu, 73; <https://www.metmuseum.
org/art/collection/search/548343> accessed 16.07.2020.
8 Quibell, Tomb of Yuaa and Thuiu, iv; Davis, The Tomb of Iouiya
and Touiyou, 26–7, pls 19–20; PM I, 562, 564.
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‘ushabtis in their shrines’ between the canopy of Yuya
(CG 51001) and the eastern wall. However, he also re-
ported that two wooden boxes (CG 51115–16) at the
southeast corner of the chamber contained shabtis. CG
51115 enclosed a sandal, bundle of rags, four lids of shabti
boxes, shabti, and a clay seal. CG 51116, whose lid was
found on the ibex chair (CG 51111), contained four
shabtis, six model yokes, twelve model hoes, a piece of
copper foil, and grains of barley.9 This indicates that not
all of the shabtis were found in the shabti boxes (CG
51041–53, MMA 30.8.59a–b, MMA 30.8.60a–b). All of
these mummiform shabtis are made of wood, except CG
51036 which is made of alabaster. In this paper, I focus on
the shabtis of Yuya at the Egyptian Museum Cairo and the
MMA.

CG 51024 (SR 4/149, fig. 1)

Material: Wood
Dimensions: H. 29.8 cm W. 9.5 cm D. 21 cm

The shabti represents Yuya in mummiform, wearing a
long plain tripartite wig, revealing the ears. The tips of the
wig are painted in yellow. He has a round fleshy face and a
small mouth. His eyes are painted in black and white. The
curved eyebrows, collar of his dress and the hairline above
the forehead are painted in black. Surviving remains of
gilded colour are dispersed on the wig and on the upper lip,
indicating that the face and wig were probably gilded.

It is in a good condition, though it suffers from three
vertical cracks on the front, running from the top of each

shoulder and in the middle. The right side of the tripartite
wig bears a crack running from the top to the bottom. The
right side of the integrated plinth was also broken and re-
stored. Additionally, small vertical cracks are dispersed on
the wig, buttocks and the rest of the back. The ears are also
not well-polished.

Eleven horizontal lines of hieroglyphic inscription are
painted in yellow on the front of the shabti between twelve
borderlines. They read from right to left:

Fig. 1. CG 51025 (courtesy of the Egyptian Museum Cairo).

9 Quibell, Tomb of Yuaa and Thuiu, vi, pl. xliv; see also: Davis, The
Tomb of Iouiya and Touiyou, pl. xli.
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1. sḥḏ t-nṯr ’Iꜣy 1. The illuminated one,10 God’s Father,
Yay

2. ḏd.f  šꜣwꜣbty(w) 2. he says: O, these shawabtis,
3. pn r p.t(w). ir
ḥsb.t(w).(a)

3. if I am counted, if I am reckoned

4. m kꜣt nbt rrt 4. at any works which are wont to be done
5. m m ẖrt-nṯr st ḥw(b) 5. there in the god’s land, then, see
6. n.(f) sḏb(w) m m s 6. the obstacles are implemented for (him)

there as a man
7. r ẖrt.f (c) r sr(w)d (d)sḫt 7. for his duties to plant the fields,
8. r smḥt wḏbw r ẖnt 8. to irrigate riparian lands, to convey
9. šꜥ(e) n ꜣbtt r mntt
p.t(w).k r.

9. sand from the east to the west; you are
counted with respect to me

10. r nw nb nk 10. at any time ‘I,
11. mk(f)w kꜣ.k 11. here I am’, you shall say

(a) The scribe did not distinguish between N35 and Y1
in pn, p and ḥsb.

(b) The determinative of ḥw must be A24, though the
1908 publication presents a different long stick.11

(c) s ‘man’ is the last word in line no. 6 and r ẖr starts
line no. 7, however the 1908 publication placed the
latter in line no. 6.12

(d) The determinative of srwd should beM31, which differs
from the determinative in Quibell’s publication.13

(e) šꜥ is written mistakenly with D40, instead of the
correct one, D36.14

(f) The first sign must represent m (Aa13), not just a
straight line, as it is assumed in Quibell’s publica-
tion. Again, the scribe used D40 instead of D36 or
D37.15

CG 51025 (SR 4/146, fig. 2)

Material: Wood
Dimensions: H. 27.8 cm W. 9 cm D. 20.5 cm

This shabti represents Yuya in mummiform wearing a
long plain tripartite wig, revealing the ears. The tips of the
wig are painted yellow. The eyes are painted in black and
white. The eyebrows and extended kohl lines are inlaid with
black pigment, though it has partially dislodged. It has a
round and fleshy face, a small, outlined mouth, and a broken
nose. These facial features resemble his gilded mask (CG
51008).16

It is well-polished and the wood is very well preserved,
though the front of the plinth of this artefact was restored
after it had been broken in the turmoil of the 2011 Egyptian
Revolution. The back left side of the tripartite wig is split and
has a restored inlaid piece of wood. A crack also appeared at
the centre of the wig.

The front of the shabti is inscribed with nine lines
of hieroglyphic inscription between ten borderlines,
all filled with yellow pigment. They read from right to
left:

1. sḥḏ t-nṯr Ywꜣ 1. The illuminated one, God’s Father,
Yuya

2. ḏd.f (a) šꜣwꜣbty(w)(b)

pn
2. he says: O, these shawabtis,

3. r p.t(w). r
ḥsb.t(w).(c) m kꜣt

3. if I am counted, if I am reckoned at
any works

4. nbt rrt m m ẖrt-nṯr st 4. which are wont to be done there in the
god’s land, then, see

5. ḥw(d) n.(f) sḏb(w) m m
s r ẖrt.f

5. the obstacles are implemented for
him there as a man for his duties,

6. r sr(w)d(e) sḫt(f) r smḥt 6. to plant the fields, to irrigate
7. wḏbw r ẖn(t) šꜥw n

ꜣbtt r mntt
7. riparian lands, to convey sands from
the east to the west;

8. p.(t)w.k r. r nw nb nk 8. you are counted with respect to me at
any time ‘I,

9. mk w() kꜣ.k(g) 9. here I am’, you shall say

(a) According to the inscription, it must be A2, but it is
written incorrectly with A1 in Quibell’s publication.17

(b) The scribe used M8 instead of this variation
M8e which is used in the previous shabti (CG
51024, line 2).

(c) In contrast to the aforementioned shabti (CG
51024, line 3), the scribe did distinguish be-
tween N35 and Y1 in the writing of pn, p, ḥsb.

(d)–(e) Review comments b and d for CG 51024 on
these words above.

(f) The scribe wrote this sign M20 without the
strokes between the reeds, compared to the
former shabti (CG 51024, line 7).

(g) It must be the suffix pronoun k, but the scribe
incorrectly placed an additional ꜣ (G1).

CG 51026 (SR4/142, fig. 3)

Material: Wood
Dimensions: H. 30 cm W. 10 cm D. 21 cm

The form of this figure is similar to the other wooden shabtis
(CG 51024–27), representing the owner in mummiform with

10 Cf. the title of the deceased sḥḏ wsr N/sḥḏ N was translated by
Allen into ‘Osiris N.’s instructions/N.’s instructions’; T. G. Allen, The
Egyptian Book of the Dead Documents in the Oriental Institute
Museum at the University of Chicago (OIP 82; Chicago, 1962), 72–6.
11 Quibell, Tomb of Yuaa and Thuiu, 36 (CG 51024, l. V).
12 Quibell, Tomb of Yuaa and Thuiu, 36 (CG 51024, l. VI).
13 Quibell, Tomb of Yuaa and Thuiu, 36 (CG 51024, l. VII).
14 Quibell, Tomb of Yuaa and Thuiu, 36 (CG 51024, l. XI).
15 Quibell, Tomb of Yuaa and Thuiu, 36 (CG 51024, l. XI).
16 Quibell, Tomb of Yuaa and Thuiu, 28 (CG 51008); Davis, The
Tomb of Iouiya and Touiyou, 10. 17 Quibell, Tomb of Yuaa and Thuiu, 36 (51025, l. II).
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an integrated plinth, wearing a long plain tripartite wig that
reveals the ears. The tips of the wig are painted in yellow.
The hairline above the forehead is painted black. The shabti
has a round face with a small, outlined mouth. The eyes are
painted black and white. The extended kohl lines, the
eyebrows, and the borderline between the dress and the
neck are also painted.

The state of preservation is very good, though the right arm
above the elbow is split. The back has many cracks, especially
on the buttocks and the wig. The tip of the nose is also hacked.

Ten horizontal lines of hieroglyphic inscriptions between
eleven borderlines are painted in yellow on the front of the
shabti and the two sides. They read from right to left:

1. sḥḏ t-nṯr ’Iꜣy ḏd.f 1. The illuminated one, God’s Father,
Yay, he says:

2.  šꜣwꜣbty(w) pn(a) r 2. O, these shawabtis, if
3. p.t(w).(b) r
ḥsb.t(w).(c) m kꜣt

3. I am counted, if I am reckoned at any
works

4. nbt rrt m m ẖrt-nṯr st 4. which are wont to be done there in the
god’s land, then, see

5. ḥw n.(f)(d) sḏb(w) mm
s r ẖrt.f

5. the obstacles are implemented
for (him) there as a man for his
duties,

6. r sr(w)d sḫt r smḥt 6. to plant the fields, to irrigate
7. wḏbw r ẖn(t) šꜥ(e) n
ꜣbtt r mntt

7. riparian lands, to convey sand from
the east to the west;

8. p.t(w).k r. r nw nb 8. you are counted with respect to me at
any time

9. nk mk(f) w 9. ‘I, here I am’,
10. kꜣ.k(g) 10. you shall say

(a)–(c) Review comment (a) on CG 51024 where the
scribe did not distinguish between N35 and
Y1.

(d) The writing of N35 as a straight line showing
no details is the hieratic form.18 The same
method is applied in the n before ꜣbtt and in
nw (lines 7–8).

(e) Š (N37) differs from CG 51024–25. It is also
not similar to the hieratic form of the sign.19

The scribe also used D40, instead of the
right D36 (cf. CG 51024, line 9 and 51025,
line 7).

Fig. 2. CG 51025 (courtesy of the Egyptian Museum Cairo).

18 G. Möller, Hieratische Paläographie: Die aegyptische Buchs-
chrift in ihrer Entwicklung in ihrer Entwicklung von der fünften
Dynastie bis zur römischen Kaiserzeit: Von der Zeit Thutmosis III
bis zum Ende der einundzwanzigsten Dynastie, II (Osnabrück,
1965), 30 (no. 331).
19 Möller, Hieratische Paläographie II, 30 (no. 335).
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(f) It is written mistakenly with D40 (cf. CG 51024,
line, 11; CG 51025, line 9) rather than the correct
D36.

(g) This should be k (V31), not nb (V30).

CG 51027 (SR 4/143, fig. 4)

Material: Wood
Dimensions: L. 30.5 cm W. 9.5 cm D. 21.2 cm

This shabti represents Yuya in mummiform with an
integrated plinth, wearing a long plain tripartite wig re-
vealing the ears. The hairline above the forehead is painted
in black. The artist forgot to paint the tips of the wig in
yellow, compared to the other similar painted wooden
shabtis (CG 51024–26), though they are marked. The eyes
are painted in black and white. The extended kohl line,
eyebrows and the neck of the dress are painted in black. He
has a fleshy round face with a small, well-outlined mouth
and defined philtrum.

It is in a good state of preservation, though it has been
restored and suffers from scratches and cracks. A vertical
crack runs from the top of the chest to the second line of the
inscription. The right side of the wig and the tip of the wig on
the chest are hacked. The front was restored near the left
elbow with a square piece of wood. It is not clear whether it
was added recently or is original to when the shabti was
made.

Nine horizontal lines of hieroglyphic inscription are
painted in yellow on the front and the two sides between ten
borderlines. They read from right to left:

1. sḥḏ t-nṯr ’Iꜣy ḏd.f  1. The illuminated one, God’s Father,
Yay, he says:

2. šꜣwꜣbty(w) pn r
p.t(w). r ḥsb.t(w).(a)

2. O, these shawabtis, if I am counted,
if I am reckoned

3. m kꜣt nbt rrt m m 3. at any works which are wont to be
done there in

4. ẖrt-nṯr st ḥw n.(f)
sḏb(w) m

4. the god’s land, then, see the obstacles
are implemented for (him) there

5. m s ẖrt.f r sr(w)d 5. as a man for his duties, to plant
6. sḫt r smḥt wḏbw r ẖn(t) 6. the fields, to irrigate riparian lands,

to convey
7. šꜥw n ꜣbtt(b) r mntt

p.t(w). k r.
7. sands from the east to thewest; you are
counted with respect to me

8. r nw nb nk 8. at any time ‘I,
9. mk(c)w kꜣ.k 9. here I am’, you shall say

Fig. 3. CG 51026 (courtesy of the Egyptian Museum Cairo).
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(a) The scribe distinguished clearly between N35 and
Y1 in the writing of pn, p, ḥsb (cf. CG 51024, line
3, 51025–26, lines 2–3)

(b) ꜣbtt (R15) is written differently compared to the
previous shabtis (cf. CG 51026 line 7, CG 51025
line 7, CG 51024 line 9)

(c) mk is written with D36, not with D37 (CG 51025
line 9), or D40 (CG 51024, 51026 line 9).

CG 51028 (SR 4/147, fig. 5)

Material: Wood
Dimensions: H. 30.5 cm W. 9 cm D. 30.8 cm

It represents Yuya in mummiform with an integrated
plinth, wearing a long plain tripartite wig that reveals the
ears. The tips of the wig are painted in yellow (cf. CG
51024–26). The hairline above the forehead is outlined in
black. The eyebrows and the extended kohl line are also
painted in black. The eyes are painted in black and white.
The neck of the dress is marked in black. This shabti shows a
fleshy round face with a small, outlined mouth and broad
nose, but its tip is smashed.

It is in a very good state of preservation, though the back
of the wig suffers from many cracks on the right and left
edges. There is a vertical crack on the back moving from the
top, just to the right of the wig, to above the knee.

Ten horizontal lines of hieroglyphic inscriptions be-
tween eleven borderlines are painted in yellow on the
front of the shabti. Differing from the other shabtis of

Yuya, the text starts above the elbow on the chest, not
beneath it. The painted lines move gradually to the two
sides reaching the furthest on the ninth and tenth lines.
They read from right to left:

Fig. 4. CG 51027 (courtesy of the Egyptian Museum Cairo).
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1. sḥḏ t-nṯr n nb-tꜣwy
Ywꜣ(a) mꜣꜥ-ḫrw

1. The illuminated one,God’s Father of the
Lord of the Two Lands, Yuya, justified,

2. ḏd.f  šꜣbty(w) p(n)(b) 2. he says: O, these shabtis,
3. r p.tw r ḥsb.tw(c)

t-
nṯr(d) n nb-tꜣwy(e)

3. if one counts, if one reckons the God’s
Father of the Lord of the Two Lands,

4. Ywꜣ r rt kꜣt 4. Yuya, to do any works
5. nbt rrt m m 5. which are wont to be done there in
6. ẖrt-nṯr m s r ẖrt.f 6. the god’s land as a man for his duties
7. st ḥwn.f sḏb(w) 7. then, see the obstacles are

implemented for him
8. m r sr(w)d sḫt r smḥt 8. there, to plant the field, to irrigate
9. wḏbw(f) r ẖnt šꜥw n ꜣbtt 9. riparian lands, to convey sands from

the east
10. r mntt nk kꜣ.(k) r nw
nb

10. to the west; ‘I, (here I am)’ thus shall
(you) say at any time.

(a) Yuya’s name is written with  (M18), not  (M17) as
it is copied in Quibell’s publication.20

(b) pn is written mistakenly with the determinative Y1,
not N35.

(c) ḥsb is written with hieratic n (N35) instead of Y1.
(d) t-nṯr is written without  (G43, cf. CG 51024, and

51027–28 line 1).
(e) tꜣwy is writtenwithN17, compared toN16 in thefirst line.
(f) wḏbw is written with F47, instead of N21 typical to these

shabtis. Both were used as determinatives for this word.21

CG 51029 (SR 4/144)

Material: Wood

Dimensions: L. 22 cm
This shabti represents Yuya in mummiform with an

integrated plinth wearing a long plain tripartite wig that reveals
the ears. The eyes are painted in black andwhite. The eyebrows
and the tips of the wig are painted in dark blue.22

It was stolen in the turmoil of the Egyptian Revolution in
2011. The published frontal image shows that it is well-preserved,23

though there is a long narrow crack on the top of the left side.
Nine lines of hieroglyphic inscription are engraved on the

two sides and front of the shabti between ten borderlines.24

They are filled with blue pigment. This shabti is similar to
MMA 30.8.58 (see below); they were probably made by the
same artist and engraved by the same scribe.

CG 51030 (SR 4/137, fig. 6)

Material: Wood
Dimensions: H. 23.5 cm W. 8 cm D. 18 cm

It represents Yuya in mummiform with exposed hands,
wearing a long braided tripartite wig revealing the ears,
and a broad collar of seven rows with vertical pendants at
the last row. The vertical tresses of the wig are painted in dark
blue and gilt. The round fleshy face with a small mouth, the
neck, broad collar and fists are gilded. The eyebrows and
the extended kohl lines are paintedwith dark blue pigment. The
wide eyes are painted in black and white.

Fig. 5. CG 51028 (courtesy of the Egyptian Museum Cairo).

20 Quibell, Tomb of Yuaa and Thuiu, 37 (CG 51028).
21 Wb. I, 409 (2).

22 Quibell, Tomb of Yuaa and Thuiu, 37 (CG 51029), pl. 18.
23 <https://blog.nationalgeographic.org/2011/02/16/three-of-
eighteen-missing-egyptian-museum-objects-found/> accessed
21.04.2020.
24 Quibell, Tomb of Yuaa and Thuiu, 37 (CG 51029), pl. 18.
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Thewood of this shabti is well-preserved; however, the gold
leaf was partially removed in the areas of the chin, philtrum and
nose, revealing the white plaster beneath. A crack crosses the
gilded right ear. Many cracks are also scattered on the front of
the shabti beneath the right fist. Another crack moves from the
left shoulder down to the third line of inscription. These cracks
predate the discovery of shabti.25 On the back of the shabti
there are three vertical linesmoving down frombeneath thewig
and top of the shoulders as divisions. Some holes are also
scattered just beneath the knee on the back. The left side of the
feet was broken and restored.

Eight horizontal hieroglyphic lines between nine borderlines
are engraved on the front, the sides and onto the back of the shabti.
They were filled with blue pigment. They read from right to left:

1. ḥsy n nsw Ywꜣ ḏd.f(a) 
šꜣwꜣbty(w)(b) pn

1. The favourite of the king, Yuya, he
says: O, these shawabtis,

2. r p.twWsr Ywꜣm kꜣt nbt 2. if one counts the Osiris, Yuya, at
any works

3. rrtm ẖrt-nṯr(c)ms r ẖrt.f st 3. which are wont to be done in the
god’s land as a man for his duties,
then, see

4. ḥwy n.f sḏb(w) m r sr(w)dt 4. the obstacles are implemented for
him there to plant

5. sḫt r smḥyt wḏbw(d) 5. the fields, to irrigate riparian lands,
6. r ẖnt šꜥw n ꜣbtt r mntt 6. to convey sands from the east to the

west;
7. p.tw.()(e) r.k r nw nb 7. (I) am counted with respect to you

at any time
8. nk mk (w) kꜣ.k 8. ‘I, here (I am)’, you shall say

(a) d (D46) is written in the hieratic form (cf. srd
line 4),26 as is the case for n (N35, lines 1, 4, 6–7).

(b) šꜣwꜣbty is written with M8e, not M8.
(c) The signs in ẖrt-nṯr (R10) are written disjointedly

(cf. CG 51024 line 5, CG 51025–27 line 4, CG
51028 line 6, MMA 30.8.57–58 lines 3–4).

(d) wḏbw is written without either of the two deter-
minatives F47 or N21.

(e) The scribe used Y2 instead of Y1.

CG 51031 (SR 4/148, fig. 7)

Material: Wood
Dimensions: H. 25.7 cm W. 9 cm D. 20 cm

Fig. 6. CG 51030 (courtesy of the Egyptian Museum Cairo).

25 Quibell, Tomb of Yuaa and Thuiu, pl. 17 (CG 51030). 26 Möller, Hieratische Paläographie II, 10 (no. 115).
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It represents Yuya in mummiform with exposed hands,
wearing a tripartite wig revealing the gilded ears and a
broad collar. The round fleshy face with small mouth is
gilded. The eyes are painted black and white. The eye-
brows, extended kohl lines, and the hairline above the
forehead are painted in black. The braids of the wig are
painted in dark blue and gilt.

The state of preservation of this shabti is good, though
there are small cracks on the front of the shabti and on the
right side of the feet. Along deep crack moves down the
back from the top of the wig to the knee. Many other
small cracks are dispersed on the back. The gilt of the

two fists was largely removed, but it is partially pre-
served on the wig, the face, and the broad collar on the
chest.

Seven horizontal lines of hieroglyphic inscriptions are
engraved between eight borderlines on the front and the two
sides of the shabti and filled with blue pigment. Remains of
ink around some signs, clearly presented in the last line,
indicating that it was inked first, then engraved. They read
from right to left:27

Fig. 7. CG 51031 (courtesy of the Egyptian Museum Cairo).

Fig. 8. CG 51032 (courtesy of the Egyptian Museum Cairo).

27 Schneider, Shabtis I, 101–2 (no. 3), fig. 4.
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1. sḥḏ Wsr Ywꜣ ḏd.f 
šꜣwꜣbty(w)

1. The illuminated one, Osiris, Yuya, he
says: O, these shawabtis,

2. pn r p.tw Wsr
Ywꜣ m kꜣt

2. if one counts the Osiris, Yuya, at any
works

3. nbt rrt m ẖr(t)-
nṯr(a) m s r ẖrt.f st

3. which are wont to be done in the god’s
land as a man for his duties, then, see

4. ḥwy n.f sḏb(w)(b) m r
sr(w)d sḫt

4. the obstacles are implemented for him
there to plant the fields,

5. r smḥyt wḏbw r ẖnt 5. to irrigate riparian lands, to convey
6. šꜥw(c) n ꜣbtt r mntt(d)

p.tw.()
6. sands from the east to the west; (I) am

counted
7. r.k r nw nb nk mk (w)
kꜣ.k

7. with respect to you at any time ‘I, here
(I am)’, you shall say

(a) The signs in ẖrt-nṯr (R10) are written disjointedly (see
also, CG 51030–32 line 3, CG 51034 line 3).

(b) It is written with O30, after U12, not ḥ (V28) in
Quibell’s publication.28

(c) It is missing (Z4) in the publication of Quibell.29

(d) is missed in Quibell’s publication.30

CG 51032 (SR 4/145, fig. 8)31

Material: Wood
Dimensions: H. 26.2 cm W. 8.5 cm D. 20 cm

This shabti represents Yuya in mummiform, wearing a
long tripartite wig revealing the ears and a broad collar of
three rows of bead, the third row with vertical pendants.
The face, exposed fists, and the broad collar are gilded.
The gilt of the right fist—and slightly on the left—and the
nose, which is hacked, were partially removed. The owner has
a fleshy round face and a small mouth. The eyes are painted in
black and white. The extended kohl lines and eyebrows are
painted with black pigment that is partially removed. The
tresses of the wig are painted in gold and blue. The tips of the
wig are gilded.

There is a large vertical crack on the front of the shabti, which
has been visible since the discovery of the tomb,32 and many
smaller ones are scattered on the neck, broad collar, and
beneath the right fist. The back is also sprinkled with many
small cracks. The front of the feet was broken and restored.

This shabti is inscribed with eight lines of hieroglyphic
inscriptions between nine borderlines on the front and the
two sides. They are inked first, engraved and filled with blue
pigment. They read from right to left:

1. ḥsy n nsw Ywꜣ ḏd.f 
šꜣwꜣbty(w)

1. The favourite of the king, Yuya, he
says: O, these shawabtis,

2. pn r p.tw Wsr
Ywꜣ [sic](a)

2. if one counts the Osiris, Yuyai [sic],

3. m kꜣt(b) nbt rrt m ẖrt-
nṯr(c) m s

3. at any work which is wont to be done
in the god’s land as a man

4. r ẖrt.f st ḥwn.f sḏb(w) 4. for his duties, then, see the obstacles
are implemented for him

5. m r srdt sḫt r 5. there, to plant the fields, to
6. smḥt wḏbw r ẖnt šꜥw
n ꜣbtt

6. irrigate riparian lands, to convey sands
from the east

7. r mntt p.tw.() r.k r
nw nb nk

7. to the west; (I) am counted with respect
to you at any time ‘I,

8. mk w kꜣ.k 8. here I am’, you shall say

(a) The reed (M17) could probably stand for the de-
terminative of the sitting man (A1).33

(b) kꜣ is written with two vertical strokes in the hori-
zontal bar (cf. CG 51033 line 3).

(c) The signs in ẖrt-nṯr (R10) arewritten disjointedly for the
third time (see also, CG 51030–32 line 3, CG 51034
line 3). Does it indicate the same educational back-
ground for the scribes (see the ‘discussion’ below)?

28 Quibell, Tomb of Yuaa and Thuiu, 37 (51031, line 4), pl. 18.
29 Quibell, Tomb of Yuaa and Thuiu, 37 (51031, line 6), pl. 18.
30 Quibell, Tomb of Yuaa and Thuiu, 37 (51031, line 6), pl. 18. It is
corrected by Schneider (Shabtis III, fig. 4, IVC3), but he missed
others. This indicates that he relied on the front image of this shabti
from Quibell’s publication.
31 Cf. MMA 30.8.56.

32 Quibell, Tomb of Yuaa and Thuiu, 37, pl. 18 (51032); Davis, The
Tomb of Iouiya and Touiyou, pl. 20.
33 H. G. Fischer, Inscriptions from the Coptite Nome: Dynasties VI–XI
(An.Or. 40; Rome, 1964), 124–5 (AppendixA); H.G. Fischer,Dendera
in the ThirdMillennium B.C. Down to the ThebanDomination of Upper
Egypt (NewYork, 1968), 129 (n. 570), 162 (c); Ranke,PN II, 16–17; A.
Gardiner, Egyptian Grammar: Being an Introduction to the Study of
Hieroglyphs (3rd edn; Oxford, 1957), 39 (& 34).
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CG 51033 (SR 4/136, fig. 9)

Material: Wood, copper, plaster, gold foil
Dimensions: H. 23 cmW. 8 cm D. 18.2 cm; the square stand:
H. 2.6 cm

This shabti represents Yuya in mummiform with crossed
arms, wearing a short duplex wig that reveals his ears and
side-whiskers.34 The facial features of this shabti differ from
the others,35 which could be attributed to the material of
which it is made. Here Yuya is shown having a round face
with a small, outlined mouth, high cheekbones, defined
philtrum and small ears. He also wears a beautiful gilded
broad collar with five rows of vertical beads and a heart
amulet which are shaped in plaster. The gilt of the broad
collar was partially removed, which is represented in the
shape of a fragmented horizontal line in the last row of
beads. He grasps the ḫrp sceptre in his right fist and a folded
cloth in his left. Both are also made of gilded plaster.

This shabti is made of a copper plate over a wooden
core,36 with additional elements of gold foil. The copper
plate was fastened on both sides of the shabti with small nails
in the wooden core. The duplex wig is made of wood and
painted black, but the face is made of a separate piece of
copper.37

This beautiful shabti is in a very good state of preser-
vation, though the copper suffers from pitting corrosion,
particularly on the front of the shabti. The front of the wig
suffers from scratches.

Nine lines of hieroglyphic inscription are engraved on the
front and sides of the shabti between ten borderlines. They
read from right to left:

1. sḥḏ t-nṯr Ywꜣ ḏd.f  1. The illuminated one, God’s Father,
Yuya, he says: O,

2. šꜣwꜣbty(w) pn r
p.t(w).

2. these shawabtis, if I am counted,

3. r ḥsb.t(w). m kꜣt(a)

nbt rrt m(b)
3. if I am reckoned at any works which
are wont to be done there

4. m ẖrt-nṯr m s r ẖrt.f
st(c)

4. in the god’s land as a man for his
duties, then, see

5. ḥw n.(f) sḏb(w) m r
sr(w)d

5. the obstacles are implemented for
(him) there to plant

6. sḫt(d) r smḥt wḏbw 6. the fields, to irrigate riparian lands,
7. r ẖnt šꜥw n ꜣbt(t) r

mntt
7. to convey sands from the east to the
west;

8. p.t(w).k r. r nw nb 8. you are counted with respect to me at
any time

9. nk mk (w) kꜣ.k 9. ‘I, here (I am)’, you shall say

Fig. 9. CG 51033 (courtesy of the Egyptian Museum Cairo).

34 Aubert and Aubert, Statuettes égyptiennes, 48–9.
35 Davis, The Tomb of Iouiya and Touiyou, 26, pl. 19.
36 Cf. H.M. Stewart,Egyptian Shabtis (Princes Risborough, 1995), 44.
37 Quibell, Tomb of Yuaa and Thuiu, 38 (51033), pl. 17; Davis, The
Tomb of Iouiya and Touiyou, 26, pl. 19.
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(a) It is written with two vertical strokes on the hori-
zontal bar (cf. CG 51032 line 3)

(b) Common tendency is shown, using the grains of
sand N33 for plural (cf. sḫt and wḏbw line 6).

(c) Representing the details of the signs is a major
aspect on this shabti including the feathers of the
birds and the lines and particulars inside the
signs:  (M17), m (G17), k (V31), nb (V30), nṯr
(R8), ẖr (T28), mḥ (V22), Y1, ꜣ (G1), Š (N37), w
(G43).

(d) (X1) is curved, thicker in the middle than the
thin points at the end throughout text.

CG 51034 (SR 4/135, fig. 10)

Material: Ebony
Dimensions: H. 21 cm W. 7 cm D. 16.5 cm

This shabti represents Yuya in mummiformwearing a long
plain tripartite wig with vertical braids except on its ends,
revealing the ears. He also wore a divine false beard with a
curled end,38 but this was lost and left a hole in the chin. He
has a round face with a small, outlined mouth, high cheek
bones, well-carved philtrum, broad nose, broad curved eye-
brows, and almond-shaped eyes with extended kohl lines.

Fig. 10. CG 51034 (courtesy of the Egyptian Museum Cairo).

Fig. 11. CG 51036 (courtesy of the Egyptian Museum Cairo).

38 Quibell, Tomb of Yuaa and Thuiu, 38 (51034), pl. 18 (51034).
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This superb shabti is beautifully polished and carved, though
it suffers from cracks and scratches. A deep crack runs
vertically through the middle of the face, with others scattered
on the top of the wig, the chin, the chest, and above the right
ear. Further cracks are found beneath both elbows and ver-
tically along the feet, from the top of the wig down to beneath
the fists on both sides, and the buttocks. These fractures were
noted at the discovery of the shabti,39 though the crack on the
face has since expanded. The holes on the top of the wig and
on the chin were not there when the shabti was discovered.

Seven lines of hieroglyphic inscriptions are painted in yellow
between eight borderlines, on the front, sides andback.Anunusually
wide space is left empty between the elbow and the first line. They
read from right to left:

1. sḥḏ Wsr Ywꜣ ḏd.f 
šꜣwꜣbty(w)(a)

1.The illuminated one, Osiris, Yuya,
he says: O, these shawabtis,

2. pn r p.tw Wsr Yw– 2. if one counts the Osiris, Yu–
3. ꜣ m kꜣt nbt rrt(b) m ẖrt-
nṯr(c) m s

3. ya at any works which are wont to
be done in the god’s land as a man

4. r ẖrt.f st ḥwy n.f sḏb(w)
m r s(rw)t(d)

4. for his duties, then, see the
obstacles are implemented for him
there to plant

5. sḫt r smḥyt wḏ bw r ẖnt 5. the fields, to irrigate riparian lands,
to convey

6. šꜥw n ꜣbtt(e) r
mntt p.tw.()(f) r.k r

6. sands from the east to the west; (I)
am counted with respect to you

7. nw(g) nb nk mk (w) kꜣ.k 7. at any time ‘I, here (I am)’, you
shall say

(a) The scribe used M8e instead of M8.
(b) Common tendency is shown in using the grains of

sand (N33) for plural instead of the plural strokes (see
also, ẖrwt.f, wḏbw, šꜥw lines 4–6; cf. sḥḏ line 1).

(c) ẖrt-nṯr (R10) is written disjointedly (cf. CG 51030–
32 line 3, MMA 30.8.56 line 4).

(d) This line has distinguished short horizontal painted
marks beneath the words (cf. the first line beneath
sḥḏ). The function of these is unknown; they could
guide the scribe not to touch the borderlines.

(e) ꜣbtt (R15) is written oddly, compared to the afore-
mentioned examples, and without N25 (cf. CG 51024
line 9, CG 51027 line 7, CG 51028 line 9, CG 51032–
33 lines 6 and 7; CG 51030–31 line 6 have N25).

(f) The scribe usedY2, instead ofY1 (cf. CG51030 line 7).
(g) It is written with Z7 (see MMA 30.8.57 line 7) instead

of G43. n (N35) is also written in hieratic form.

CG 51036 (SR 4/150, fig. 11)

Material: Alabaster
Dimensions: H. 20.9 cm W. 5.8 cm D. 16.2 cm

It represents Yuya in mummiformwith crossed arms, wearing a
long tripartitewig that reveals the ears. Thewig is vertically striated,
except the tips. He has a round face, small mouth, almond-shaped
eyes, and broad curved eyebrows. The mouth and the nose are not
well carved. According to the publication of the tomb,40 traces of
black paint were found on the eyes though I could not discern this.

It is in a very good state of preservation, though there is a
horizontal crack beneath the knee on both sides.

This shabti is the only one that is not inscribed, which
could be attributed to the material of which the shabti is
made of. Despite this, the attribution to Yuya has been
made based on the find spot in the tomb.

MMA 30.8.56 (fig. 12)41
Material: Cedar42

Dimensions: H. 26.5 cm W. 8 cm D. 4.8 cm
This shabti shows Yuya in mummiform with crossed

arms, wearing a long tripartite wig, revealing the ears. The
vertical tresses of the wig are painted green and gilded. The
horizontal tip of the wig is also gilded, as is the face, the broad
collar, bracelet, and the exposed fists. He has a fleshy round
face with a small mouth. The eyes are painted black and white.
The eyebrows and extended kohl lines are painted black.

It is in a very good state of preservation, though there are
fractures on the top and the left side of the wig. The thumb of the
right fist is broken. The left side of the feet has a vertical crack.

Nine horizontal lines of hieroglyphic inscription between
ten borderlines are engraved on the front and sides of the
shabti.43 The remains of ink around some signs and bor-
derlines show that they were inked and engraved, then filled
with yellow pigment.44 They read from right to left:

39 Quibell, Tomb of Yuaa and Thuiu, 38 (51034), pl. 18 (51034).

40 Quibell, Tomb of Yuaa and Thuiu, 38 (51036).
41 Hayes, Scepter of Egypt II, 261, 263, fig. 158 (middle); cf. Kozloff,
Egypt’s Dazzling Sun, 310, fig. X.8; <https://www.metmuseum.org/
art/collection/search/544515> accessed 21.04.2020.
42 It is based on the online catalogue of the MMA; see also, MMA
30.8.57–58.
43 Cf. CG 51030.
44 Hayes, Scepter of Egypt II, 261, 263, fig. 158 (middle).
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Fig. 12. MMA 30.8.56 (courtesy of the Metropolitan Museum of Art, New York).

Fig. 13. MMA 30.8.57 (courtesy of the Metropolitan Museum of Art, New York).
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1. ḥsy n nsw Wsir Ywꜣ
ḏd.f 

1.The favourite of the King, Osiris, Yuya,
he says: O,

2. šꜣwꜣbty(w) pn r
p.tw Wsr Y-

2. these shawabtis, if one counts the
Osiris, Y–

3. wꜣ m kꜣt nbt rrt m 3. uya, at any works which are wont to be
done in

4. ẖrt-nṯr(a) m s r ẖrt.f
st ḥwy

4. the god’s land as a man for his duties,
then, see

5. n.f sḏb(w) m r sr(w)
dt sḫt

5. the obstacles are implemented for him
there to plant the fields,

6. r smḥyt wḏbw r ẖnt 6. to irrigate riparian lands, to convey
7. šꜥw n(b) ꜣbtt r mntt 7. sands from the east to the west;
8. p.tw.(i) r.k r nw nb
nk

8. (I) am counted with respect to you at
any time ‘I,

9. mk wk ꜣ.k 9. here I am’, you shall say

(a) The signs in ẖrt-nṯr (R10) are written disjointedly
(cf. CG 51024 line 5, CG 51025–27 line 4, CG
51028 line 6, CG 51030–32, 51034 line 3)

(b) n (N35) is written in hieratic form (cf. CG 51033).

MMA 30.8.57 (fig. 13)45

Material: Cedar
Dimensions: H. 28.5 cm W. 7.8 cm D. 5.4 cm

This superb shabti shows Yuya in mummiform with
integrated plinth, wearing a tripartite wig that reveals the
ears. He also wears a broad collar with vertical pendants on
the last row. His exposed hands hold the Djed pillar and Tjet,
all represented in raised relief. The braided wig is painted in
white and blue. The broad collar, Djed pillar, and Tjet are

painted in blue, green and white.46 He has a round fleshy
face with a small, outlined mouth and a well-defined phil-
trum. The curved eyebrows and extended kohl lines are
painted in blue, while the eyes are painted in black and
white. The shabti has integrated plinth.

It is very well-preserved, though it has small cracks on the
front and back of the wig.

Seven horizontal lines of hieroglyphic inscription are
engraved on the front and sides of the shabti between eight
borderlines, all filled with blue pigment.47 They read from
right to left:

Fig. 14. MMA 30.8.58 (courtesy of the Metropolitan Museum of Art, New York).

45 <https://www.metmuseum.org/art/collection/search/548343> accessed
21.04.2020.

46 Hayes, Scepter of Egypt II, 261, 263, fig. 158 (right).
47 Hayes (Scepter of Egypt II, 261) stated that the inscription of one of
the two shabtis kept at the MMA is painted black, but they (MMA
30.8.57–58) are in blue; the third is painted in yellow (MMA30.8.56).
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1. sḥḏ šꜣwꜣbty(a) 
šꜣwꜣbty(w) pn r p.t–

1. The illuminated one, shabti, O,
these shawabtis, if one counts:

2. w ḥsy n nṯr-nfr Ywꜣ m 2. the favourite of the King, Yuya, at
3. m kꜣt(b) nbt rrt m ẖrt-
nṯr m s r ẖrt.f r s–

3. any works which are wont to be
done in the god’s land as a man for
his duty to

4. r(w)d(t)(c) sḫt r smḥt
wḏbw(d) r ẖnt

4. plant the fields, to irrigate riparian
lands, to convey

5. šꜥw n ꜣbtt n(e) mntt st
ḥwy

5. sands of the east or of the west,48

then, see the obstacles are
implemented

6. n.k(f) sḏbw m p.tw.k 6. for you there, you are counted
7. r.() r nw nb nk (m)k
w() kꜣ.k

7. with respect to (me) at any time ‘I,
here I am’, you shall say

(a) For the first time, sḥḏ precedes šꜣwꜣbty, not the title
or the name of the owner (cf. CG 51024–28, CG
51031, CG 51033–34, MMA 30.8.58).

(b) There is a tendency for using abbreviation in writing
the words, e.g., kꜣt, the scribe used only A9, and ẖrt-
nṯr (R10) is written without any determinatives.

(c) The first time in the corpus that the scribe uses S29
in writing r srwd, instead of O34.

(d) wḏbw is written with the determinative of ‘intestine’
(F47, see also, CG51028).

(e) The first time in the set that the scribe uses n ꜣbtt n imntt
not r mntt.49 n (N35) is also written in hieratic form.

(f) The scribe used the second person, k, for the first
time, not the third masculine person, f.

MMA 30.8.58 (fig. 14)50

Material: Wood
Dimensions: H. 23 cm W. 7.2 cm D. 4.9 cm

The shabti represents Yuya in mummiform, wearing a
long plain tripartite wig—except the tips which are painted
in black—revealing the ears, with an integrated plinth.51 He
has a round face with a small, outlined mouth. The eyes are
painted black and white while the extended kohl lines and
curved eyebrows are painted in black. This shabti, as CG
51029 above, has a prominent grain to the wood, which
probably replaced the need for an artificial material, i.e.
pigments and plasters on wigs and broad collars used on the
other shabtis. The artist worked with the natural material
rather than covering it.

It is in a very good state of preservation, though there are
vertical cracks on the left side, legs and on the back of the shabti.

Ten lines of hieroglyphic inscription are engraved on
the front and sides of the shabti. They were inked first,
then engraved and filled with blue pigment. The last line is
engraved vertically on the feet. They read from right to
left:

Table 1. The location, type and style of script, and technique on the shabtis of Yuya.

No Text position Type of script Technique Style of script

CG 51024
SR 4/149

Just above the elbow; front, but lines (8-11)
move on the two sides

Hieroglyphic, except n in
hieratic

Painted in
yellow

Silhouette except (r, r, ẖr,
ẖnt) which are outlined

CG 51025,
SR 4/146

Same line of the elbow; front and two sides –
gradually from the top to the bottom-

Hieroglyphic Engraved, filled
yellow

Silhouette except (r, r, ẖr)
which are outlined

CG 51026,
SR 4/142

Beneath the elbow; front and two sides Hieroglyphic except n in
hieratic

Painted in
yellow

Silhouette except (r, r, ẖr,
ḥsb) which are outlined

CG 51027,
SR 4/143

Beneath the elbow; front and two sides Hieroglyphic except n in
hieratic

Painted in
yellow

Silhouette except (r, r, ẖr, ḥ,
wꜣ) which are outlined

CG 51028,
SR 4/147

Exceptionally painted on chest above the
elbow; Front, and two sides

Hieroglyphic except n in
hieratic

Painted in
yellow

Silhouette except (r, r, ẖr, ḥ)
which are outlined

CG 51029,
SR 144

Same line of the elbow, front and two sides (cf.
MMA 30.8.58

Hieroglyphic Engraved, filled
blue

Silhouette except (r, r, ẖr)
which are outlined

CG 51030,
SR 4/137

Beneath the elbow; front, two sides, and back Hieroglyphic except n and
d (Dd) in hieratic

Engraved, filled
blue

Silhouette except (r, r, ẖr)
which are outlined

CG 51031,
SR 4/148

Beneath the elbow; front, two sides, and back Hieroglyphic except n in
hieratic

Engraved, filled
blue

Silhouette except (r, r, ẖr, ḥ)
which are outlined

CG 51032,
SR 4/145

Beneath the elbow; front, two sides, and back Hieroglyphic except n in
hieratic

Engraved, filled
blue

Silhouette except (r, r, ḥ, ẖr)
which are outlined

CG 51033,
SR 4/136

Beneath the elbow; front and two sides Hieroglyphic except n in
hieratic

Engraved Outlined

CG 51034
SR 4/135

ample space left beneath the elbow; front, two
sides, back

Hieroglyphic except n in
hieratic

Painted in
yellow

Outlined with many signs in
silhouette

MMA
30.8.56

Beneath the elbow; front, two sides, and back Hieroglyphic except n in
hieratic

Engraved, filled
yellow

Silhouette except (r, r, ẖr, ḥ)
which are outlines

MMA
30.8.57

Beneath the elbow; front, two sides.
Abbreviated words, so ample space left
above the feet

Hieroglyphic except n in
hieratic

Engraved, filled
blue

Silhouette except (r, r, ẖr, ḥ)
which are outlined

MMA
30.8.58

Beneath the elbow; front, two sides; vertical
column on the feet

Hieroglyphic Engraved, filled
blue

Silhouette except (r, r, ẖr, ḥ)
which are outlined

48 S. Quirke, Going Out in Daylight – prt m hrw The Ancient
Egyptian Book of the Dead: Translation, Sources, Meanings
(London, 2016), 21 (ch. 6).
49 Cf. Quirke, Going Out in Daylight, 21 (ch. 6).

50 Cf. CG 51029 above; <https://www.metmuseum.org/art/
collection/search/548341> accessed 03.09.2020.
51 Hayes, Scepter of Egypt II, 261, 263, fig. 158 (left).
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1. sḥḏ(a) t-ntr Ywꜣ
mꜣꜥ-ḫrw ḏd.f

1. The illuminated one, God’s Father,
Yuya, justified, he says:

2.  šꜣbty(w) pn r p.– 2. O, these shabtis, if I am counted,
3. t(w). r ḥsb.t(w). m
kꜣt nbt

3. if I am reckoned at any works

4. rrt(b) m m ẖrt-nṯr(c)

st ḥw(d)
4. which are wont to be done there in the
god’s land then, see

5. n.f sḏb(w) m m s(e) r
ẖr(t).–

5. the obstacles are implemented for him
there, as a man for his duties

6. f r sr(w)d sḫt r smḥ– 6. to plant the field, to irrigate
7. t wḏbw r ẖn(t) šꜥw(f) n
ꜣb(tt)

7. riparian lands, to convey sands from
the east

8. r mntt p.t(w).k r. r
nw(g)

8. to the west; you are counted with
respect to me at any time

9. nb nk mk w() 9. ‘I, here I am’,
10. kꜣ.k 10. you shall say.

(a) It is written with the determinative of ‘sunshine’
(N8), compared to the other examples which are
written with ‘sun’ (N5, CG 51024–28, 51031,
51033–34 line 1; MMA 30.8.57 line 1).

(b) The scribe used Z2–3 rather than N33 for the plural
in kꜣt, rrt, ẖrt, sḫt, wḏbw, šꜥw (cf. CG 51033).

(c) The signs in ẖrt-nṯr are not written disjointedly (see
also, CG 51024 line 5, CG 51025–27 line 4, CG
51028 line 6, MMA 30.8.57 line 3)

(d) For ḥw, the determinative of ‘man striking with
stick’ (A24), the arms are attached to the head (cf.
CG 51024 line 5). This idea is probably derived
from the hieratic.52

(e) The forearm of the seated man (A1) is very long
compared to the same determinative elsewhere
in the text (lines 3, 8–9; cf. CG 51024 lines 6,
10–11).

(f) šꜣꜥ is written with forearm holding stick (D40, see
also CG 51024 line 9, 51026 line 7)

(g) n is written in hieroglyphic form throughout the
shabti text (see also CG 51025, 51029), compared to
many other examples in hieratic (CG 51024, 51026–
28, 51030–34, MMA 30.8.56–57).

Discussion

The Egyptian Museum in Cairo and the Metropolitan
Museum of Art in New York keep a combined total of fifteen
shabtis for Yuya. This number is quite exceptional in the
Eighteenth Dynasty, when the archaeological evidence
suggests a maximum number of five shabtis per owner.53

Many other high officials in the reign of Amenhotep III, e.g.,
the Vizier Ptahmose (CG 48406, faience, H. 20 cmW. 6 cm),
the Lady Sati (Brooklyn Museum 37.123E, faience, H.
25 cm), and the artisan Maya (BrooklynMuseum 86.226.21,
wood, H. 40 cmW. 9 cm D. 19 cm), owned beautiful shabtis
and the king himself also did.54 CG 48406 and Brooklyn
86.226.21 are rich in blue and white pigments. Yuya’s
shabtis reflect his economic status as they were made of
different luxurious and prestigious materials including cedar
wood, ebony, alabaster, and copper plate (CG 51033).55 The
addition of gilded faces, wigs, bracelets, collars and tools
(CG 51030–32, MMA 30.8.56) and the engraved beaten
copper plate (CG 51033) required highly trained artists. It is
noteworthy that there is no prescription for the choice of
material of which Yuya’s shabtis are made;56 however, wood
was, by number, the favoured material with only two ex-
ceptions (CG 51033 and CG 51036). The Coffin Texts state
that the shabti spell should be pronounced on a statue made
of tamarisk or sidder wood.57 Though wood is perishable
and could suffer from cracks and insect damage,58 it only
required a small adze and a sharp chisel used by a skilful
hand to be manufactured59 and could be restored (CG 51027
above). As for the decorations, wood was inked simply in
yellow directly on to the surface or engraved and filled in
blue/yellow (table 1). The use of gilding on gesso was an
advanced technique which is also attested on these wooden
shabtis (CG 51030–32, MMA 30.8.56).60 Covering the
wood with gesso and painting on it was also partially used
(MMA 30.8.57). The pigments of these shabtis contain blue,
green, yellow, gilt, black, and white.

Seven shabtis of Yuya (CG 51024–29, MMA 36.8.58)
could be attributed to ‘Class VA’ in the classification of

52 Möller, Hieratische Paläographie, 2 (sign 15). He is also rep-
resented with a belt around his waist (cf. CG 51027 line 4).

53 Schneider, Shabtis I, 267.
54 Kozloff, Egypt’s Dazzling Sun, 310; Kozloff, in O’Connor and
Cline (eds), Amenhotep III, 122–3, n. 113; Schneider, Shabtis I,
270–2; Stewart, Egyptian Shabtis, 18; Aubert and Aubert, Statu-
ettes égyptiennes, 46–50; <https://www.brooklynmuseum.org/
opencollection/objects/4262> accessed 21.12.2020; <https://
www.brooklynmuseum.org/opencollection/objects/3972> ac-
cessed 21.12.2020; <http://www.globalegyptianmuseum.org/
record.aspx?id=14849> accessed 21.12.2020.
55 Davis, The Tomb of Iouiya and Touiyou, 26.
56 Stewart, Egyptian Shabtis, 18.
57 Stewart, Egyptian Shabtis, 13, 18–19.
58 Stewart, Egyptian Shabtis, 19.
59 P. Whelan, Mere Scraps of Rough Wood? 17th–18th Dynasty
Stick Shabtis in the Petrie Museum and Other Collections (GHP
Egyptology 6; London, 2007), 37.
60 Cf. Stewart, Egyptian Shabtis, 41.
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Schneider, representing him in mummiform with hands not
shown and without beard.61 A further five shabtis (CG 51030–
32, CG 51036, MMA 30.8.56) represent him in mummiform
with exposed, empty hands but still without beard (Class VB1
of Schneider).62 MMA 30.8.57 (fig. 13) is similar in form, but
holds the Djed pillar and Tjet amulets (Class VB2).63 Another
type, ‘classical’ mummy with beard (Class VC2), and empty
hands64 is also attested (CG 51034). CG 51033 (fig. 9) could be
attributed to ‘Class VD2’: a mummy with duplex wig, hands
holding a ḫrp-scepter amulet and one of a folded cloth, wearing
a broad collar and a heart amulet.65 The latter (CG 51033)
represents Yuyawith awig of daily life. This wig is first attested
on shabtis in the reign of Amenhotep III, from which the
shabtis with daily dress developed in the Ramesside Period.66

The different facial features could indicate that they are
made by the hands of different artists. CG 51024–28 share a
round fleshy face. The features of CG 51033 are ‘exquisitely
modelled’, as it is beaten on metal.67 CG 51034 is carved and
not painted, but it has the features of Amenhotep’s III statues
including almond–shaped eyes, a sharply outlinedmouth, and
a well-represented philtrum.68 CG 51036 is also carved, but it
differs from CG 51034. CG 51029 and MMA 30.8.58 have
typical features. Hayes commented on the facial features of
the three MMA shabtis (MMA 30.8.56–58) stating that ‘it is
to be doubted that the pleasant, conventionally rendered faces
bore more than the most superficial resemblance to that of
Yuya, being, rather, the typical face of Amenhotep III’.69 The
three shabtis do not have identical facial features and were
made by different artists, though they are all typical of the
style of Amenhotep III. All fifteen shabtis are depicted
without agricultural tools, but the burial assemblage included
six baskets of copper, twelve wooden yokes, twelve hoes,
twelve picks, and a brick mould alongside the shabtis (CG
51134–63, MMA 30.8.60–64).70 Thirteen wooden boxes
were found inside the tomb for these shabtis (CG 51041–
53).71 Davis also obtained two shabti boxes which are kept at
theMetropolitanMuseum ofArt (MMA30.8.59 a–b, 60 a–b).

Of the three known terms for this type of funerary fig-
urine, both šꜣbty and šꜣwꜣbty are attested in the corpus of
Yuya.72 The first term was thought to be derived from a word
which means ‘stick’ and the latter was derived from a word
for ‘persea wood’. This could explain why wood was the
chosen material in the manufacture of Yuya’s shabtis.73 All

of his shabtis are inscribed with the Shabti Spell, Chapter Six
of the Book of the Dead, which instructs the shabti to do
work on behalf of the deceased in the afterlife.74 Within this
corpus, version IVC with summons II (as a main clause
preceding obstacle clause) from the classification of
Schneider is used.75 The spell is painted or engraved on
Yuya’s shabtis. The text and borderlines are first inked, then
engraved and filled with yellow or blue pigments (CG
51029, 51031–32, MMA 30.8.56, 30.8.58). On some shabtis
the text is only painted (table 1). CG 51033 is the exception,
as it is engraved on copper plate.

The location of the text on the shabtis differs throughout
the corpus (table 1). The text generally starts beneath the
elbow, but can also be noted at almost the same line of the
elbow (CG 51025) or just above (CG 51024). However, two
clear exceptions are attested where the text begins on the chest
(CG 51028) or further down from the elbow (CG 51034). CG
51028 is covered with the largest span of inscription, as the
name and titles of Yuya are repeated twice and it is the only
shabti which has the form r rt. CG 51034 used both sides and
the back together with the front to save more space, leaving a
blank space beneath the elbow and above the feet. MMA
31.8.57 also shows a blank space above the feet, possibly due
to the unusually broad registers that allowed the scribe to stack
many signs in a single cadrat. This shabti also used several
abbreviations, omitting many signs of the word—e.g., kꜣt is
written only with A9 to save space. MMA 30.8.58 is the only
shabti that has a vertical column along the feet.

Another important feature in relation to the writing of the
text is seen on MMA 31.8.56; the first sign is s (S29, fig. 12)
painted in faded ink, but this sign was not engraved and
inlaid with yellow pigment, compared to the other signs on
this shabti. It seems that the scribe changed his mind, starting
the text with ḥsy (W14) ‘the favourite’ instead of sḥḏ ‘the
illuminated one’ (S29+T5).

The name of Yuya76 was written with several different
spellings on this set of shabtis: (Yay, CG 51024,

CG 51026–27), (Yuya, CG 51025, CG

51029–34, MMA 30.8.56, MMA 30.8.58),

(Yuya, CG51028, MMA 30.8.57), (Yuya, CG

51030–31, CG 51034), (Yuya, CG 51028),

(Yuyai (sic), CG 51032).77 The most common

writing is Yuya, with or without a determinative.
The use of the determinative of a noble man with flagellum
(A51–52) reflects his rank and position in Egyptian society,
being the father-in-law of King Amenhotep III. His other
funeral equipment presents many different forms for the
spelling of his name and, as is the case with the shabtis, show

61 Schneider, Shabtis I, 186–7, fig. 22 (VA).
62 Schneider, Shabtis I, 189, fig. 22 (VB1).
63 Schneider, Shabtis I, 190, fig. 22 (VB2).
64 Schneider, Shabtis I, 200, fig. 23 (VC2).
65 Schneider, Shabtis I, 202, fig. 23 (VD2).
66 Schneider, Shabtis I, 260, 269; Aubert and Aubert, Statuettes
égyptiennes, 48.
67 Davis, The Tomb of Iouiya and Touiyou, 26, pl. 19.
68 Cf. BMEA6–7, Kozloff, Egypt’s Dazzling Sun, 122, 156–7, 162;
J. Malek, Egyptian Art (London, 1999), 217, pl. 122. See also the
statue of Amenhotep, son of Hapu (JdE 44861), Kozloff, Egypt’s
Dazzling Sun, 235, 251 (no. 44).
69 Hayes, Scepter of Egypt II, 261, 263, fig. 158.
70 Davis, The Tomb of Iouiya and Touiyou, 26, pl. 21.
71 Davis, The Tomb of Iouiya and Touiyou, 27; Quibell, Tomb of
Yuaa and Thuiu, 60–1 (CG 51134–63); PM I, 562, 564.
72 For the different terms, see Schneider, Shabtis I, 137–8.
73 Stewart, Egyptian Shabtis, 13.

74 Stewart, Egyptian Shabtis, 14–15.
75 Schneider, Shabtis I, 101, figs 1–2 (IVC).
76 Ranke, PN I, 55 (no. 18).
77 On his magical statuette, CG 51035, is written: (cf. Ranke,
PN I, 55 (no. 11), which is attested in the Old Kingdom). Davis
recorded four forms (Davis, The Tomb of Iouiya and Touiyou, 27).
CG 51028 does not have the determinative of the seated noble man
with flagellum (A51), as it is supposed by Davis. For the different
forms on the different objects which were found in the tomb, see
Davis, The Tomb of Iouiya and Touiyou, xiii–xiv.
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w and ꜣ as interchangeable.78 This has been interpreted that
each scribe chose the form or forms for the piece of
equipment which he inscribed,79 though some researchers
also use it to propose foreign origins for Yuya.80 Yuya’s titles
below indicate that the city of Akhmim in Upper Egypt was
his hometown.81 Additionally, he chose to be mummified
and buried according to the Egyptian burial customs. His
funeral equipment from his tomb (KV46) does not raise any
doubts against being Egyptian.

Yuya held many important titles which are not attested on
the current sources including ‘overseer of the king’s horses’,
‘his majesty’s lieutenant commander of chariotry’, ‘priest of
Min’ and the ‘overseer of the oxen of Min, lord of Akhmim’.82

He also bore several titles on these shabtis: t-nṯr ‘God’s Father’
(CG 51024–25, CG 51026–27, CG 51033), t-nṯr n nb-tꜣwy
‘God’s Father of the Lord of the Two Lands’ (CG 51028), ḥsy n
nsw the ‘favourite of the king’ (CG 51030, CG 51032).83 These
titles are among the main ones of Yuya,84 listed just before his
name on his shabtis and attested onmany other objects from his
tomb (KV46).85 The titles of Yuya reflect his high position in
Egyptian society and the court of King Amenhotep III, as both
of his titles contained royal epithets (nb-tꜣwy and nsw). The
‘God’s Father’ indicates that he was an important person in the
court, as senior officials, viziers, and generals held this vital title
in the NewKingdom.86 He also held a crucial role in the clergy
carrying the statue of the god in the procession.87 Yuya also
held the epithet of Osiris before his name (CG 51031, CG
51034, MMA 30.8.56).

The inscriptions of the shabtis of Yuya were painted and
engraved by different scribes. The palaeography of the signs,
on the engraved shabtis that are filled with blue pigments
(table 1), shows different hand writings, though they could
start with the same title and have the same orthography of the

name (e.g., CG 51030 and CG 51032). CG 51029 andMMA
30.8.58 are engraved by the same scribe. The shape of the
signs is typical on these two: e.g., A1, D28, D37, D46, G1,
G17, I9, M8, N35, U116, V4, V31. Though both CG 51025
and MMA 30.8.56 are engraved and filled with yellow
pigment, the engraved signs indicate that they were inscribed
by different scribes as the shape of the signs does differ from
one shabti to another. Though the signs are thinner on CG
51027–28 and these two shabtis initially seem to be written
by the same scribe, the shapes of several signs diverge: e.g.,
A1, A9, A24, D28, G1, G17, G43, R15, M20, V22. The
signs are thicker on CG 51024 and CG 51026, but a
comparison of the signs, e.g., A1, A2, A24, D28, G17, M31,
P1, suggests that they were inscribed by different scribes.
The painted signs on CG 51034 point to a different scribe, as
do the shape of signs D28, N37, P1, R15, V4, the birds, e.g.,
ꜣ, m, w (G1, G17, G43), and the men (A1–2, A9) are dif-
ferent, compared to the entire set. CG 51033 is engraved on
metal, showing the details of the signs and the particulars
inside the signs, so this shabti has to have been made by a
skilful scribe. The fourteen inscribed shabtis of Yuya out of
his fifteen were engraved or painted by thirteen different
scribes, only CG 51029 and MMA 30.8.58 were engraved
by the same scribe. However, it is difficult to tell how many
sculptors and painters took part in cutting, polishing, and
shaping these shabtis and decorating the facial features, as
the ‘differences of appearance within a group of statues may
be simply due to the individual “hand” of the sculptor(s)’.88

These shabtis must be made in the royal workshops of
Thebes which flourished during the reign of Amenhotep III
producing an enormous wealth of sculptures and monuments
with stylistic evolution.89

The scribes used two different styles for the shabtis of
Yuya (table 1): the outline form (CG 51033–34) and sil-
houette (CG 51024–32).90 However, CG 51033 and CG
51034 have many signs in silhouette. CG 51033 particularly
shows the details of many signs, e.g., horns of the owl (G17),
feather of the chick (G43) and vulture (G1). The scribes also
used both the hieroglyphic and hieratic scripts (table 1), but
the latter is attested only in two signs d (D46, CG 51030) and
n (N35, CG 51024, CG 51026–28, CG 51030–34 MMA
30.8.56–57). The scribes also used different variations for the
signs Y1–Y2, D36–37 (inmk),m (G17 and Aa13),w (G43 and
Z7), the plural signs using the three strokes and balls of sand
(N33 and Z2–3), and the dual (Z4) and two balls of sand (in Šꜥ).

In summary, the quantity of Yuya’s shabtis is quite ex-
ceptional in the Eighteenth Dynasty. The materials of which
they were made and the gilded faces and wigs reflect his
economic status and position, which he surely received from
being father-in-law to King Amenhotep III. The state of
preservation of some of these shabtis has deteriorated, while
others were found in poor condition at the time of their
discovery (CG 51032, CG 51034). Seven of his shabtis were

78 Davis, The Tomb of Iouiya and Touiyou, xiv.
79 Davis, The Tomb of Iouiya and Touiyou, xiii–xiv; Kozloff,
Egypt’s Dazzling Sun, 41.
80 D. Pepper, ‘Yuya and Tjuyu: From the Valley of the Kings to the
Cairo Museum’, The Akhetaten Sun 21:1 (2015), 9.
81 Kozloff, Egypt’s Dazzling Sun, 41; L. M. Berman, ‘Overview of
Amenhotep III and his reign’, in D. O’Connor and E. H. Cline
(eds), Amenhotep III: Perspectives on His Reign (Michigan, 2001),
5.
82 Davis, The Tomb of Iouiya and Touiyou, xiv–xvi; Kozloff, Egypt’s
Dazzling Sun, 41; Berman, in O’Connor and Cline (eds), Amenhotep III,
5; cf. J. Tyldesley, Nefertiti: Egypt’s Sun Queen (London, 1998), 19, 47;
A. Dodson, Amarna Sunset: Nefertiti, Tutankhamun, Ay, Horemheb, and
the Egyptian Counter-Reformation (Cairo, 2009), 96.
83 ḥsy n nṯr-nfr ‘the favourite of the perfect god’ (CG 51035). The same
title is recorded on his shabti box (CG 51053). His wife, Tjuyu, bore the
same title ‘the favourite of the perfect god’ (CG 51040). For all of his
titles, see Davis, The Tomb of Iouiya and Touiyou, xiv–xv.
84 Cf. A. M. Mekawy Ouda, ‘Three shabtis of the vizier Paser’,
JARCE 52 (2016), 310.
85 Davis, The Tomb of Iouiya and Touiyou, xiv–xvi.
86 Kozloff, Egypt’s Dazzling Sun, 41; Berman, in O’Connor and
Cline (eds), Amenhotep III, 5. This is the only case in which the
holder of this title was father-in-law of the king; Kozloff, Egypt’s
Dazzling Sun, 41; Berman, in O’Connor and Cline (eds), Amen-
hotep III, 5; cf. J. Tyldesley, Tutankhamen: The Search for an
Egyptian King (New York, 2012), 77.
87 A. M. Mekawy Ouda, ‘The shabtis of the “God’s Father”
Panebmontu’, MDAIK 73 (2017), 175.

88 S. Connor, ‘Sculpture workshops: Who, where and for whom?’,
in G.Miniaci, J. C. Moreno Garcı́a, S. Quirke, and A. Stauder (eds),
The Arts of Making in Ancient Egypt (Leiden, 2018), 12.
89 W. R. Johnson, ‘Monuments and monumental art under
Amenhotep III’, in D. O’Connor and E. H. Cline (eds), Amenhotep
III: Perspectives on His Reign (Michigan, 2001), 66–78, 80–94.
90 Cf. Mekawy Ouda, MDAIK 73, 169 (right).
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looted on 28 January 2011 during the Egyptian Revolution.
Six shabtis were retrieved, but CG 51029 has never been
recovered. The inscriptions on the shabtis of Yuya were
painted and engraved by different scribes, with only CG
51029 and MMA 30.8.58 inscribed by the same individual.
The orthography of his name is written differently on these
shabtis, but this should not indicate foreign origins. His titles
are known from other funerary furniture which came from his
tomb (KV46). The different facial features and the technique
employed could indicate different artists and sculptors or
could be due to the individual sculptor’s hand.
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