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Easiest Piano Course

PART EIGHT




FOREWORD

Part Eignt presents material slightly more advanced than that
found in Part Seven, gnd is desigred to develop ‘style’ as well

as technical fluency on the part of the pupil.

Mare demands on Musicienship also should be made throughoul
the progress of this bock,

A3 a supplemantary book of Technic, the author's THIRD GRADE
YVELOCITY is recommended,

Sinee each pupil is ‘o low unto himself', no two pupils can be
handied alike. Therelare the book is planmed to allow the teacher

a wide latitude.

The prime purpuse of the book is to present material which can
he gdapted to the individug! pupil’s needs according to the dis.
cretion of the teacher.
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[ Play this wich IiEht' Foreprm attack amd Ery bo surpges: the myserous, da._'.h’.‘il'lj___' ]i.|“_-;-i'|1' of the Wil o the
wisp. Mote that che acoents are wedge-shaped This indicazes more emphasis than rhar grven the wsval
acoent Fif. |
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In al cance forms, rhythin is vppermost. In addicon to the oormal accent, nare the sostenuto sign [ r]l
over the fArst note of each measure o the zighe hand. ANl slors should ke rossed of rather sharply.
(sive & rather vigorous restment chroughout co suggest che clumping of the heavy wooden shoes,
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The Time Signature of this piece s Thres-Kight — which means threc counts to cach measure and one
count to each esgheh note. This s a study in olaying forcarm stacearo in one hend agsinst fngee legeto

in the other, Alter it has bean learncd 19 slaw remon, try ta boild vp the sprr:], wirh accoracy of course!
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This plece was wiitten 38 # tribute to the besutiful city of Pest, which forms helf of the cwin citied

known as Budapest, capital of Hungary. The swo cries ere separated by toe river Danube. The otigina.
| version of this number presencs she meledy in octaves and iz s very popular as : four-handed piece
| Keep a well marked cthythm throughour and make sharp conemss between staccato and legase.
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Henri K owalski
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Here 3 2 sy in smooth finger legaco alternating with two and chece-note slus, Play it wich all the
care gven o a folo piece, It contains pianistic passages that will ocour in many of vour futurs pieces,
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Johaon Mepomuk Hummel was a celebrated pinnist and composer of his day. His compositions are
distinguished for excellence of construction and brillisncy of ornament. He was born in Pressburg, Germany
in 1778 and died in Weimar in [837.

Scherzo means a joke or jest. When applied as a ticle, ic means an inscrumental composition in humorous
characrer. This should give vouw a clue sz to the proper interpretation of the following number,

trom

Scherzo : J. N. HUMMEL

" 1778-1337
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I et e
THE DOUBLE SHARP o
This example presents a new Accidental — cthe Dawbir Sharp. It looks Jike this % and is uzed o Indicats

| chat che following note be rased ses Balfortepe

Mazurka

ERIK. MEYER-ITELMUTNI
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The (ollawirg is a sudy in arpeggio olaying and cousiss of broken chords divided between the hands.
The tangfer from cne hand o the other muse be made ss smoeothly a: possible. Fach group should
be played with @ rolling moticn of the hind, wusing the minimum amoum of finger actico.
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Arcangele Corells was one of the very eirly Tealisn mosivians and was recogrzed in his day as a grem
vinlinisr und composer. Verp litthe §2 known of kis life until he setled o Rroime ar the age of 24
where hie enjoved cthe frendship aml patronnge of Cardinal Oreboni, o lover of the ams in genes!
and of music especially,

a2

Corelll made fricnds with many firmous painters snd his chicf hobby was thar of collecting valuadle protures
His greatest work was rhe Concerri-grossi which wes published only gix weeks hefote his death.

He was buried wn the Pamthron wt Kome not 6z from che tomb of the famous paincer, Haphacl,
I+ i ; = ' f
Cadinal Ortobeni errecied a kandlsomes monumens to his memory and 2 statce of lom was placed in che Varican,

le is claimed he laid 2 fiem foundation for foture violin eochnic and that hizs works adware ced rureriz]]y,
the progress of musical compositiun,

A GIGUE i ap old Lwalian dence, pleved in lively tempo and it was alien osed sz che Jast muvement
of a Puite. It 35 chought thar the name devived from che GIGA. which was an carty Italiae fAddle.

In the following example, be sure ro maxe sharp contrase berween staccarn and legato and soss off all
sturs crisply.
lry o crecaze an armosphere of micth And paery suggesting the dincing of happy peassnts

Preserva stiicr témpa and well-defined chychm oar all cimes

from

Gigue

ARCANGELD CORELLY
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This Pi.ﬁt.'i-: ghould b

¢ slayel with all the smoothness and grace assnoaced with the dancers of the baller.
As the figures pass from oue lasd o the other che transfer should be made without pereeptible break.

This is a piece that can be wsed [or rorital porposes. ‘

Air de Ballet

JOHM THOMPROM
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Here is 24 ctude in finger dexcerity. Practice ic carefully as it will help to improve your technic. The
arpeggio figure on the last line should sound as smoothly as though plaved with one hand.

Etude
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|Ti:!i5 theme f{rom the great Brahms Symphony should have the effect of 2 big Chorle. "Pln}'_tht_;:hmds
with sustoined forearm strokes and allow the v.-r*.ighr of e hamd to test oo che upper notes of the

E]“ khand s0 2 to pive more resopance o the melody tones.
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This is & pinno arangement of one of Mendelssohn's most beautiful songs. Play the melody with your |

best singing tane, but because of the low register, try not o let i sound

See if yhu can imemate che beesntifel guality of 2 cello

e Thick™, |
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| Here 35 a study i bouncing wnst sczecaco. Perform it o the siple of a Scherzo — lighe and plavinl, J
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Filenka Fibich was born in Schorsicz, Bohemia, in 1830 ond died in Prague in 1200, As 2 compnser,

he was one of the foremost in the voung Ceech group.

He wrote thiee symphoeies, seveml Qpers and a number of Symphonic Poems fior orehesrra. The excerpt

presenced here has been made extremely popular in Amerca by means ol the radio, Play i+ with utmost
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I Hese is 1 walez that should be plaved in lighe, care-free manner with good etyle and rhythmicsl snap’, |
| It should make 2 good reciral number as it has the quality of sounding much mete difficult chan it

| really 13,
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Franz Drdla was borp i Saar, Moravia in 18068, He made swccessful cogoert towrs as o viclinist o
Eurvpe, lived for o rime in the United States, then rerurned oo Prague and Wienoa, One of the most

popular of his viclin pieces is the SOUVENIR, arranged here a3 2 pano solo ‘

Souvenir

FRANZ DRDLA
I:_-*;‘llrr.}
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Thiz is a study in contrasting staccaco and [cgato. Keep a sharp rhjfrl'lm at all cimes and let the stacoaco
| notes be very “pointed’.
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Tritsch Tratsch Polka

JOHANKM STRALSS

Allegro unimatn
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Bagrrarolle means Boat Song. Be sure to observe the left hand slurs which, when properly applisd,
| give the effece of a rocking movion in imitation of the gondolas as chey plide over the infund canals

i af Wenice.

Barcarolle
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BOOK EIGHT

JOHN THOMPSON'S
“EASIEST PIANO COURSE"
and is eligible for promotion lo
JOHN THOMPSON’S
FOURTH GRADE RED BOOK

The Madern Course for the Piano
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