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Origins of Literature
An Introduction to the Course
What is a literary Genre?
The word genre comes from the French (and originally Latin) word for 'kind' or 'class'. A literary genre is a vague term with no fixed boundaries in that while literary works within genres hold characteristics in common such as style, structure and use of literary devices, they may also differ considerably or even cross over into multiple genres. The term usually refers to one of the three classical literary forms of epic, drama, or poetry. This classical categorization is slightly confusing as the epic occurs in verse, too, but is not classified as poetry. It is, in fact, a precursor of the modern novel due to its structural features such as plot, character presentation and narrative perspective. Recent classifications prefer the terms narrative fiction, drama, and poetry as designations of the three major literary genres because the epic was widely replaced by the new prose form of the novel in the eighteenth century. It is also considered by many modern classifications as a form of narrative poetry. Thus the term “epic” is abandoned and replaced by “prose,” “narrative fiction” or “prose fiction” for the relatively young literary forms of the novel and the short story. Other forms of ancient narratives are sacred stories, myths, legends, folktales, fairy tales, personal experience narratives, and life stories. Some of which continue to exist as narrative forms (whether literary or non-literary) until the present day.
Narrative Fiction: Epic versus Novel
Although the novel emerged as the most important form of prose fiction in the eighteenth century, its precursors go back to the oldest texts of literary history. The Epic of Gilgamesh (composed around 2000 BC), Homer’s epics, the Iliad and the Odyssey (composed during. the 7th century BC), and Virgil’s Aeneid (composed around .31–19 BC) influenced the major medieval epics such as Dante’s Italian Divine Comedy ;( composed. 1307–21) and the early modern English epics such as Edmund Spenser’s Faerie Queene (published 1590; 1596) and John Milton’s (1608–74) baroque long poem Paradise Lost (1667). The majority of traditional epics center on a hero who has to fulfill a number of tasks of national or cosmic significance in a multiplicity of episodes. Classical epics in particular, through their roots in myth, history, and religion, reflect a self-contained worldview of their particular periods and nationalities. in early modern times, the position of the epic weakened and it was eventually replaced by the novel, the mouthpiece of relativism that was emerging in all aspects of cultural discourse.
Another precursor of the modern novel is the romance. As early as classical times, but more strongly in the late Middle Ages, the romance established itself as an independent genre. Ancient romances such as Apuleius’s Golden Ass (2nd century AD) were usually written in prose, while medieval works of this genre use verse forms, as in the anonymous Middle English Arthurian romance Sir Gawain and the Green Knight (fourteenth century). Despite its verse form and its eventful episodes, the romance is nevertheless considered a forerunner of the novel mainly because of its tendency toward a focused plot and unified point of view.
While the scope of the traditional epic is usually broad, the romance condenses the action and orients the plot toward a particular goal. At the same time, the protagonist or main character is depicted with more detail and greater care. In the romances, individual traits, such as insecurity, weakness, or other facets of character come to the foreground, anticipating distinct aspects of the novel. The individualization of the protagonist, the deliberately perspectival point of view, and above all the linear plot structure, oriented toward a specific climax which no longer centers around national or cosmic problems, are among the crucial features that distinguish romance from classical epics.
The novel, which emerged in Spain during the seventeenth century and in England during the eighteenth century, employs these elements in a very deliberate manner, although the early novels remain deeply rooted in the older genre of the epic. Miguel de Cervantes’ (1547–1616) Don Quixote (1605; 1615), for instance, puts an end to the epic and to the chivalric romance by parodying their traditional elements (a lady who is not so deserving of adoration is courted by a not-so-noble knight who is involved in quite unheroic adventures). Similarly, the Englishman Henry Fielding (1707–54) characterizes his novel Joseph Andrews (1742) as a “comic romance” and “comic epic poem in prose,” i.e., a parody and synthesis of existing genres. Although these early novels tend to mock the epic traditions, their plot structure, which often tends to be episodic, contains elements of the epic which survive in a new attire. In England, Daniel Defoe’s (1660–1731) Robinson Crusoe (1719), Samuel Richardson’s (1689–1761) Pamela (1740–41) and Clarissa (1748–49), Henry Fielding’s Tom Jones (1749), and Laurence Sterne’s (1713–68) Tristram Shandy (1759–67) mark the beginning of this new literary genre, which replaces the epic, thus becoming one of the most productive genres of modern literature.
The newly established novel is often characterized by the terms “realism” and “individualism,” thereby summarizing some of the basic innovations of this new medium. While the traditional epic focused on the cosmic and allegorical dimension, the modern novel is different as it focuses on a particular historical and geographical reality. The epic hero changes into the protagonist of the novel, with more individualistic and realistic character traits. Moreover, the novel started to reflect the basic socio-historical tendencies of the eighteenth century.
II. Defining Terms: Myth, folklore, legend, etc.
What's the difference?
Fairy tales, myths, legends, and folklore are terms mentioned earlier in the as forms of narrative fiction. They may seem to mean the same thing: fanciful tales. This idea might sound reasonable due to the fact that the terms are often used interchangeably by many people. While it's true that the terms may refer to bodies of writing that are related at their most basic level as stories ( forms of narrative), they each present a unique reader experience. Here's what they mean...
Myth
A myth is a traditional story, which may describe the origins of the world and/or of a people. A myth is an attempt to explain mysteries, supernatural events, and cultural traditions. Sometimes sacred in nature, a myth can involve gods or other creatures. And, a myth represents reality in dramatic ways.
Many cultures have their own versions of common myths, which contain archetypal images and themes. Myth criticism is used to analyze these threads in literature. A prominent name in myth criticism is Northrop Frye.
Whereas myth has at its core the origins of a people, and is often sacred, folklore is a collection of fictional tales about people and/or animals. Folktales describe how the main character copes with the events of everyday life, and the tale may involve crisis or conflict. Superstitions and unfounded beliefs are important elements in the folklore tradition. The study of folklore is called folkloristics.
Legend
A legend is a story purported to be historical in nature, but without substantiation. Prominent examples include: King Arthur, Blackbeard and Robin Hood. Where evidence of the existence of actual historical figures exists, figures like King Richard are legends due in large part to the many stories that have been created about them.
Legend also refers to anything that inspires a body of stories, or anything of lasting importance or fame. The story is handed down from earlier times, but will continue to evolve with time.
Fairy Tale
A fairy tale may involve fairies, giants, dragons, elves, goblins, dwarves, and other fanciful and fantastic forces. While traditionally intended for children, fairy tales have also been draw into the field of literary theory. And, many books are based on the story of "Cinderella," "Beauty and the Beast, and other fairy tales?
http://classiclit.about.com/cs/10th14thcentury/a/aa_definemyth.htm
III. The Religious Origins of Literature
Early Origins
Ancient Egyptian literature and Sumerian literature are both considered the world's earliest literature. The earliest form of Sumerian writing dates back to 3300 BC when the Sumerians began to use picture symbols carved on clay tablets to keep their records. The earliest writing in Ancient Egypt, both hieroglyphic and hieratic—found in Abydos have been dated to between 3400 and 3200 B.C during the late phase of pre-dynastic Egypt. By the Old Kingdom (26th century BC to 22nd century BC), literary works included funerary texts, [footnoteRef:1]epistles[footnoteRef:2] and letters, hymns[footnoteRef:3] and poems, and commemorative autobiographical texts recounting the careers of prominent administrative officials. In ancient Egypt, people’s lives evolved around religion and so did literature. One of the famous religious (funerary) and literary texts of this era was The Book of the Dead[footnoteRef:4]. [1:  Funerary texts are found in many belief systems whose purpose is usually to provide guidance to the newly deceased or the soon-to-be-deceased about how to survive and prosper in the afterlife]  [2:  Epistles are writings directed or sent to a person or group of people, usually an elegant and formal didactic letter]  [3: A Hymn is a type of song, usually religious, specifically written for the purpose of adoration or prayer, and typically addressed to a deity or deities, or to a prominent figure or personification. The word hymn derives from Greek ὕμνος (hymnos), which means "a song of praise"]  [4:  The Book of the Dead is famous ancient Egyptian funerary text, used from the beginning of the New Kingdom (around 1550 BCE) to around 50 BCE.] 

The Greeks may have believed that they were the inventors of theatre, but, depending on how one defines "theatre" and interprets ancient records, it can be claimed that the Egyptians, preceded them in the public performance of shows, which were mostly, religious in character and ritualistic. The oldest papyrus which describes a festival play dates to about 2600 BCE and belongs to the Middle Kingdom. It contains, among other things, illustrations of the scenes, the words spoken by the actors representing the various gods and explanatory remarks. There are fortunately also the accounts of the visiting foreign writers, who since Herodotus attempted to describe the strange culture of Egypt, and refer to extraordinary scenes occurring during festival performances. 
The most important Egyptian drama, though, was the Abydos passion play which concerns the story of Osiris, the principal Egyptian myth. This drama was enacted at the most sacred place in Egypt, Abydos- the burial site of Osiris. .Performed annually from 2500 to 550 B.C. and full of spectacle, this passion play is the first of its kind ever recorded and is the first example of theatre.
In the Classical Era, epic poems and drama were deeply affected by religion. A good example is Homer's Iliad and Odyssey. In these works, the divine realm of the gods and goddesses intervenes in the human realm. 
Greek plays were first performed in Athena during a festival which honored Dionysus, the god of grape harvest and wine. Early studies in Greek religion and theatre, which are inter-related, show how early dramatic performances were affected by religious rituals and practices. Greek plays were tragedies, comedies or Satyrs. 
The mask worn by actors also had religious roots. It was a significant element in the worship of Dionysus at Athens, likely used in ceremonial rites and celebrations. Masks were also made for members of the chorus, who play some part in the action and provide a commentary on the events in which they are caught up.
The Medieval Period
It's difficult for modern readers to imagine, let alone understand, how prevalent religion was in the medieval period and in the Renaissance. The dates that rents were due to landlords in 14th century London were scheduled to coincide with certain Saint's Days After 1215 A.D., the church ruled that every Christian had to attend Church and confess his or her sins at least once a year. During the Protestant reign of Henry VIII, all citizens in England were required by law to attend to Church every Sunday. Being a part of society in medieval England was in fact the same as being a part of the Church, and up until the Renaissance, the Catholic Church was the only officially accepted church in Western Europe (though there were other churches in Eastern Europe and elsewhere). 
Separation of Church and State is a concept that didn't appear until the Enlightenment (from the 1650s to the 1780s). The two institutes were continuously tangled up in medieval politics. Thus, it was important for each citizen to know religious doctrine. Even illiterate individuals who had never read a Bible in all their lives learnt the basics. The only available education in the medieval period was an elementary religious education in a monastery or in a "cathedral school," or occasionally from a local parish priest.
Literature, like anything else could not be separated from religion. Medieval drama was for the most part very religious and moral in its themes, staging and traditions. After forbidding the faithful to watch classical drama which was considered pagan and immoral, the Church allowed, and contributed to the gradual development of a new drama that was not only moral, but didactic and pious. Some plays were part of the mass which was interrupted and the priests with the aid of others performed sketches based on biblical stories, especially during Christmas or Easter. Medieval mystery plays focused on the representation of Bible stories in churches. Morality plays were allegorical plays in which the protagonist was met by personifications of various moral qualities who try to prompt him to choose a Godly life over one of evil. This gradually led to the evolution of theatre.
The religious influence on non-religious works of literature was also significant. Although literary Works like the Divine Comedy or The Canterbury Tales were not written for didactic or religious purposes, they were strongly influenced by religion. In the Divine Comedy, for example, Dante tells, in the first person, of his travels through the three realms of the dead - Inferno (Hell), Purgatorio (Purgatory), and Paradiso (Paradise). During the Renaissance Period, this religious influence continued but it was accompanied by the influence of classical literature on the writers of the Renaissance, Greco-Roman inspiration was shown both in the themes of their writing and in the literary forms they used.

III Archetypes and the Collective Unconsciousness
Why did primitive man go to such lengths to describe and interpret the happenings in the natural world, for example the rising and setting of the sun, the phases of the moon, the seasons as well as other natural phenomena? Carl Jung believed that the events of nature were not simply put into fairytales and myths in order to provide a physical explanation of all these natural phenomena. Their explanation was a reflection of the inner world rather than the external, physical world. In his book, the Archetype and the Collective unconscious, he defines archetypes as universal ancient thought-forms, types or mental images that have existed since the remotest times. These images, according to Jung, have become part of the human collective unconsciousness. People have projected them outwards, throughout history, in the form of symbols, images and themes that constitute tribal traditions, myths, fairytales and dreams. They are also reflected in art and literature. (4, 5) These eternal images or archetypes are innate, universal and hereditary. They are meant “to attract, to convince, to fascinate and to overpower” people. (8) They are passed from generation to generation and from culture to culture and they continue to influence all aspects of life. Although the number of archetypes is limitless, there are recurrent archetypal characters, situations and motifs. The following are just a few of the various archetypes that Jung described:
Character Archetypes:-
1. The Hero: Characteristics of the Archetypal Hero:-
- Unusual Birth: Often born into royalty and exposed to dangers
- Could be physically, morally or mentally superior to others.
- Sometimes raised away from his people (ex Moses raised by pharaoh’s daughter)
- Experiences traumatic events that change his life.
- Hero often has spiritual guidance from a mentor or a sage.
- He also meets helpers
- Undergoes a journey, faces evil and defeats it.
- Hero is rewarded spiritually at the end as he discovers the truth about himself.
2. The Villain/Devil Figure
- The counterbalance to the hero 
- Usually embodies the evil the hero must battle in his search for self and the conquest of evil
- Prevents positive action of the hero
- Could be evil incarnate who offers worldly goods, fame, or knowledge to the protagonist in exchange for possession of his soul (e.g., Lucifer, Mephistopheles, Satan, the Faust legend).
- Usually dressed in dark clothes and associated with darkness
- Is the person the hero must battle in his search for himself
- Is the person the hero must defeat to conquer evil
- Examples: the Evil Queen in Sleeping Beauty, Jaffar, the evil vizier in Sindbad, the Joker in Batman - Usually embodies the evil the hero must battle in his search for self and the conquest of evil
3. The trickster: A deceiver; liar; trouble-maker.
- The trickster is a clever, playful man, woman or creature, who tries to survive the dangers and challenges of the world using trickery and deceit as a defense.
- Tricksters can be cunning and sometimes funny.
- The trickster can be an ally or companion of the hero or may work for the villain. In some instances the trickster may even be the hero or villain. 
- Example: Captain Jack Sparrow in Pirates of the Caribbean, Frank W. Abagnale Jr. (Leonardo Di Caprio) in Catch Me if you Can.
4. The father: In myth, legend and dreams, the father archetype personifies as the Elder, the King or Authority figure.
- He is strong and stern and maintains order and stability.
- Without the father there is chaos, conflict, and sadness.
- In mythology, the ruling deity is a father figure: he is Zeus/Jupiter from Greek/Roman mythology or Amen Ra from Egyptian mythology.
- In modern Cartoons and movies, he is Marlin the overprotective clownfish who searches for his abducted son Nemo all the way to Sydney Harbour in Finding Nemo.
5. The child: Jung’s child archetype is often represented in mythology and art by children and infants,
- Longing for innocence; rebirth; salvation.
- The child archetype is a pattern related to the hope and promise for new beginning 
-Represents a sense of wonder, curiosity and a continuous eagerness to learn.
- The Child archetype can also be represented by adults who have somehow retained their child-like worldview. Despite their age, they somehow retain their innocence and simultaneously wield some portion of the embedded power of the Child.
6. Faithful Companions, friends and Evil Servants: A good servant is usually a close and loyal supporter of the hero who is generally regarded as subordinate to the one he accompanies. 
The friend: A character that offers constant friendship and support for a major character such as a Hero or Heroine (not subordinate or inferior)
Evil Servants are the supporters of the main villain, always there to obey the master's order, to kill or be killed, kidnap, or threaten, as needed. Often, they are killed by the hero or his servant before the final battle between the hero and the master villain. Sometimes they are even killed by the master villain himself as punishment for their failure to comply with orders. 
They support the hero/villain; reinforce the heroic personality of the hero and often add humor. 
Example:
Batman and Robin
7. The Mentor/Wise old man: Represents guidance; knowledge; wisdom.
- Is the one who prepares the hero for the journey and the ultimate battle.
- Is the person who provides the lessons the hero uses during the quest and ultimate battle.
- Has lessons that provide moral strength.
- May give up his life or make sacrifice to save another or save the cause
- Known as the shaman or wise man
- Example: Gandalf (Lord of the Rings) 
8. The Outcast – A figure who is banished from a social group for some crime against his fellow man. The outcast is usually destined to become a wanderer from place to place. (Ex. Caine, the wandering Jews ---etc.)
9. The Star-Crossed lovers – A young man and woman enter an ill-fated love affair which ends tragically in the death of either or both of the lovers (e.g., Romeo and Juliet)
10. The Woman Figure
- The Great mother – in mythology it is the Earth Mother symbolic of fruition, abundance and fertility, this character traditionally offers spiritual and emotional nourishment to those with whom she comes in contact (e.g., Mother Nature, Mother Country) In religion mythology and literature, she is also the ideal mother characterized by unconditional love, giving and sacrifice (eg. Isis, Virgin Mary)
-. The Platonic Ideal– This woman is a source of inspiration and a spiritual ideal, for which the protagonist or author has an intellectual rather than a physical attraction (e.g., Dante's Beatrice, Petrarch's Laura, most Shelleyan heroines).
- The Fair Maiden- She is the romantic focus of the hero and/or the villain. She is the victim who must be saved from evil. She is also pure and innocent of the world’s evil ways.
Example: Princess Jasmine in Aladdin.
-. The Temptress – Characterized by sensuous beauty, this woman is one to whom the protagonist is physically attracted and who ultimately brings about his downfall (e.g., Delilah, the Sirens, and Cleopatra).
-. The Unfaithful Wife – A woman, married to a man she sees as dull unimaginative, is physically attracted to a more virile and desirable man (e.g., Guinevere, Madame Bovary, Anna Karenina, Lady Chatterley).
Archetypal Themes:
1. The Journey – Throughout history, from the most ancient of times to the present day, among the most recurrent and complex of archetypal themes, the journey has been the focus of myths, epics, legends, fairy tales and many literary works. In the East Mediterranean region, the ancient Egyptians believed that a daily journey was taken by the Sun God in his solar boat as he traveled twelve hours in the darkness of the underworld and twelve hours in the sky. It was a dual journey of life and death, of light and darkness. Its daily repetitiveness symbolized the cycle of life. The journey of the soul to the underworld after death was also depicted in The Book of the Dead which was found in ancient Egyptian tombs. This journey to the underworld was also found in Babylonian, Sumerian and Greek mythologies. (Stromer 205, 206)
The journey theme is not only related to the metaphysical or the supernatural. It is also a human experience that almost every human being goes through in one way or another. Ralph Metzner observes that “the myth of the human as traveler or wanderer is an ancient one; perhaps rooted in hundreds of thousands of years our species spent wandering in nomadic bands of gatherers and hunters” (qtd in Stromer 207). This quality of wandering is reflected in a huge bulk of literary works .David Lemming shows that “poets from the Gilgamesh bard and Homer to John Bunyan, Robert Frost, and Jack Kerouac have always explicitly or implicitly celebrated this fact.” He adds that humans “live with the constantly present metaphor of a journey.” (133). It is most simply a metaphor for the flow of each human life which begins with birth and ends with death. It also symbolizes “the psychological or spiritual transformation from simpler to more complex levels of human consciousness.” (Stromer 209) These different forms of physical and spiritual journeys overlap and merge in many literary works.
The Quest – According to Joseph Campbell a journey is often triggered by a heroic quest; a search for someone or some valuable object which, when found and brought back, will restore fertility to a wasted land, salvation or prosperity. It could also be a search for something of a spiritual value like knowledge or truth. He follows a “call” from some sort of divine presence which triggers the journey. 
Example: The Holy Grail, Jason searching for the Golden Fleece) 
- A journey goes through three primary stages: 
- Separation: from an old way of life. He follows a “call” from some sort of divine presence which triggers the journey. He leaves his familiar world to encounter a strange ambiguous one. This strange world may be a distant land”, a forest or a kingdom underground, beneath the sea, above the sky or at the top of a mountain. (58) 
- Initiation: of the hero into the world where he meets helpers, faces hardships and confronts forces of evil as well as death. He faces both external and internal conflicts. 
- Return: At the end of the heroic quest, the hero returns with “the life transmuting trophy.”(Campbell 193) He learns about himself and about the world. Thus, the journey becomes a life changing experience.
2. Cycles of Life: A Cycle is a pattern that repeats itself over and over again. It is understood by man as being constant and unchanging. There are several cycles of life
Time: Dawn, daylight, dusk, and night
Seasons: Spring, summer, fall, and winter.
Human life Cycle: Birth, childhood, adulthood death and rebirth
Although life ends for one it starts for another.
3. Death and Rebirth (Human Life Cycle) The most common of all archetypal themes, it grows out of the parallel between the cycle of nature and the cycle of life. Thus, morning and springtime represent birth, youth, or rebirth; evening and winter suggest old age or death. Anthropologists believe that fertility rites and vegetative rituals usually took place in the spring because this is the time of physical regeneration of Nature, an appropriate time to enact ritualistic statements of spiritual rebirth and resurrection.


Archetypal Symbols: 
1. Light-Darkness – Light usually suggests hope, renewal, and intellectual illumination. Light is associated with warmth (the sun) sight and with the daily struggle for survival. Light is associated with heaven, God, angels, saints and spirituality.
- Darkness implies the unknown, ignorance, or despair. Darkness suggests helplessness, coldness, and stagnation. Darkness is associated with evil, Satan, Demons, death and the grave.
2. Water-Desert – Because water is necessary to life and growth, it commonly appears as a birth or rebirth symbol. It is archetypally significant, anthropologists believe, that water is used in baptismal services, which solemnize spiritual birth. Similarly, the appearance of rain in a work of literature can suggest a character's regeneration or rebirth (e.g., The Ancient Mariner). Conversely, the aridity of the desert is often associated with spiritual sterility and desiccation (e.g., The Waste Land).
3. Heaven-Hell – Man has traditionally associated parts of the universe not accessible to him with the dwelling places of the ancient forces that govern his world. The skies and mountain tops house his gods; the bowels of the earth contain the diabolic forces that inhabit his universe (e.g., Mount Olympus, the Underworld, Paradise Lost, and The Divine Comedy).
4. Colours: Archetypal colours get their meanings or symbolism through their existence in the natural environment. The colours have positive or negative meanings that they are associated with:
- Black/White: 
- Black recalls the night. It is source of fear because of not being able to see or penetrate the darkness. It represents coldness, evil, death, sin.
Examples: the devil,
Positive: Elegance, sleekness, simplicity
- White is associated with light, day, goodness or things untouched by human hands. It symbolizes innocence and purity. It is the colour of snow and clouds.
Example: Brides wear a white gown, 
Negative: Sterility, pallor, and blankness
- Red comes from blood, associated with death and violence. It symbolizes passion (Example Valentine’s Day). It is associated with sin (Example: The scarlet Letter).
- Blue symbolizes peace, tranquility. Think of the sky, or still water.
- Negative: bruising, sadness, lack of oxygen, and death.
Gold/Yellow: Think of the sun. Think of the precious metal ore-- wealth. It remains the same, does not tarnish. It is a symbol of gods and royalty, ripeness, harvest.
Negative: deceit, cowardice, treason, sickness
- Green: Think of spring. It represents freshness and renewal and symbolizes growth, life and fertility.
- Example: Vegetation myths (their gods were little Jolly Green Giants--of the earth--rejuvenation each spring)
- Negatives: Jealousy, Inexperience
5. The Circle: represents bonds of family, unity, togetherness created by arms around each other stance in an embrace or hug. It is eternity built into the symbol because it has no beginning or end.
Example: wedding ring--symbolizes unity and eternity in its circular shape.














1. Mesopotamia
What is Mesopotamia?
Mesopotamia is a Greek word which means “the land between rivers” referring to the land between rivers Tigris and Euphrates. It corresponds to today’s Modern Iraq, Kuwait, Northern section of Syria, parts of southeastern Turkey and southwestern Iran. Ancient Mesopotamia is called the cradle of civilization. The first cities and empires were formed there. Power changed hands many times throughout the ancient history of this area. It went from the Sumerians to the Akkadians to the Babylonians to the Assyrians back to the Babylonians back to the Assyrians and finally to the Persians.
Overview of Mesopotamian Literature
The earliest forms of Sumerian writing dates back to 3300 BC when the Sumerians began to use picture symbols carved on clay tablets to keep their records. These tablets were used for documenting business transactions, ownership rights and government records.  Writing was inscribed on clay tablets. Scribes would take a stick made from a reed and press the lines and symbols into soft, moist clay. Once they were done, they would let the clay harden and they had a permanent record.
Sumerian writings developed to include sounds and meanings. Scribes started to make wedge-shaped marks in the clay. That is why this form of writing is called “Cuneiform.” There were over 700 different symbols in Sumerian writings. These symbols changed from city to city and from time to time that is why they are difficult to decipher. Later, the Akkadians, Babylonians and Assyrians used the same symbols in writing although they used different languages.
In addition to writing symbols, the Mesopotamians developed a number system with a base of 60. They also divided time up by 60s including a 60 second minute and a 60 minute hour, which we still use today. They also divided up the circle into 360 degrees. They had a wide knowledge of mathematics including addition, subtraction, multiplication, and division. They also knew geometry and astronomy.
Using their advanced math, the Mesopotamian astronomers were able to follow the movements of the stars, planets, and the Moon. One major achievement was the ability to predict the movements of several planets. This took logic, mathematics, and a scientific process. By studying the phases of the Moon, the Mesopotamians created the first lunar calendar with 12 lunar months. Therefore, “Scientific writings” present the most comprehensive sector of their writings as well as prayers and incantations (charms and spells)
Tablet Series: 
In Babylon and Assyria, “scientific writings,” long prayers and incantations as well as extensive poems which could not be recorded on a single multi column tablet, were spread over as many as twelve tablets. Shorter compositions of hymns and prayers were not collected in series with a fixed number of tablets, but were only compiled on larger tablets.
Extensive poems that consisted of myths and epics and spread over as many as 12 clay tablets were popular forms of writings. Myths narrate stories of the gods. Some of them were creation myths that narrate the story of the creation of the world and life. Others were about the ordering of the world and the struggle between various powers in order to achieve order out of chaos. In these myths only gods and demons took part. Other myths include semi divine heroes or even humans. In these myths, traces of historical figures and events could be found. They are considered more as legends than myths (see defining terms). Myths existed long before they were written.
Royal inscriptions: 
Royal inscriptions were also another form of writing. They were usually inscriptions on buildings and temples that included hymns, the dedication of the temple to certain gods, the self-introduction of the king and his titles, curses upon those who neglect the building and blessings upon those who restore it. Another category of royal inscriptions include records of wars and conquests (Babylon). Brief references were given to victories over enemies but without supplying any names to dedicate this victory to gods. The Sumerian sacral and building inscriptions on the statues of the ruler Gudea of Lagash (2164 - 2144 BC) includes religious reflections as well as the account of a festival dedicated to the completion of a temple that he constructed- an early example of inscriptions
Wisdom Literature: 
Another example of Mesopotamian literature is what theologians refer to as “Wisdom Literature.” These are literary works with moralistic or didactic purposes. They include animal fables, proverbs, religious stories and dialogues of Babylonia. They are often characterized by humor as a major element rather than a relaxing element.







The Epic of Gilgamesh
In London on the evening of December 3, 1872, a shy, thirty-two year old scholar named George Smith lectured to an overflow audience of the Biblical Archaeological Society that included Prime Minister Gladstone.  What attracted the crowd was a discovery that Smith had recently made at the British Museum. He was deciphering the cuneiform inscriptions on some clay tablets that have been found in the ruins of the royal library of the Assyrian king Ashurbanipal.  What Smith found was an ancient Mesopotamian account of a great flood that was remarkably similar to the story of Noah and the Ark in the Old Testament.  
Smith's "Deluge Tablets" became a journalistic sensation, and one of the London newspapers put up the money to enable him to go to Mesopotamia and search for the tablets containing a missing portion of the narrative.  He was no explorer, and the Near East was a difficult and dangerous place to conduct archaeological digs.  Despite these obstacles, he succeeded almost immediately in finding the missing tablets.  But Smith's good fortune then deserted him, and he became ill and died on his return journey.
The Deluge Tablets were part of the greatest surviving work of Mesopotamian literature, The Epic of Gilgamesh.  Its author is unknown.  Originally composed in the Babylonian language about 2000B.C, The Epic of Gilgamesh was based on an earlier cycle of Sumerian poems whose hero was Gilgamesh, a legendary king of Uruk. The deeds of this king made him so famous that he became the supreme hero of Sumerian literature.  Poems about the adventures of Gilgamesh were composed not only in Sumerian and Babylonian, but also in most of the other major languages of western Asia.  Ashurbanipal, who lived in the seventh century B.C., was very interested in what was already in his day ancient literature.
The Epic of Gilgamesh has been described as "a protest against death." Like other epics, the poem contains stories of heroic adventures, but the central episode is the quest of Gilgamesh to discover the secret of everlasting life.  He fails in his search, and the epic expresses a heroic but somber view of human life that was a basic part of the civilization of the Mesopotamian peoples.  Their mythology and cultural values in turn influenced the spiritual development of both Israel and Greece.
Summary of the Epic
The epic's prelude offers a general introduction to Gilgamesh, king of Uruk, who was two-thirds god and one-third man.  He built magnificent temple towers, surrounded its orchards and fields.  He was physically beautiful, immensely strong, and very wise.  Although Gilgamesh was god like in body and mind, he began his kingship as a cruel despot. He lorded over his subjects, raping any woman who struck his fancy, whether she was the wife of one of his warriors of the daughter of a nobleman.  He accomplished his building projects with forced labor, and his exhausted subjects groaned under his oppression.  The gods heard his subjects' pleas and decided to keep Gilgamesh in check by creating a wild man named Enikdu, who was as magnificent as Gilgamesh.  
The epic begins with Enikdu who lives with the animals, grazing in the meadows and drinking at their watering sources.  A hunter discovers him and sends a temple seductress into the wilderness to tame him.  Upon sleeping with the woman, he is rejected by the animals since he is no longer one of them.  Now, he is part of the human world.  He is outraged by what he hears about the excesses of Gilgamesh and travels to Uruk to challenge him.  When he arrives, Gilgamesh is about to force his way into a bride's wedding chamber.  Enikdu steps into the doorway and blocks his passage. The two men wrestle fiercely for a long time, and Gilgamesh finally prevails.  After that, they become friends and set about looking for an adventure to share.
They decide to steal trees from a distant cedar forest forbidden to mortals.  A terrifying demon named Humbaba, the devoted servant of Enlil, the god of earth, wind and air, guards it.  The two heroes make the perilous journey to the forest, and standing side by side, fight with the monster. With assistance from Shamash, the sun god, they kill him.  Then they cut down the forbidden trees, fashion the tallest into an enormous gate and make the rest into a raft, and float on it back to Uruk.  Upon their return, Ishtar, the goddess of love, is overcome with Gilgamesh who spurns her.  Enrages, the goddess asks her father Anu, the god of the sky, to send the Bull of Heaven to punish him.  The bull comes down from the sky bringing with his seven years of famine.  Gilgamesh and Enkidu wrestle with the bull and kill it.  The gods meet in council and agree that one of the two friends must be punished for their transgression, and they decide Enkidu is going to die.  He becomes ill, suffers immensely, and shares his visions of the underworld with Gilgamesh.  When he finally dies, Gilgamesh is heartbroken.
Gigamesh cannot stop grieving for his friend, and he cannot stop brooding about the prospect of his own death.  Exchanging his kingly garments for animal skins as a way of mourning Enkidu, he sets off into the wilderness, determined to find Utnapishtim, the Mesopotimain Noah. After the flood, the gods had granted Utnapishtim eternal life, and Gilgamesh hopes that he can tell him how to avoid death too.  Gilgamesh's journey takes him to the twin-peaked mountain called Mashu, where the sun sets into one side of the mountain at night and rises out of the other side in the morning.    Utnapishtim lives beyond the mountain, but the two scorpion monsters that guard its entrance refuse to allow Gilgamesh into the tunnel that passes through it.  Gilgamesh pleads with them, and they relent.
After a harrowing passage through total darkness, Gilgamesh emerges into a beautiful garden by the sea.  There he meets Siduri, a veiled tavern keeper, and tells her about his quest.  She warns him that seeking immortality is futile and that he should be satisfied with the pleasures of this world. However, when she cannot turn him away from his purpose, she directs him to Urshanabi, the ferryman.  Urhsanabi takes Gilgamesh on the boat journey across the sea and through the waters of Death to Utnapishtim.  Utnapishtim tells him the story of the flood – how the gods met in council and decided to destroy mankind.  Ea, the god of wisdom, warned Utnapishtim about the gods' plans and told him how to fashion a gigantic boat in which his family and the seed of every living creature might escape.  When the waters finally receded, the gods regretted what they had done and agreed that they would never try to destroy humankind again.  Utnapishtim was rewarded with eternal life.  Men would die, but humankind would continue.
When Gilgamesh insists that he be allowed to live forever, Utnapishtim gives him a test.  If you think you can stay alive for eternity, he says, surely you can stay awake for a week.  He tries and immediately fails. So Utnapishtim orders him to clean himself up, put on his royal garments again, and return to Uruk where he belongs.  Just as he is departing, Utnapishtim's wife convinces him to tell Gilgamesh about a miraculous plant that restores youth. Gilgamesh finds the plant and takes it with him, planning to share it with the elders of Uruk.  But a snake steals the plant one night while they are camping.  As the serpent slithers away, it sheds its skin and becomes young again.  When Gilgamesh returns to Uruk, he is empty-handed but reconciled at last to his mortality.  He knows that he cannot live forever but that humankind will.  Now that he sees that the city he had repudiated in his grief and terror is a magnificent, enduring achievement – the closest thing to immortality to which a mortal can aspire.
Excerpts the Epic of Gilgamesh
The Epic of Gilgamesh opens with a prologue that introduces the hero and summarizes the action of the whole poem. The narrative begins with an account of how Gilgamesh first fights and then befriends the wild man Enkidu. Together, they perform a series of heroic deeds.
Excerpt One: The Prologue
I WILL proclaim to the world the deeds of Gilgamesh. This was the man to whom all things were known; this was the king who knew the countries of the world. He was wise, he saw mysteries and knew secret things, he brought us a tale of the days before the flood. He went on a long journey, was weary, worn-out with labour, returning he rested, he engraved on a stone the whole story.
When the gods created Gilgamesh they gave him a perfect body. Shamash the glorious sun endowed him with beauty, Adad the god of the storm endowed him with courage, the great gods made his beauty perfect, surpassing all others, terrifying like a great wild bull. Two thirds they made him god and one third man
Excerpt Two: from Ishtar and Gilgamesh, and the Death of Enkidu
Ten days he lay and his suffering increased, eleven and twelve days he lay on his bed of pain. Then he called to Gilgamesh, 'My friend, the great goddess cursed me and I must die in shame. I shall not die like a man fallen in battle; I feared to fall, but happy is the man who falls in the battle, for I must die in shame.' And Gilgamesh wept over Enkidu. With the first light of dawn he raised his voice and said to the counsellors of Uruk:
‘Hear me, great ones of Uruk,
I weep for Enkidu, my friend,
Bitterly moaning like a woman mourning
I weep for my brother.
O Enkidu, my brother,
You were the axe at my side,
My hand's strength, the sword in my belt,
The shield before me,
A glorious robe, my fairest ornament;
An evil Fate has robbed me.
The wild ass and the gazelle
That were father and mother,
All long-tailed creatures that nourished you
Weep for you,
All the wild things of the plain and pastures;
The paths that you loved in the forest of cedars
Night and day murmur.
Let the great ones of strong-walled Uruk
Weep for you;
Let the finger of blessing
Be stretched out in mourning;
Enkidu, young brother. Hark,
There is an echo through all the country
Like a mother mourning.
Weep all the paths where we walked together;
And the beasts we hunted, the bear and hyena,
Tiger and panther, leopard and lion,
The stag and the ibex, the bull and the doe.
The river along whose banks we used to walk,
Weeps for you,
Ula of Elam and dear Euphrates
Where once we drew water for the water-skins.
The mountain we climbed where we slew the Watchman,
Weeps for you.
The warriors of strong-walled Uruk
Where the Bull of Heaven was killed,
Weep for you.
All the people of Eridu
Weep for you Enkidu.
Those who brought grain for your eating
Mourn for you now;
Who rubbed oil on your back
Mourn for you now;
Who poured beer for your drinking
Mourn for you now.
The harlot who anointed you with fragrant ointment
Laments for you now;
The women of the palace, who brought you a wife,
A chosen ring of good advice,
Lament for you now.
And the young men your brothers
As though they were women
Go long-haired in mourning.
What is this sleep which holds you now?
You are lost in the dark and cannot hear me.'
He touched his heart but it did not beat, nor did he lift his eyes again. When Gilgamesh touched his heart it did not beat. So Gilgamesh laid a veil, as one veils the bride, over his friend. He began to rage like a lion, like a lioness robbed of her whelps. This way and that he paced round the bed, he tore out his hair and strewed it around. He dragged of his splendid robes and flung them down as though they were abominations.
In the first light of dawn Gilgamesh cried out, ‘I made you rest on a royal bed, you reclined on a couch at my left hand, the princes of the earth kissed your feet. I will cause all the people of Uruk to weep over you and raise the dirge of the dead. The joyful people will stoop with sorrow; and when you have gone to the earth I will let my hair grow long for your sake, I will wander through the wilderness in the skin of a lion.' The next day also, in the first light, Gilgamesh lamented; seven days and seven nights he wept for Enkidu, until the worm fastened on him. Only then he gave him up to the earth …
Excerpt Three: The Return
So Utnapishtim spoke … `Gilgamesh, you came here a man wearied out, you have worn yourself out; what shall I give you to carry you back to your own country? Gilgamesh, I shall reveal a secret thing, it is a mystery of the gods that I am telling you. There is a plant that grows under the water, it has a prickle like a thorn, like a rose; it will wound your hands, but if you succeed in taking it, then your hands will hold that which restores his lost youth to a man:
When Gilgamesh heard this he opened the sluices so that a sweet water current might carry him out to the deepest channel; he tied heavy stones to his feet and they dragged him down to the water-bed. There he saw the plant growing; although it pricked him he took it in his hands; then he cut the heavy stones from his feet, and the sea carried him and threw him on to the shore. Gilgamesh said to Urshanabi the ferryman, `Come here, and see this marvelous plant. By its virtue a man may win back all his former strength. I will take it to Uruk of the strong walls; there I will give it to the old men to eat. Its name shall be "The Old Men Are Young Again"; and at last I shall eat it myself and have back all my lost youth.' So Gilgamesh returned by the gate through which he had come, Gilgamesh and Urshanabi went together. They travelled their twenty leagues and then they broke their fast; after thirty leagues they stopped for the night
Gilgamesh saw a well of cool water and he went down and bathed; but deep in the pool there was lying a serpent, and the serpent sensed the sweetness of the flower. It rose out of the water and snatched it away, and immediately it sloughed its skin and returned to the well. Then Gilgamesh sat down and wept, the tears ran down his face, and he took the hand of Urshanabi; “O Urshanabi was it for this that I toiled with my hands, is it for this I have wrung out my heart's blood? For myself I have gained nothing; not I, but the beast of the earth has joy of it now. Already the stream has carried it twenty leagues back to the channels where I found it.  I found a sign and I lost it. Let us leave the boat on the bank and go.
Assignment: The search for Everlasting Life
Read the excerpt from Gilgamesh carefully and the answer the following questions in no more than four sentences:-
BITTERLY Gilgamesh wept for his friend Enkidu; he wandered over the wilderness as a hunter, he roamed over the plains; in his bitterness he cried, ‘How can I rest, how can I be at peace? Despair is in my heart. What my brother is now, that shall I be when I am dead. Because I am afraid of death I will go as best I can to find Utnapishtim whom they call the Faraway, for he has entered the assembly of the gods.' So Gilgamesh travelled over the wilderness, he wandered over the grasslands, a long journey, in search of Utnapishtim, whom the gods took after the deluge; and they set him to live in the land of Dilmun, in the garden of the sun; and to him alone of men they gave everlasting life …
So at length Gilgamesh came to Mashu, the great mountains about which he had heard many things, which guard the rising and the setting sun. Its twin peaks are as high as the wall of heaven and its paps reach down to the underworld. At its gate the Scorpions stand guard, half man and half dragon; their glory is terrifying, their stare strikes death into men, their shimmering halo sweeps the mountains that guard the rising sun. When Gilgamesh saw them he shielded his eyes for the length of a moment only; then he took courage and approached. When they saw him so undismayed, the Man-Scorpion called to his mate, ‘this one who comes to us now is flesh of the gods.' The mate of the Man-Scorpion answered, ‘Two thirds is god but one third is man.' 
Then he called to the man Gilgamesh, he called to the child of the gods: ‘why have you come so great a journey; for what have you travelled so far, crossing the dangerous waters; tell me the reason for your coming?' Gilgamesh answered, ‘For Enkidu; I loved him dearly, together we endured all kinds of hardships; on his account I have come, for the common lot of man has taken him. I have wept for him day and night, I would not give up his body for burial, I thought my friend would come back because of my weeping. Since he went, my life is nothing; that is why I have travelled here in search of Utnapishtim; for men say he has entered the assembly of the gods, and has found everlasting life: I have a desire to question him, concerning the living and the dead.' The Man-Scorpion opened his mouth and said, speaking to Gilgamesh, ‘No man born of woman has done what you have asked, no mortal man has gone into the mountain; the length of it is twelve leagues of darkness; in it there is no light, but the heart is oppressed with darkness. From the rising of the sun to the setting of the sun there is no light.' Gilgamesh said, ‘Although I should go in sorrow and in pain, with sighing and with weeping, still I must go. Open the gate of the mountain.' And the Man-Scorpion said, ‘Go, Gilgamesh, I permit you to pass through the mountain of Mashu and through the high ranges; may your feet carry you safely home. The gate of the mountain is open.'
1. What was Gilgamesh’s Quest and which part of the passage refers to this Quest? 
2. What qualities of the archetypal hero can be applied on Gilgamesh in this passage?
3. What are the obstacles or difficulties that he faces in this stage of his journey?
4. Do any of the archetypal symbols that you studied exist in the passage? What are they and what do they represent?















2. Ancient Egyptian Literature
Ancient Egyptian literature is characterized by a wide diversity of types and subject matter; it dates from the Old Kingdom (c. 2755-2255 BC) into the Greco-Roman period (after 332 BC). Such literary devices as simile, metaphor, alliteration, and punning are found
Range of Literary Forms
The religious literature of ancient Egypt includes hymns to the gods, mythological and magical texts, and an extensive collection of mortuary texts. The range of secular literature includes stories; instructive literature, known as wisdom texts; poems; biographical and historical texts; and scientific treatises, including mathematical and medical texts. Notable also are the many legal, administrative, and economic texts and private documents such as letters, although not actually literature. The individual authors of several compositions dating from the Old Kingdom and the Middle Kingdom (2134-1668 BC) were revered in later periods. They came from the educated class of upper-level government officials, and their audience was largely educated people like themselves. Indeed, many literary compositions of the Middle Kingdom were composed as political propaganda, to teach the students who learned to read and write by copying them (on tablets and ostraca) to be loyal to the ruling dynasty. Many of these same wisdom texts were still copied by New Kingdom (1570-1070 BC) schoolchildren more than 500 years later. Some of the stories include elements of mythology and may owe much to an oral storytelling tradition.
Old Kingdom
The oldest literature preserved, the Pyramid Texts, are mortuary texts carved inside the pyramids of kings and queens of the later part of the Old Kingdom; they were designed to ensure the dead ruler's rightful place in the afterlife. These texts incorporate mythology, hymns to the gods, and daily offering rituals. Many autobiographical inscriptions from private tombs recount the deceased's participation in historical events. Although no stories or wisdom texts are preserved from the Old Kingdom, some Middle Kingdom manuscripts may be copies of Old Kingdom originals; an example is The Instruction of the Vizier Ptahhotep, composed of maxims illustrating basic virtues (such as moderation, truthfulness, and kindness) that should govern human relations and describing the ideal person as a just administrator
First Intermediate Period
Following the breakdown of the Old Kingdom, the Pyramid Texts were appropriated by private individuals; supplemented with new incantations, these texts were painted on coffins, from which the name Coffin Texts is derived. Private individuals also continued to have their tombs inscribed with autobiographical texts, which often recounted their exploits during this time of political unrest. To this First Intermediate period (c. 2255-2035 BC) are attributed various laments over the chaotic state of affairs. One of these, The Dialogue of a Man with his Ba (soul), is a debate on suicide; another, the earliest example of the songs sung by harpists at funerary banquets, advises Eat, drink, and be merry, before it's too late!
Middle Kingdom
In addition to Coffin Texts, Middle Kingdom religious literature comprises numerous hymns to the king and various deities including a long hymn to the Nile and ritual texts. Private autobiographies containing historical information continued to be inscribed, and rulers began setting up stelae (stone slabs) on which their important deeds were recorded. From both the First Intermediate period and the Middle Kingdom come instructional texts, each written in the name of a reigning king, telling his son and successor how various specific historic events influenced the kingship and how the son should profit by the father's mistakes. The Satire on Trades stresses the bad aspects of all possible occupations in contrast to the easy life of the scribe. Among the stories composed during the Middle Kingdom are The Story of Sinuhe, a palace official who fled to Syria at the death of King Amenemhet I and became a rich and important man there; The Tale of the Eloquent Peasant, a man who made such eloquent pleas for the return of his stolen donkeys that he was kept in protective custody for some time so that the officials in charge could enjoy his orations; The Story of the Shipwrecked Sailor, which recounts a fabulous encounter with a giant snake on a lush island; and The Story of King Khufu and the Magicians. The earliest preserved medical and mathematical papyri also date from this period.
New Kingdom
New Kingdom mortuary texts, especially one called the Book of the Dead, were written on papyrus for inclusion in tombs. Among the most famous hymns from the period are those from the reign of Akhenaton dedicated to the sun god as sole deity. King Kamose (reigned about 1576-1570 BC), at the end of the Second Intermediate period (1720-1570 BC), recorded the early stages of driving the Hyksos out of Egypt (1600 BC). After the early New Kingdom, the number of such royal historical inscriptions increased greatly, while private autobiographical texts gave way to religious texts. Thutmose III recorded his various wars in Syria both on a freestanding stela (called the Poetical Stela) and on the walls of the temple at El-Karnak. Both records describe how the king calls in his advisers, apprises them of the difficulty of their situation, is advised to try the easy solution, and proceeds to tell them that he is not afraid and will dare the more dangerous route; the king of course succeeds. Late New Kingdom rulers, especially Ramses II and Ramses III, also left extensive records of their military exploits; both poetic accounts and chronicles of the deeds of Ramses II at the Battle of Kadesh against the Hittites have been preserved. The instructive texts, now directed at lower ranks in the bureaucracy, were no longer based on the assumption that right thinking and just action automatically lead to wordly success, but instead counsel contemplation and endurance. Among the many stories that involve mythological characters are The Contendings of Horus and Seth; The Destruction of Mankind, in which human beings are spared from annihilation by getting the goddess Hathor drunk on blood-colored beer; and The Tale of the Two Brothers, a story of a good younger brother betrayed by his suspicious elder brother. The Report of Wenamun recounts the trials and tribulations of an envoy sent to purchase wood in Byblos. Several collections of love poems exist from this period as well.
Late Period
From the subsequent centuries, into the Greco-Roman era, examples from the full range of Egyptian literary forms are known; these include new religious compositions, private and royal historical records, instructions, stories, and scientific treatises such as medical, mathematical, and astronomical papyri. The Instructions of Onchsheshongy, a collection of largely pragmatic maxims, many of which sound like proverbs, and The Instructions of Papyrus Insinger, which portrays the wise person as being moral and pious, contrast sharply with the earlier expressions of belief in rewards in this life. Stories were written in this period about the adventures of various magicians, as was a cycle recounting the exploits of a legendary king, Petubastis. One largely mythological tale consists of a series of animal fables. Contacts with contemporary Greek literature are evident both in the epic cycle and the fables, in Egyptian texts (including prophetic literature) translated into Greek, and in a range of magical texts known in both Greek and Egyptian.
http://www.mysteries-in-stone.co.uk/ancient.htm













The Tale of the Eloquent Peasant 
Justice and Law in Ancient Egypt
Justice, (Ma‛at) governed the lives of ancient Egyptians because they saw no difference between divine and human justice. They were much more interested in justice than in law, and the ancient Egyptian idea of justice was one that modern mentalities can hardly understand, in contrast to the legal system provided by the ancient Romans. Justice was a factor of daily life, discussed in connection with not only earthly life, but also the afterlife. 
Egyptian society was founded on the concept of Ma‛at which represented the divine law of order, honesty, and justice. It regulated the seasons, the movement of the stars, and relations between man and the gods; it was a golden thread running through their ideas about the universe and their code of ethics; it formed the basis of their thinking and especially the way they approached justice and law.
Justice was the measure by which the dead were judged in the balancing scales of Ma‛at, the goddess of truth and justice, as we learn from the Book of the Dead. Maat was also personified as a goddess regulating the stars, seasons, and the actions of both mortals and the deities, who set the order of the universe from chaos at the moment of creation. According to the Book of the Dead, the god Osiris weighed the heart of the deceased in balancing scales against an ostrich feather, which symbolized Ma‛at’s justice. The woman accompanying Osiris was Ma‛at. Passing through the scales of Ma‛at appears to have been a compulsory step in order to enter the afterlife, which concerned the ancient Egyptians very much. If the heart was found to be lighter or equal in weight to the feather of Maat, the deceased had led a virtuous life and would go on to Aaru. A heart which was unworthy was devoured by the goddess Ammit (lioness) and its owner condemned to remain in the land of the dead. The ceremony, called the “Judgment of Osiris,” was named after Osiris, the god of the dead. 
The Ancient Egyptians believed that Ma‛at ordered the universe after its creation by the sun god Re. Since the pharaoh was a living god, ruling by divine right, he was the supreme judge and lawgiver. As Re’s representative on earth, he was responsible for the preservation of the principles of Ma‛at and was the link between Ma‛at and the law.
Egyptian law was essentially based on a concept of justice that was antonymous to falsehood and injustice. The courts were guided by the principles of Ma‛at and, in fact, the vizier who was in control of the law courts held the title “priest of Ma‛at” 
Middle Kingdom fiction, such as the Tale of the Eloquent Peasant, used terms that imply that judges of the time destroyed and corrupted Ma‛at, although one of their basic functions was to defend Ma‛at.

The Tale of the Eloquent Peasant
Introduction
The Tale of the Eloquent Peasant has a narrative frame and nine poetic speeches. The texts are in two interwoven parts: the petitions, which are subjective, and the narrative, which is written objectively in the third person. The mixture of seriousness and irony, the intertwining of a plea for justice with the demonstration of the value of rhetoric, are the very essence of the work. The two themes connected by means of an ionic device in the narrative frame: After Khun-Anup has been robbed and has laid his claim before Rensi in a stirring plea, the latter is so delighted with this unlearned man’s eloquence that he reports it to the king and, on the king’s orders, Rensi goads the peasant to continue pleading until the poor man is completely exhausted. Only then does he receive justice and ample rewards 
The Tale of the Eloquent Peasant is a long work that comes from four nearly identical, though sometimes fragmentary, papyri from the Middle Kingdom. The appearance of four papyri in four separate Middle Kingdom tombs can probably be attributed to the popularity of this text during that time. Three of the four manuscripts are in the Staatliche Museum in Berlin and the fourth is found in the British Museum in London.
Style of the Tale
The Eloquent Peasant does not fit within the contours of any single literary style. A blend of narrative, rhetoric, simple folk traditions, it is simply recounted, with eloquent poetic discussions on the concepts of justice and truth. The fusion of different genres is central to many ancient Egyptian texts. Attention to its literary form is important for a better understanding of texts and to determine the context.
Themes of the Tale
The two themes of the framing narrative are the need for justice and the utility of fine speech rhetoric. The nine long speeches or petitions contain the text’s true subject: the nature and practice of ma‛at (truth, justice and order) and illustrate how the principle of ma‛at can be properly served. The tension between the studied silence of the magistrate and the increasingly despairing speeches of the peasant is the operative principle that moves the action forward. And the mixture of seriousness and irony, the intertwining of a plea for justice with a demonstration of the value of rhetoric, is the very essense of the work.
Throughout the tale, the main character, Khun-Anup, is simply called shty. A shty (peasant) was someone who lived in that narrow strip of Egyptian land that divided the soil from the desert. The symbolic implications of the term shty would have been very strong for an ancient Egyptian, for whom the agricultural land, flooded annually by the Nile, meant life and for whom the desert or the “west” was synonymous with death and burial It is through the use of the term “shty” that Khun-Anup becomes an incarnation of ma‛at because ma‛at is also a concept whose moment of application comes in that zone between life and death, (land of the dead) when the deceased is evaluated and judged against the standard of ma‛at. We therefore see in the introduction to the Tale the first suggestions of the idea, which develops throughout the nine petitions, of ma‛at and the straight and narrow path she (Ma‛at) calls on him to walk. 
The central theme of the Eloquent Peasant, the accomplishing of justice, is equated with the breath of life itself.
Background to the Tale
The peasant, Khun-Anup leaves his home at the oasis, Wadi Natrun, and heads for Herakleopolis, taking with him his donkeys and a variety of goods to trade. Khun-Anup means “the one protected by Anubis”. The name was common in the Old and Middle Kingdom. The name Khun-Anup is in itself a reference to the judgement of the deceased. On his way, he passes the land of a tenant farmer, Nemty-Nakht, a tenant of Rensi (the High Steward), who spreads a piece of narrow cloth on the road so that it overlaps the river or canal on the one side and his field of barley on the other. Khun-Anup is therefore forced to either go into the river/canal, onto the cloth, or into the field of barley. As Khun-Anup is appealing to Nemty-Nakht’s sense of reason, one of his animals takes a bite of the barley. The two argue over the appropriate remedy and, despite Khun-Anup’s pleas, Nemty-Nakht invokes the imprimatur of his landlord, beats Khun-Anup and takes his donkeys Khun-Anup argues for ten days with Nemty-Nakht, but to no avail. Khun-Anup then takes his case to the High Steward. Rensi confers with the King, who instructs him to have Khun-Anup’s arguments transcribed by scribes. The central portion of the tale is made up of the nine petitions of Khun-Anup. Each of Khun-Anup’s petitions is a literary discourse on the nature of ma‛at. When Rensi, the High Steward finally gives his judgement, he gives Khun-Anup all of Nemty-Nakht’s possessions, including his house, as damages.
Imagery
Metaphors from religion and myth have strayed into the legal sphere. The judge is, for instance, compared to a pair of scales and their various parts, as well as to a sailor sailing on the lake of truth (ma‛at). The imagery is prominent and implicit in the metaphors and figurative language. The imagery reflects, not the character of the speaker, but the subject matter. Some are drawn from basic life situations; others embrace the divine and the cosmic. The main metaphors are of judges and decision making, nature, gods, humans, boating and rhetoric.
There is a striking prevalence of imagery representing man-made objects that are used to control and harness nature. The images imply that the ancient Egyptians considered law a natural force and that a judge’s task was to manage and direct that natural force.

Rhetoric
Khun-Anup offers an interesting observation, in the second petition, about the plasticity of rhetoric when he says that it means that a twister of speech from its exact sense/makes a travesty of it. The importance of oral advocacy for Khun-Anup is clear, and it is his skill in rhetoric that is respected and admired by Rensi and the king. The peasant represents the ideals of oral literary texts of the Middle Kingdom. Word play in the tale is extensive, as well as conventions like repetition and partition, imagery, antithesis and irony.
The Eloquent Peasant
There was a man named Khun-Anup, a peasant of Salt Field. 1He had a wife whose name was [Ma ]rye. This peasant said to his wife: "Look here, I am going down to Egypt to bring food from there for my children. Go, measure for me the barley which is in the bam, what is left of [last year's] barley." Then she measured for him [twenty-six] gallons of barley. This peasant said to his wife: "Look, you have twenty gallons of barley as food for you and your children. Now make for me these six gallons of barley into bread and beer for every day in which [1 shall travel]."
This peasant went down to Egypt. He had loaded his donkeys with rushes, ,rdmt-grass, natron, salt, sticks of ---, staves from Cattle-Country,2 leopard skins, wolf skins, ns3 -plants, nw-stones, ,tnm -plants, hprwr-plants, s3hwt, s3skwt, miswt -plants, snt-stones, b3w-stones, Ibs3-plants, inbi-plants, pidgeons, n’rw-birds, wgs-birds, wbn-plants, tbsw-plants, gngnt, earth-hair, and inst; in sum, all the good products of Salt-Field. This peasant went south toward Hnes.3 He arrived in the district of Perfefi, north of Medenyt. There he met a man standing on the riverbank whose name was Nemtynakht.4 He was the son of a man named Isri and a subordinate of the high steward Rensi, the son of Meru.
This Nemtynakht said when he saw this peasant's donkeys which tempted his heart: "If only I had a potent divine image through which I could seize this peasant's goods!" Now the house of this Nemtynakht was at the beginning of a path5 which was narrow, not so wide as to exceed the width of a shawl. And one side of it was under water, the other under barley. This Nemtynakht said to his servant: "Go, bring me a sheet from my house." It was brought to him straightway. He spread it out on the beginning of the path, so that its fringe touched the water, its hem the barley.
Now this peasant came along the public road. Then this Nemtynakht said: "Be careful, peasant; don't step on my clothes! This peasant said: "I'll do as you wish; my course is a good one." So he went up higher. This Nemtynakht said: "Will you have my barley for a path?" This peasant said: “My course is a good one. The riverbank is steep and our way is under barley, for you block the path with your clothes. Will you then not let us pass on the road?”
Just then one of the donkeys filled its mouth with a wisp of barley. This Nemtynakht said: "Now I shall seize your donkey, peasant, for eating my barley. It shall tread out grain for its offense!" This peasant said; "My course is a good one. Only one (wisp) is destroyed. Could I buy my donkey for its value, if you seize it for filling its mouth with a wisp of barley? 6 But I know the lord of this domain; it belongs to the high steward Rensi, the son of Meru. He punishes every robber in this whole land. Shall I be robbed in his domain 1" This Nemtynakht said: "Is this the saying people say: “A poor man's name is pronounced for his master's sake.' It is I who speak to you, and you invoke the high steward!"
Then he took a stick of green tamarisk to him and thrashed all his limbs with it, seized his donkeys, drove them to his domain. Then this peasant wept very loudly for the pain of that which was done to him. This Nemtynakht said: "Don't raise your voice, peasant. Look, you are bound for the abode of the Lord of Silence!"7 This peasant said: "You beat me, you steal my goods, and now you take the complaint from my mouth! 0 Lord of Silence, give me back my things, so that I can stop crying to your dreadedness!" 8
This peasant spent the time of ten days appealing to this Nemtynakht who paid no attention to it. So this peasant proceeded southward to Hnes, in order to appeal to the high steward Rensi, the son of Meru. He found him coming out of the door of his house, to go down to his courthouse barge. This peasant said: "May I be allowed to acquaint you with this complaint? Might a servant of your choice be sent to me, through whom I could inform you of it?” So the high steward Rensi, the son of Meru, sent a servant of his choice ahead of him, and this peasant informed him of the matter in all its aspects.
Then the high steward Rensi, the son of Meru, denounced this Nemtynakht to the magistrates who were with him. Then they said to him: "Surely it is a peasant of his who has gone to someone else beside him. That is what they do to peasants of theirs who go to others beside them. 9 That is what they do. Is there cause for punishing this Nemtynakht for a trifle of natron and a trifle of salt? If he is ordered to replace it, he will replace it." Then the high steward Rensi, the son of Meru, fell silent. He did not reply to these magistrates, nor did he reply to this peasant.
First Petition
Now this peasant came to appeal to the high steward Rensi, the son of Meru. He said: "0 high steward, my lord, greatest of the great, leader of all!
When you go down to the sea of justice
And sail on it with a fair wind, 10
No squall shall strip away your sail,
Nor will your boat be idle.
No accident will affect your mast,
Your yards will not break.
You will not founder when you touch land,
No flood will carry you away.
You will not taste the river's evils,
You will not see a frightened face.
Fish will come darting to you,
Fatted fowl surround you.
For you are father to the orphan,
Husband to the widow,
Brother to the rejected woman,
Apron to the motherless.
Let me make your name in this land according to all the good rules: 11
Leader free of greed,
Great man free of baseness,
Destroyer of falsehood,
Creator of rightness,
Who comes at the voice of the caller!
When I speak, may you heart
Do justice, 0 praised one,
Who is praised by the praised;
Remove my grief, I am burdened,
Examine me, I am in need!"
Now this peasant made this speech in the time of the majesty of King Nebkaure, the justified. Then the high steward Rensi, the son of Meru, went before his majesty and said: "My lord, I have found one among those peasants whose speech is truly beautiful. Robbed of his goods by a man who is in my service, he has come to petition me about it." Said his majesty: uk!, truly as you wish to see me in health, you shall detain him here, without answering whatever he says. In order to keep him talking, be silent. Then have it brought to us in writing, that we may hear it. But provide for his wife and his children. For one of those peasants comes here (only) just before his house is empty. Provide also for this peasant himself. You shall let food be given him without letting him know that it is you who gives it to him."
So they gave bim ten loaves of bread and two jugs of beer every day. It was the high steward Rensi, the son of Meru, who gave it. He gave it to a friend of his, and he gave it to him. Then the high steward Rensi, the son of Meru, wrote to the mayor of Salt Field about providing food for this peasant's wife, a total of three bushels of grain every day.
Second Petition
Now this peasant came to petition him a second time. He said: "0 high steward, my lord, greatest of the great, richest of the rich, truly greater that his great ones, richer than his rich ones!.
Rudder of heaven, beam of earth,
Plumb-line that carries the weight!
Rudder, drift not,
Beam, tilt not,
Plumb--line, swing not awry!
A great lord taking a share of that which is (now) ownerless; stealing from a lonely man? Your portion is in your house: a jug of beer and three loaves. What is that you expend to satisfy your clients? A mortal man dies along with his underlings; shall you be a man of eternity?
Is it not wrong, a balance that tilts,
A plummet that strays,
The straight becoming crooked?
Lo, justice Bees from you,
Expelled from its seat!
The magistrates do wrong,
Right dealing is bent sideways,
The judges snatch what has been stolen.
He who trims a matter's rightness makes it swing awry:
The breath-giver chokes him who is down,
He who should refresh makes pant.
The arbitrator is a robber,
The remover of need orders its creation.
The town is a floodwater,
The punisher of evil commits crimes!"
Said the high steward Rensi, the son of Meru: "Are your belongings a greater concern to you than that my servant might seize you?" 12 This peasant said:
"The measurer of grain-heaps trims for himself,
He who fills for another shaves the other's share;
He who should rule by law commands theft,
Who then will punish crime?
The straightener of another's crookedness
Supports another's crime.
Do you find here something for you?
Redress is short, misfortune long,
A good deed is remembered.
This is the precept:
Do to the doer to make him do. 13
It is thanking a man for what he does,
Parrying a blow before it strikes,
Giving a commission to one who is skillful.
Oh for a moment of destruction, havoc in your vineyard, loss among your birds, damage to your water birds!
A man who saw has turned blind,
A hearer deaf,
A leader now leads astray!
•••••• You are strong and mighty. Your arm is active; your heart greedy, mercy has passed you by. How miserable is the wretch whom you have destroyed! You are like a messenger of the Crocodile; you surpass the Lady of Pestilence!” 14 If you have nothing, she has nothing. If there's nothing against her, there's nothing against you. If you don't act, she does not act. The wealthy should be merciful; violence is for the criminal; robbing suits him who has nothing. The stealing done by the robber is the misdeed of one who is poor. 15 One can't reproach him; he merely seeks for himself. But you are sated with your bread, drunken with your beer, rich in all kinds of [treasures].
Though the face of the steersman is forward, the boat drifts as it pleases. Though the king is in the palace, though the rudder is in your hand, wrong is done around you. Long is my plea, heavy my task. "What is the matter with him lit people ask.
Be a shelter, make safe your shore,
See how your quay is infested with crocodiles!
Straighten your tongue, let it not stray,
A serpent is this limb of man.
Don't tell lies, warn the magistrates,
Greasy baskets are the judges,
Telling lies is their herbage,
It weighs lightly on them.
Knower of all men's ways:
Do you ignore my case?
Savior from all water's harm:
See I have a course without a ship!
Guider to port of all who founder:
Rescue the drowning!

Third Petition
Then this peasant came to petition him a third time; he said:
"High steward, my lord,
You are Re, lord of sky, with your courtiers,
Men's sustenance is from you as from the flood,
You are Hapy who makes green the fields,
Revives the wastelands.
Punish the robber, save the sufferer,
Be not a flood against the pleader!
Heed eternity's coming,
Desire to last, as is said:
Doing justice is breath for the nose.
Punish him who should be punished,
And none will equal your rectitude.
Does the hand-balance deflect?
Does the stand-balance tilt?
Does Thoth show favor
So that you may do wrong?
Be the equal of these three:
If the three show favor,
Then may you show favor!
Answer not good with evil,
Put not one thing in place of another!
My speech grows more than snmyt-weed, to assault" 16 the smell with its answers. Misfortune pours water till cloth will grow! Three times now to make him act! 17
By the sail-wind should you steer,
Control the waves to sail aright;
Guard from landing by the helm-rope,
Earth's rightness lies in justice!
Speak not falsely-you are great,
Act not lightly-you are weighty;
Speak not falsely-you are the balance,
Do not swerve-you are the norm!
You are one with the balance,
If it tilts you may tilt.
Do not drift, steer, hold the helm-rope!
Rob not, act against the robber,
Not great is one who is great in greed.
Your tongue is the plummet,
Your heart the weight,
Your two lips are its arms.
If you avert your face from violence,
Who then shall punish wrongdoing?
Lo, you are a wretch of a washerman,
A greedy one who harms a friend,
One who forsakes his friend for his client,
His brother is he who comes with gifts.
Lo, you are a ferryman who ferries him who pays,
A straight one whose straightness is splintered,
A storekeeper who does not let a poor man pass,
Lo, you are a hawk to the little people,
One who lives on the poorest of the birds.
Lo, you are a butcher whose Joy is slaughter,
The carnage is nothing to him.
You are a herdsman---------
--------------------
Hearer, you hear not! Why do you not hear? Now I have subdued the savage; the crocodile retreats! What is your gain? When the secret of truth is found, falsehood is thrown on its back on the ground. Trust not the morrow before it has come; none knows the trouble in it." 18
Now this peasant had made this speech to the high steward Rensi, the son of Meru, at the entrance to the courthouse. Then he had two guards go to him with whips, and they thrashed all his limbs.
This peasant said: "The son of Meru goes on erring. His face is blind to what he sees, deaf to what he hears; his heart strays from what is recalled to him.
You are like a town" 19 without a mayor,
Like a troop without a leader,
Like a ship without a captain,
A company without a chief.
You are a sheriff who steals,
A mayor who pockets,
A district prosecutor of crime
Who is the model for the (evil}-doer!"
Fourth Petition
Now this peasant came to petition him a fourth time. Finding him coming out of the gate of the temple of Harsaphes, he said: "0 praised one, may Harsaphes praise you, from whose temple you have comel
Goodness is destroyed, none adhere to it,
To fling falsehood's back to the ground.
If the ferry is grounded, wherewith does one cross?
Is crossing the river on sandals a good crossing? No! Who now sleeps till daybreak? Gone is walking by night, travel by day, and letting a man defend his own good cause. But it is no use to tell you this; mercy has passed you by. How miserable is the wretch whom you have destroyed!
Lo, you are a hunter who takes his fill, 20
Bent on doing what he pleases;
Spearing hippopotami, shooting bulls,
Catching fish, snaring birds.
{But} none quick to speak is free from haste,
None light of heart is weighty in conduct.
Be patient so as to learn justice,
Restrain your [anger] for the good of the humble seeker." 21
No hasty man attains excellence,
No impatient man is leaned upon.
Let the eyes see, let the heart take notice. Be not harsh in your power, lest trouble befall you. Pass over a matter, it becomes two. He who eats tastes; one addressed answers. It is the sleeper who sees the dream; and a judge who deserves punishment is a model for the (evil) doer. Fool, you are attacked! Ignorant man, you are questioned! Spouter of water, you are attained!
Steersman, let not drift your boat,
Life-sustainer, let not die,
Provider, let not perish," 22
Shade, let one not dry out, 23
Shelter, let not the crocodile snatch!
The fourth time I petition you Shall I go on all day?"
Fifth Petition
Now this peasant came to petition him a fifth time; he said:
"0 high steward, my lord! The fisher of hwdw fish -----, the ---slays the iy-fish; the spearer of fish pierces the wbb-fish; the d3bhw-fisher attacks the p’kr-fish; and the catcher of wh’-fish ravages the river 24 Now you are like them! Rob not a poor man of his goods, a humble man whom you knowl Breath to the poor are his belongings; he who takes them stops up his nose. It is to hear cases that you were installed, to judge between two, to punish the robber. But what you do is to uphold the thief! One puts one's trust in you, but you have become a transgressor! You were placed as a dam for the poor lest he drown, but you have become a swift current to him!
Sixth Petition
Now this peasant came to petition him a sixth time; he said: "0 high steward, my lord! 25
He who lessens falsehood fosters truth,
He who fosters the good reduces <evil>,
As satiety's coming removes hunger,
Clothing removes nakedness;
As the sky is serene after a storm,
Warming all who shiver;
As fire cooks what is raw,
As water quenches thirst.
Now see for yourself:
The arbitrator is a robber,
The peacemaker makes grief,
He who should soothe makes sore.
But he who cheats diminishes justice!
Rightly filled justice neither falls short nor brims over.
If you acquire, give to your fellow; gobbling up is dishonest. But my grief will lead to parting; my accusation brings departure. The heart's intent cannot be known. Don't delay! Act on the charge! If you sever, who shall join? The sounding pole is in your hand; Bound! The water is shallow!" 26 If the boat enters and is grounded, its cargo perishes on the shore.
You are learned, skilled, accomplished,
But not in order to plunder!
You should be the model for all men,
But your affairs are crooked!
The standard for all men cheats the whole land!
The vintner of evil waters his plot with crimes,
Until his plot sprouts falsehood,
His estate flows with crimes!"
Seventh Petition
Now this peasant came to petition him a seventh time; he said: "0 high steward, my lord!
You are the whole land's rudder,
The land sails by your bidding;
You are the peer of Thoth,
The judge who is not partial.
My lord, be patient, so that a man may invoke you about his rightful cause. Don't be angry; it is not for you. The long-faced becomes short-tempered. Don't brood on what has not yet come, nor rejoice at what has not yet happened. The patient man prolongs friendship; he who destroys a case will not be trusted.1? If law is laid waste and order destroyed, no poor man can survive: when he is robbed, justice does not address him. 
My body was full, my heart burdened. Now therefore it has come from my body. As a dam is breached and water escapes, so my mouth opened to speak. I plied my sounding pole, I bailed out my water; I have emptied what was in my body; I have washed my soiled linen. My speech is done. My grief is all before you. What do you want? But your laziness leads you astray; your greed makes you dumb; your gluttony makes enemies for you. But will you find another peasant like me? Is there an idler at whose house door a petitioner will stand?
There is no silent man whom you gave speech,
No sleeper whom you have wakened,
None downcast whom you have roused,
None whose shut mouth you have opened,
None ignorant whom you gave knowledge,
None foolish whom you have taught.
(Yet) magistrates are dispellers of evil,
Masters of the good,
Craftsmen who create what is,
Joiners of the severed head!"
Eighth Petition
Now this peasant came to petition him an eighth time; he said: "0 high steward, my lord! Men fall low through greed. The rapacious man lacks success; his success is loss. Though you are greedy it does nothing for you. Though you steal you do not profit. Let a man defend his rightful cause!
Your portion is in your house; your belly is full. The grain-bin brims over; shake it, its overflow spoils on the ground. Thief, robber, plunderer! Magistrates are appointed to suppress crime. Magistrates are shelters against the aggressor. Magistrates are appointed to fight falsehood!
No fear of you makes me petition you; you do not know my heart. A humble man who comes back to reproach you is not afraid of him with whom he pleads. The like of him will not be brought you from the street!
You have your plot of ground in the country, your estate in the district, your income in the storehouse. Yet the magistrates give to you and you take! Are you then a robber? Does one give to you and the troop with you at the division of plots?
Do justice for the Lord of Justice
The justice of whose justice is real!
Pen, papyrus, palette of Thoth,
Keep away from wrongdoing!
When goodness is good it is truly good,
For justice is for eternity:
I t enters the graveyard with its doer.
When he is buried and earth enfolds him,
His name does not pass from the earth;
He is remembered because of goodness,
That is the rule of god's command.
The hand-balance-it tilts not; the stand-balance-it leans not to one side. Whether I come, whether another comes, speak! Do not answer with the answer of silence! Do not attack one who does not attack you. You have no pity, you are not troubled, you are not disturbed! You do not repay my good speech which comes from the mouth of Re himself!
Speak justice, do justice,
For it is mighty;
I t is great, it endures,
Its worth is tried, 28
It leads one to reveredness.
Does the hand-balance tilt? Then it is its scales which carry things. The standard has no fault. Crime does not attain its goal; he who is helpful 29 reaches land."
Ninth Petition
Now this peasant came to petition him a ninth time; he said: "0 high steward, my lord! The tongue is men's stand-balance. I t is the balance that detects deficiency. Punish him who should be punished, and (none) shall equal your rectitude. ---••••• When falsehood walks it goes astray. It does not cross in the ferry; it does not ‘progress’. He who is enriched by it has no children, has no heirs on earth. He who sails with it does not reach land; his boat does not moor at its landing place.
Be not heavy, nor yet light,
Do not tarry, nor yet hurry,
Be not partial, nor listen to desire.
Do not avert your face from one you know,
Be not blind to one you have seen,
Do not rebuff' one who beseeches you.
Abandon this slackness,
Let your speech be heard.
Act for him who would act for you,
Do not listen to everyone,
Summon a man to his rightful cause!
A sluggard has no yesterday; 30 one deaf to justice has no friend; the greedy has no holiday. When the accuser is a wretch, and the wretch becomes a pleader, his opponent is a killer. Here I have been pleading with you, and you have not listened to it. I shall go and plead about you to Anubis!"
Conclusion
Then the high steward Rensi, the son of Meru, sent two guards to bring him back. Then this peasant was fearful, thinking it was done so as to punish him for this speech he had made. This -peasant said: "A thirsty man's approach to water, an infant's mouth reaching for milk, thus is a longed-for death seen coming, thus does his death arrive at last." Said the high steward Rensi, the son of Meru: "Don't be afraid, peasant; be ready to deal with me!" Said this peasant: "By my life! Shall I eat your bread and drink your beer forever?" Said the high steward Rensi, the son of Meru: "Now wait here and hear your petitions!" Then he had them read from a new papyrus roll, each petition in its turn. The high steward Rensi, the son of Meru, presented them to the majesty of King Nebkaure, the justified. They pleased his majesty's heart more than anything in the whole land. His majesty said: "Give judgment yourself, son of Meru!"
Then the high steward Rcnsi, the son of Meru, sent two guards [to bring Nemtynakht]. He was brought and a report was made of [all his property] ------his wheat, his barley, his donkeys, ---, his pigs, his small cattle ------. ---of this Nemtynakht [was given] to this peasant ------.
Colophon: It is finished ------.
NOTES
1. The Wadi Natrun. 
2. The Farafra Oasis. 
3. Heracleopolis Magna (Ahnas), the metropolis of the twentieth nome of Upper Egypt and the capital of the Ninth/Tenth Dynasty. 
4. So rather than Thutnakht, as shown by O. Berlev, Jlest"ik Drer.mei lltori;, I (107) (1969), 3-30 (pointed out to me by K. Baer). 
5. Sm3-t3.n r3w3t was rendered “riverside path” by Gardiner, but this is a rather free rendering which hardly accounts for the term or for the situation. The text says that the house was hr sm3-t3, but it could not have stood on the path. The implied situation is that the house stood at the side of a narrow path which at this point merged with the “public road” on which the peasant was approaching. Hence I take sm3-t3to mean the “beginning” or similar, of the path. 
6. The meaning of the passage was established by E. Wente in 1NES, 24 (1965), 105-109, where he rendered: Only one (wisp) has been destroyed. It is for its (i.e., the wisp's) price that I will buy back my donkey if you seize possession of it for a (mere) filling of its mouth with a wisp of Upper Egyptian barley," and explained it as a quick-witted response. I differ only in taking it as a rhetorical question rather than an assertion. 
7. The god Osiris, who had a sanctuary in the neighborhood. 
8. Among the epithets of Osiris are "lord of fear," Lord of awe." 
9. The magistrates exculpate Nemtynakht by surmising that the peasant was a serf of his who had tried to do business with another landlord and was being punished for it. 
10. Wordplay on m3't, "justice" and m3’w, "fair wind." The poetic speeches contain numerous wordplays and assonances. Where possible I have tried to imitate them, as in rendering nn. swt tyt m ht.k as “no accident will affect your mast,” rather than "no mishap will befall your mast," or the like.
II. As Ranke explained in ZAS, 79 (1954), 72, the peasant makes for the high steward a titulary of five great names in analogy with the five great names of the royal titulary, the standard naming convention taken by the kings of Ancient Egypt which symbolizes worldly power and holy might and also acts as a sort of mission statement for the reign of a monarch
12. In order to goad the peasant to further speeches, the high steward threatens him with a beating. 
13. The peasant quotes a proverb that embodies the do ut des principle, literally meaning “I give so that you may give” Humankind was bound to respect the Gods and to make appropriate offerings, and the Gods took part by giving something of value back to men: a state of religious reciprocity
14. The goddess Sakhmet, originally the warrior goddess of Upper Egypt. She is depicted as a lioness, the fiercest hunter known to the Egyptians. It was said that her breath created the desert.
15. I emend twty to nty. 
16. Dmt here, as in the Dispute between a Man and His Ba, cannot mean "cling to," but rather "press against:' "attack." 
17. i.e., this is the peasant's third plea. 
I8. A proverb similar to Ptahhotep," line 343, “Though one plans the morrow one knows not what will be." 
19. Reading mt instead of m; the speeches of the peasant by and large make a clear distinction between the two. The high steward is identified with individual characters or things (steersman, balance, etc.) and is likened to larger entities, such as a troop without leader, etc. 
20. Literally, "washes his heart!' In Ptahhotep, lines 79 and 152, t’_tb is an "outburst of anger," See there n. 9. 
21. bss grw, “he who enters humbly!” Here and in B I, 208 grw is "humble" not "silent." 
22. A wordplay on htm, to provide," and htm, "to destroy." 
23. Swyt m. tr m sw is not: "Shade, act not as the Sun heat, but rather: "Shade, don't make one into one who is sw, i.e., "dry." 
24. Wh’ is the synodontis schall; a species of Catfish found in North Africa, the other fishes are unidentified. 
25. If the scribe skipped a Hne here, as Gardiner assumed, the omitted sentence ended with the second nb. But perhaps nb is a dittography (an error of repetition) and nothing is missing. 
26. Sp n mw seems to mean "remnant of water," i.e., "shallow water." The garbled shpr sp mw(?) probably contained the same expression. If so, the passage there would mean: “If the water is shallow and one crosses the river on sandals, is that a good crossing?" 
27. Literally, "becomes one-does-not-know-what-is-in-the-heart." 
28. Gmt, “to find useful.”
29. I take hry s3, “under the back.” to mean “ to support the back” similar to tsw psd in Merikare, P 136. 
30. I.e., is not remembered is a word play on sf and wsf.






3. The Bible
A Brief Background
The first thing you need to know about the Bible is that it is not one book but an anthology of 66 individual books. The word “Bible” comes from the Greek biblios, which means “little books.” The Bible, also referred to as The Holy Scriptures, is divided into an Old Testament written in ancient Hebrew and Aramaic, also called as the Hebrew Bible and a New Testament written in one of the ancient Greek dialects.
More than 40 authors, believed to be inspired by God, wrote it over a span of approximately 1,500 years. For the most part, it was composed in the Middle Eastern region of Palestine. The individual books of the Bible gradually were collected into one volume. Before that, many parts of the Bible were originally circulated in oral form, but it is difficult to say when or how these materials were first written down. The phases through which the parts of the Bible passed were these: composition (in oral or written form), circulation, collection, and recognition or canonization (acceptance of the collected works as a single sacred book by Christian churches).
In 1604, King James I of England authorized that a new translation of the Bible into English be started. It was finished in 1611; just 85 years after the first translation of the New Testament into English appeared (Tyndale, 1526). The Authorized Version, or King James Version, quickly became the standard for English-speaking Protestants. Its flowing language and prose rhythm has had a profound influence on the literature of the past 400 years. 
Before King James’ translation and Tyndale’s, there were many attempts to translate the bible into several European languages which were banned by the Catholic Church that only allowed the Latin translation of the bible. They refused to allow the scripture to be available in any language other than Latin. Those in possession of non-Latin scriptures would be executed! This was because only the priests were educated to understand Latin, and this gave the church ultimate power. However, after Henry VIII declared the separation of the Church of England from the Roman Catholic Church, he ordered an English translation of the bible, called The Great Bible in 1535. This was followed by Tyndale’s attempt to translate the New Testament. This makes King James’s Bible the third English translation of the Bible.
Reading the Bible as Literature:
If we examine the Bible specifically from a literary perspective, we’ll find universal stories, themes, symbols metaphors, and characterizations as well as many literary forms and genres like poetry, narratives, epistles, proverbs, parables, satire, and visionary writing. Thus, there are several reasons for studying the bible as a literary work:
1. Like any literary work, it portrays universal human experience.
2. As mentioned before, a host of literary genres appear in the Bible — comedy, tragedy, satire, parables, proverbs, “hero” tales, epistles, visionary writings, and many more.
3. The artistic style or the technique of writing of the narratives or the poetry, in the Bible is literary
4. The symbols, the images, the parables, the narratives and the powerful verses have had a deep impact on western culture and literature. Thus it is crucial for students of English literature to examine the Bible as a literary work.
The Story of Joseph
The story of Joseph, detailed in the final thirteen chapters of the Bible's first book Genesis, is perhaps the most complete depiction in the Hebrew Bible of an early heroic figure. The story contains shadows of a heroic archetype: Joseph possesses a special God-given gift, and his efforts and actions are guided indirectly by God. He suffers abuse at the hands of his brothers as a young man, but even after being sold into slavery, he rises to achievement, power, and nobility. The story survives as a moral model with epic qualities representing the ideals and values of the culture of the ancient Hebrews. It also sheds light on life Ancient Egypt.
Joseph’s Archetypal Journey
Joseph’s father, Jacob had a big family that included his wives, his twelve sons and his daughters, as well as their wives and husbands and children. And there were his servants and their wives and children, too. All were considered a part of the family.
By the time Joseph was seventeen years old, he was handsome. He was also Jacob's favorite among the twelve sons, “.because he was the son of his old age.” Like all archetypal heroes, Joseph was gifted. He was a dreamer and a great interpreter of dreams. All this aroused his brothers’ jealousy and they decided to kill him. They finally sold him to some merchants who were heading to Egypt and told his father that he was attacked and filled by a wild beast. Thus, Joseph did not choose his departure but it was imposed on him. He left behind him his familiar world, his home and his loving father. 
Joseph’s initiation stage started in Egypt where he was sold as a slave to an Egyptian official called Potiphar. As time passed, Potiphar was more and more impressed by Joseph's wisdom and turned over to him the management of his home and property. However, Joseph faced the temptress, Potifar’s vain and beautiful wife who tried to seduce him but he refused to betray his master. In her anger, Potiphar's wife accused Joseph of turning against his master. Joseph could not prove this was untrue, so Potiphar had him thrown into prison.
He was released from prison by divine aid when he successfully interpreted the Pharaoh’s dream. The Pharaoh rewarded Joseph by appointing him as an official and making him in charge of storing food for the coming famine. Thus, he became the second powerful man after the Pharaoh. This was not Joseph’s only reward or “Trophy”. Another reward was his reuniting with his father and his family.
Genesis 39
Joseph’s Encounter with the Temptress
Now Joseph had been taken down to Egypt. And Potiphar, an officer of Pharaoh, captain of the guard, an Egyptian, bought him from the Ishmaelites who had taken him down there. (2) The LORD was with Joseph, and he was a successful man; and he was in the house of his master the Egyptian. (3) And his master saw that the LORD was with him and that the LORD made all he did to prosper in his hand. (4) So Joseph found favor in his sight, and served him. Then he made him overseer of his house, and all that he had he put under his authority. (5) So it was, from the time that he had made him overseer of his house and all that he had, that the LORD blessed the Egyptian's house for Joseph's sake; and the blessing of the LORD was on all that he had in the house and in the field. (6) Thus he left all that he had in Joseph's hand, and he did not know what he had except for the bread which he ate. Now Joseph was handsome in form and appearance. (7) And it came to pass after these things that his master's wife cast longing eyes on Joseph, and she said, "Lie with me." (8) But he refused and said to his master's wife, "Look, my master does not know what is with me in the house, and he has committed all that he has to my hand. (9) There is no one greater in this house than I, nor has he kept back anything from me but you, because you are his wife. How then can I do this great wickedness, and sin against God?" (10) So it was, as she spoke to Joseph day by day, that he did not heed her, to lie with her or to be with her. (11) But it happened about this time, when Joseph went into the house to do his work, and none of the men of the house was inside, (12) that she caught him by his garment, saying, "Lie with me." But he left his garment in her hand, and fled and ran outside. (13) And so it was, when she saw that he had left his garment in her hand and fled outside, (14) that she called to the men of her house and spoke to them, saying, "See, he has brought in to us a Hebrew to mock us. He came in to me to lie with me, and I cried out with a loud voice. (15) And it happened, when he heard that I lifted my voice and cried out, that he left his garment with me, and fled and went outside." (16) So she kept his garment with her until his master came home. (17) Then she spoke to him with words like these, saying, "The Hebrew servant whom you brought to us came in to me to mock me; (18) so it happened, as I lifted my voice and cried out, that he left his garment with me and fled outside." (19) So it was, when his master heard the words which his wife spoke to him, saying, "Your servant did to me after this manner," that his anger was aroused. (20) Then Joseph's master took him and put him into the prison, a place where the king's prisoners were confined. And he was there in the prison. (21) But the LORD was with Joseph and showed him mercy, and He gave him favor in the sight of the keeper of the prison. (22) And the keeper of the prison committed to Joseph's hand all the prisoners who were in the prison; whatever they did there, it was his doing. (23) The keeper of the prison did not look into anything that was under Joseph's authority, because the LORD was with him; and whatever he did, the LORD made it prosper.
Early Periods of Western Literature
These periods are spans of time in which literature shared intellectual, linguistic, religious, and artistic influences. In the
Western tradition, the early periods of literary history are roughly as follows below:
A. THE CLASSICAL PERIOD (1200 BCE - 455 CE)
I. HOMERIC or HEROIC PERIOD: (1200-800 BCE) Greek legends are passed along orally, including Homer's The Iliad and the Odyssey. This is a chaotic period of warrior-princes, wandering sea-traders, and fierce pirates.
II. CLASSICAL GREEK PERIOD (800-200 BCE) Greek writers, playwrights, and philosophers such as Gorgias, Aesop, Plato, Socrates, Aristotle, Euripides, and Sophocles. The fifth century (499-400 BCE) in particular is renowned as The Golden Age of Greece. This is the sophisticated period of the polis, or individual City-State, and early democracy. Some of the world's finest art, poetry, drama, architecture, and philosophy originate in Athens.
III. CLASSICAL ROMAN PERIOD (200 BCE-455 CE) Greece's culture gives way to Roman power when Rome conquers Greece in 146 CE. The Roman Republic was traditionally founded in 509 BCE, but it is limited in size until later. Playwrights of this time include Plautus and Terence. After nearly 500 years as a Republic, Rome slides into dictatorship under Julius Caesar and finally into a monarchial empire under Caesar Augustus in 27 CE. This later period is known as the Roman Imperial period. Roman writers include Ovid, Horace, and Virgil. Roman philosophers include Marcus Aurelius and Lucretius. Roman rhetoricians include Cicero and Quintilian.
IV. PATRISTIC PERIOD (c. 70 CE-455 CE) Early Christian writings appear such as Saint Augustine, Tertullian, Saint Cyprian, Saint Ambrose and Saint Jerome. This is the period in which Saint Jerome first compiles the Bible, when Christianity spreads across Europe, and the Roman Empire suffers its dying convulsions. In this period, barbarians attack Rome in 410 CE and the city finally falls to them completely in 455 CE.
B. THE MEDIEVAL PERIOD (455 CE-1485 CE)
I. THE OLD ENGLISH (ANGLO-SAXON) PERIOD (428-1066)
The so-called "Dark Ages" (455 CE -799 CE) occur when Rome falls and barbarian tribes move into Europe. Franks, Ostrogoths, Lombards, and Goths settle in the ruins of Europe and the Angles, Saxons, and Jutes migrate to Britain, displacing native Celts into Scotland, Ireland, and Wales. Early Old English poems such as Beowulf, The Wanderer, and The Seafarer originate sometime late in the Anglo-Saxon period.
The Carolingian Renaissance (800- 850 CE) emerges in Europe. In central Europe, texts include early medieval grammars, encyclopedias, etc. In northern Europe, this time period marks the setting of Viking sagas.
II. THE MIDDLE ENGLISH PERIOD (c. 1066-1450 CE)
In 1066, Norman French armies invade and conquer England under William I. This marks the end of the Anglo-Saxon hierarchy and the emergence of the Twelfth Century Renaissance (c. 1100-1200 CE). French chivalric romances--such as works by Chretien de Troyes--and French fables--such as the works of Marie de France and Jeun de Meun--spread in popularity. Abelard and other humanists produce great scholastic and theological works.
Late or "High" Medieval Period (c. 1200-1485 CE): This often tumultuous period is marked by the Middle English writings of Geoffrey Chaucer, the "Gawain" or "Pearl" Poet, the Wakefield Master, and William Langland. Other writers include Italian and French authors like Boccaccio, Petrarch, Dante, and Christine de Pisan.
C. THE RENAISSANCE AND REFORMATION (c. 1485-1660 CE)
(The Renaissance takes place in the late 15th, 16th, and early 17th century in Britain, but somewhat earlier in Italy and southern Europe, somewhat later in northern Europe.)
I. Early Tudor Period (1485-1558): The War of the Roses ends in England with Henry Tudor (Henry VII) claiming the throne. Martin Luther's split with Rome marks the emergence of Protestantism, followed by Henry VIII's Anglican schism, which creates the first Protestant church in England. Edmund Spenser is a sample poet.
II. Elizabethan Period (1558-1603): Queen Elizabeth saves England from both Spanish invasion and internal squabbles at home. The early works of Shakespeare, Marlowe, Kydd, and Sidney mark Elizabeth's reign.
III. Jacobean Period (1603-1625): Shakespeare's later work, Aemilia Lanyer, Ben Jonson, and John Donne.
IV. Caroline Age (1625-1649): John Milton, George Herbert, Robert Herrick, the "Sons of Ben" and others write during the reign of Charles I and his Cavaliers.
V. Commonwealth Period or Puritan Interregnum (1649-1660): Under Cromwell's Puritan dictatorship, John Milton continues to write, but we also find writers like Andrew Marvell and Sir Thomas Browne.


LATER PERIODS OF LITERATURE
These periods are spans of time in which literature shared intellectual, linguistic, religious, and artistic influences. In the Western tradition, the later periods of literary history are roughly as follows below:
D. The Enlightenment (Neoclassical) Period (c. 1660-1790)
"Neoclassical" refers to the increased influence of Classical literature upon these centuries. The Neoclassical Period is also called the "Enlightenment" due to the increased reverence for logic and disdain for superstition. The period is marked by the rise of Deism, intellectual backlash against earlier Puritanism, and America's revolution against England.
I. Restoration Period (c. 1660-1700): This period marks the British king's restoration to the throne after a long period of Puritan domination in England. Its symptoms include the dominance of French and Classical influences on poetry and drama. Sample writers include John Dryden, John Lock, Sir William Temple, Samuel Pepys, and Aphra Behn in England. Abroad, representative authors include Jean Racine andMolière.
 II. The Augustan Age (c. 1700-1750): This period is marked by the imitation of Virgil and Horace's literature in English letters. The principal English writers include Addison, Steele, Swift, and Alexander Pope. Abroad, Voltaire is the dominant French writer.
III. The Age of Johnson (c. 1750-1790): This period marks the transition toward the upcoming Romanticism though the period is still largely Neoclassical. Major writers include Dr. Samuel Johnson, Boswell, and Edward Gibbon who represent the Neoclassical tendencies, while writers like Robert Burns, Thomas Gray, Cowper, and Crabbe show movement away from the Neoclassical ideal. In America, this period is called the Colonial Period. It includes colonial and revolutionary writers like Ben Franklin, Thomas Jefferson, and Thomas Paine.
E. ROMANTIC PERIOD (c. 1790-1830)
Romantic poets write about nature, imagination, and individuality in England. Some Romantics include Coleridge, Blake, Keats, and Shelley in Britain and Johann von Goethe in Germany. Jane Austen also writes at this time, though she is typically not categorized with the male Romantic poets. In America, this period is mirrored in the Transcendental Period from about 1830-1850. Transcendentalists include Emerson and Thoreau. Gothic writings, (c. 1790-1890) overlap with the Romantic and Victorian periods. Writers of Gothic novels (the precursor to horror novels) include Radcliffe, Monk Lewis, and Victorians like Bram Stoker in Britain. In America, Gothic writers include Poe and Hawthorne.


F. VICTORIAN PERIOD And The 19th Century (c. 1832-1901)
Writing during the period of Queen Victoria's reign includes sentimental novels. British writers include Elizabeth Browning, Alfred Lord Tennyson, Matthew Arnold, Robert Browning, Charles Dickens, and the Brontë sisters. Pre-Raphaelites, like the Rossettis and William Morris, idealize and long for the morality of the medieval world. The end of the Victorian Period is marked by intellectual movements of Aestheticism and "the Decadence" in the writings of Walter Pater and Oscar Wilde. In America, Naturalist writers like Stephen Crane flourish, as do early free verse poets like Walt Whitman and common measure poets like Emily Dickinson.
G. MODERN PERIOD (c. 1914-1945?)
In Britain, modernist writers include W. B. Yeats, Seamus Heaney, Dylan Thomas, W. H. Auden, Virginia Woolf, and Wilfred Owen. In America, the modernist period includes Robert Frost and Flannery O'Connor as well as the famous writers of The Lost Generation (also called the writers of The Jazz Age, 1914-1929) such as Hemingway, Stein, Fitzgerald, and Faulkner. "The Harlem Renaissance" marks the rise of black writers such as Baldwin and Ellison. Realism is the dominant fashion, but the disillusionment with the World Wars lead to new experimentation.
H. POSTMODERN PERIOD (c. 1945? onward)
T. S. Eliot, Morrison, Shaw, Beckett, Stoppard, Fowles, Calvino, Ginsberg, Pynchon, and other modern writers, poets, and playwrights experiment with metafiction and fragmented poetry. Multiculturalism leads to increasing canonization of non-Caucasian writers such as Langston Hughes, Sandra Cisneros, and Zora Neal Hurston. Magic Realists such as Gabriel García Márquez, Luis Borges, Alejo Carpentier, Günter Grass flourish with surrealistic writings embroidered in the conventions of realism.









4. Classical Literature: The Odyssey
What is The Odyssey?
The Odyssey is Homer's epic of Odysseus' 10-year struggle to return home after the Trojan War. King Odysseus of Ithaca has been gone from home for 20 years. The first 10 he spent fighting heroically and victoriously with the Greeks in the Trojan War; the last 10, he spent trying to get home.
While Odysseus battles supernatural creatures and faces the wrath of the gods, his wife Penelope and his son Telemachus struggle to get rid of the suitors competing for Penelope's hand and Ithaca's throne long enough for Odysseus to return (20 years). With Odysseus gone, all that he has — his kingship, his wealth, his home, and his wife and son — is in danger. Like her son Telemachus, Penelope lacks the power to refuse the suitors who have invaded her home and are trying to force her into marrying one of them.
The Odyssey ends as Odysseus wins a contest to prove his identity, slaughters the suitors, and retakes the throne of Ithaca.
Who Wrote the Iliad and the Odyssey?
After well over 2,500 years, we still cannot say for sure who created the Odyssey, exactly how it was composed, or precisely when it was written. 
Most early Greeks had no doubt that there once was a single individual named Homer to whom they attributed authorship of The Iliad, The Odyssey, and the "Homeric Hymns," poems celebrating the ancient Greek gods. Tradition has it that he was blind. 
Over the years, some critics have complained that the subjects and themes are too diverse for a single author. Differences were also noted in the styles and language of The Iliad and The Odyssey. Some scholars even suggest that the works were the creation of a group.
During the late 1920s and early 1930s, an American scholar named Milman Parry revolutionized classical studies by demonstrating that both The Iliad and The Odyssey were composed in an oral, formulaic style based on tradition and designed to help the bard perform a long piece from memory. The poems were recited, or more likely sung, to audiences, the performer often accompanied himself with a lyre, and everyday language was altered to fit this poetic language. That would account for the "elevated style" that has long been attributed to the works. Parry's discovery clearly alters how readers look at the authorship of the epics. 
Some scholars think that Homer, if he existed, was no more than an editor or organizer of poems created by others, perhaps over generations. Others, credit the poet with considerable creativity while welcoming the evidence of oral tradition. They see literary, as well as folk or traditional influences, in the creation of the epic.
The Odyssey and History
While it includes recollections of earlier times, most of the action in the Odyssey takes place in the ten years following the Trojan War.
Trojan War.
Historically, was there ever such a war?
Some historians argue that there probably was, but that it was much different from Homer's depiction in The Iliad or the recollections of the characters in The Odyssey. What we see (or hear) in Homer is not a depiction of history but a world created out of legend, folk tales, creative imagination, and a little bit of history.
The "Wanderings of Odysseus," as his travel adventures are often called, take place largely in a reality beyond our own; the settings vary widely. Ithaca, on the other hand, remains to be constant setting for Odysseus and Homer's audience throughout the Odyssey.
What is an Epic?
An epic is a long narrative poem in an elevated style that deals with the trials and achievements of a great hero or heroes. The epic celebrates the national, military, religious, political, or historical virtues of a certain nation.
The word "epic" itself comes from the Greek épos, originally meaning "word" but later "oration" or "song”. Some epics were composed in order to be performed from memory, and so they include poetic devices to make them easy to memorize.
There are two types of epic:-
1.	The primary Epics: they evolve from legends or folk tales of a people and are initially developed in an oral tradition of storytelling.
2.	The Secondary Epics: they are literary epics written and designed by poets to appear as whole stories.
The Odyssey as an Epic
Composed around 700 B.C, The Odyssey is one of the earliest epics still in existence and, in many ways, sets the pattern for the genre, neatly fitting the definition of a primary epic (that is, one that grows out of oral tradition). 
The hero is long-suffering Odysseus, king of Ithaca and surrounding islands and hero of the Trojan War. He has been gone 20 years from his homeland, his wife, Penelope, and his son, Telemachus. Odysseus embodies many of the qualities of the ancient Greek civilization and in some ways defines them. He is not, however, without his flaws, which sometimes get him into trouble.
Epics usually open with a statement of the subject and an invocation to the Muse or Muses. In Greek mythology, the nine Muses are the goddesses of the inspiration of literature, science and the arts. They were considered the source of the knowledge, related orally for centuries in the ancient culture that was contained in poetic lyrics and myths. Like the Iliad, the Odyssey begins by invoking the Muse as follows:
Sing in me, Muse, and through me tell the story
of that man skilled in all ways of contending,
the wanderer, harried for years on end,
after he plundered the stronghold 
of the proud height of Troy.
Having invoked the Muse, the epic poet then begins in the middle of the tale; teachers sometimes use a Latin term, in medias res ("in the middle of things"), to identify this technique. Beginning in the middle of the action, the poet then fills in significant previous events through flashbacks or narration.
Summary of the Odyssey
Ten years have passed since the fall of Troy, and the Greek hero Odysseus still has not returned to his kingdom in Ithaca. A large mob of suitors who have filled Odysseus’s palace and took over his land continue to court his wife, Penelope. She has remained faithful to Odysseus. Prince Telemachus, Odysseus’s son, wants desperately to throw them out but does not have the confidence or experience to fight them. One of the suitors, Antinous, plans to assassinate the young prince, eliminating the only opposition to his control of the palace.
Unknown to the suitors, Odysseus is still alive. The beautiful nymph Calypso, possessed by love for him, has imprisoned him on her island. He longs to return to his wife and son, but he has no ship or crew to help him escape. While the gods and goddesses of Mount Olympus debate Odysseus’s future, Athena, Odysseus’s strongest supporter among the gods, resolves to help Telemachus. Disguised as a friend of the prince’s grandfather, Laertes, she convinces the prince to call a meeting of the assembly at which he criticizes the suitors. Athena also prepares him for a great journey to Pylos and Sparta, where the kings Nestor and Menelaus, Odysseus’s companions during the war, inform him that Odysseus is alive and trapped on Calypso’s island. Telemachus makes plans to return home, while, back in Ithaca, Antinous and the other suitors prepare an ambush to kill him when he reaches port.
On Mount Olympus, Zeus sends Hermes to rescue Odysseus from Calypso. Hermes persuades Calypso to let Odysseus build a ship and leave. The homesick hero sets sail, but when Poseidon, god of the sea, finds him sailing home, he sends a storm to wreck Odysseus’s ship. Poseidon has harbored a bitter grudge against Odysseus since the hero blinded his son, the Cyclops Polyphemus, earlier in his travels. Athena intervenes to save Odysseus from Poseidon’s wrath, and the tired king lands at Scheria, home of the Phaeacians. Odysseus receives a warm welcome from the king and queen. When he identifies himself as Odysseus, his hosts, who have heard of his exploits at Troy, are stunned. They promise to give him safe passage to Ithaca, but first they beg to hear the story of his adventures.
Odysseus spends the night describing the fantastic chain of events leading up to his arrival on Calypso’s island. He recounts his trip to the Land of the Lotus Eaters, his battle with Polyphemus the Cyclops, his encounter with Circe, the goddess of magic, his temptation by the deadly Sirens, his journey into Hades to consult the prophet Tiresias, and his fight with the sea monster Scylla. When he finishes his story, the Phaeacians return Odysseus to Ithaca, where he seeks out the hut of a faithful old friend of his called Eumaeus. Though Athena has disguised Odysseus as a beggar, Eumaeus warmly receives and nourishes him in the hut. He soon encounters Telemachus, who has returned from Pylos and Sparta despite the suitors’ ambush, and reveals to him his true identity. Odysseus and Telemachus devise a plan to massacre the suitors and regain control of Ithaca.
When Odysseus arrives at the palace the next day, still disguised as a beggar, he endures abuse and insults from the suitors. The only person who recognizes him is his old nurse, but she swears not to disclose his secret. Penelope takes an interest in this strange beggar, suspecting that he might be her long-lost husband. Quite crafty herself, Penelope organizes an archery contest the following day and promises to marry any man who can string Odysseus’s great bow and fire an arrow through a row of twelve axes—a feat that only Odysseus has ever been able to accomplish. At the contest, each suitor tries to string the bow and fails. Odysseus steps up to the bow and, with little effort, fires an arrow through all twelve axes. He then turns the bow on the suitors. He and Telemachus, assisted by a few faithful servants, kill every last suitor.
Odysseus reveals himself to the entire palace and reunites with his loving Penelope. He travels to the outskirts of Ithaca to see his aging father, Laertes. They come under attack from the vengeful family members of the dead suitors, but Laertes, reinvigorated by his son’s return, successfully kills Antinous’s father and puts a stop to the attack. Zeus dispatches Athena to restore peace. With his power secure and his family reunited, Odysseus’s long ordeal comes to an end.




The Odyssey: Excerpt 1
Circe Warning Odysseus that he will meet the Sirens
Your next encounter will be with the Sirens, who bewitch everyone who approaches them. There is no homecoming for the man who draws near them unawares and hears the Sirens' voices: no welcome from his wife, no little children brightening at their father's return. For with their high clear song the Sirens bewitch him, as they sit there in a meadow piled high with the moldering skeletons of men, whose withered skin still hangs upon their bones. Drive your ship past the spot, and to prevent any of your crew from hearing, soften some beeswax and plug their ears with it. But if you wish to listen to it yourself, make them bind you hand and foot on board and place you upright by the housing of the mast, with the rope's ends lashed to the mast itself. This will allow you to listen with enjoyment to the Sirens' voices. But if you beg and command your men to release you, they must add to the bonds that already hold you fast. (Od. 12 39-54)
Odysseus telling his men about the Sirens
“It is not right that only one or two of us should know the prophecies that the divine Circe has made known to me, and I am going to pass them on to you, so that we may all be forewarned, whether we die, or escape the worst and save our lives. Her first warning concerned the Sirens with their divine song. We must beware of them and give their flowery meadow a wide berth, but she instructed me alone to hear their voices. You must bind me very tight, standing me up against the step of the mast and lashed to the mast itself so that I cannot stir from the spot. And if I beg and command you to release me, you must tighten and add to my bonds.” In this way I explained every detail to my men. (04. 12.154-65)
Odysseus’ Encounter with the Sirens
Draw near, illustrious Odysseus, man of many tales, great glory at the Achaeans, and bring your ship to rest so that you may hear our voices. No seaman ever sailed his black ship past this spot without listening to the honey-sweet tones that flow from our lips, and no one who has listened has not been delighted and gone on his way a wiser man. For we know all that the Argives and Trojans suffered on the broad plain of Troy by the will of the gods, and we know whatever happens on this fruitful earth" This was the sweet song the Sirens sang, and my heart was filled with such a longing to listen that I ordered my men to set me free. But they swung over their oars and rowed ahead, while Perimedes and Eurylochus jumped up, tightened my ropes and added more. However, when they had rowed past the Sirens and we could no longer hear the sound and the words of their song, my good companions were quick to clear their ears of the wax I had used to stop them, and to free me from the ropes that bound me. (Od. 12. 184-200)


The Odyssey: Excerpt 2:Book 9
Odysseus Encounters the Cyclopes
"I am Odysseus of Ithaca. And here is my tale since setting out from Troy:
Our first landfall was Ismarus, in the land of the Cicones. We sacked the town, killed the men and took the women captive. I was for putting out right then, but my men would not hear of it.
Carousing on the beach, they feasted and dawdled while survivors of our plundering raised the hinterlands. The main force of the Cicones swept down on us in a black tide. These were fighting men, and it was all we could do to hold the ships until, outnumbered, we cut our losses and put back out to sea.
And while we still grieved for our fallen comrades, Zeus sent a storm that knocked us to our knees. We rode it out as best we could. I might even then have rounded the southern cape and made for home had not a new gale driven us across seventeen days of open sea.
We found ourselves at last in the land of the Lotus-eaters. These folk are harmless enough, but the plant on which they feast is insidious. Three of my men tasted it and all they wanted was more. They lost all desire for home. I had to force them back to the ships and tie them down while we made our getaway.
Next we beached in the land of the Cyclopes. We'd put in at a little island off their coast. And since they don't know the first thing about sailing they'd left it uninhabited, though it teamed with wildlife.
We made a pleasant meal of wild goat, then next day I left everyone else behind and took my own crew over to the mainland. The first thing we saw was a big cave overlooking the beach. Inside were milking pens for goats and big cheeses aging on racks.
My men were for making off with the cheeses and the lambs that we found in the cave, but I wanted to see what manner of being made this his lair.
When the Cyclops -- Polyphemus was his name -- came home that afternoon, he blotted out the light in the doorway. He was as tall and rugged as an alp. One huge eye glared out of the center of his forehead.
He didn't see us at first, but went about his business. The first thing he did was drag a huge boulder into the mouth of the cave. Twenty teams of horses couldn't have budged it. Then he milked his ewes, separating out the curds and setting the whey aside to drink with his dinner. It was when he stoked his fire for the meal that he saw us.
'Who are you?' asked a voice like thunder.
'We are Greeks, blown off course on our way home from Troy,' I explained. 'We assume you'll extend hospitality or suffer the wrath of Zeus, protector of guests.'
'Zeus? We Cyclopes are stronger than Zeus. I'll show you hospitality.'
With that he snatched up two of my men and bashed their brains out on the floor. Then he ate them raw, picking them apart and poking them in his mouth, bones and guts and all.
We cried aloud to Zeus, for all the good it did our comrades. The Cyclops washed them down with great slurps of milk, smacked his lips in satisfaction and went to sleep. My hand was on my sword, eager to stab some vital spot. But I realized that only he could unstopper the mouth of the cave.
We passed a miserable night and then watched the Cyclops make breakfast of two more of our companions. When he went out to pasture his flock, he pulled the boulder closed behind him.
It was up to me to make a plan. I found a tree trunk that the Cyclops intended for a walking stick. We cut off a six-foot section, skinned it, put a sharp point on one end and hardened it in the fire. Then we hid it under a pile of manure.
When the Cyclops came home and made his usual meal, I spoke to him. 'Cyclops, you might as well take some of our liquor to savor with your barbarous feast.'
I'd brought along a skin of wine that we'd been given as a gift. It was so strong that we usually diluted it in water twenty to one. The Cyclops tossed it back and then demanded more.
'I like you, Greek,' he said. 'I'm going to do you a favor. What's your name?'
'My name is Nobody,' I told him.
It turned out that the favor he intended was to eat me last. But when the wine had knocked him out, I put my plan into effect. Heating the end of the pole until it was glowing red, we ran it toward the Cyclops like a battering ram, aiming it for his eye and driving it deep. The thing sizzled like hot metal dropped in water while I twisted it like an auger.
Polyphemus came awake with a roar, tore the spike from his eye and began groping for us in his blindness. His screams of frustration and rage brought the neighboring Cyclopes to the mouth of the cave.
'What is it, brother?' they called inside. 'Is someone harming you?'
'It's Nobody!' bellowed Polyphemus.
'Then for the love of Poseidon pipe down in there!'
They went away, and Polyphemus heaved the boulder aside and spent the night by the open door, hoping we'd be stupid enough to try to sneak past him. Getting past him was the problem alright, but by morning I'd worked out a solution.
Tying goats together with ropes of willow, I hid a man under each group of three. When it was time to let them out to pasture, the Cyclops ran his hands over their backs but did not notice the men underneath. Myself, I clutched to the underbelly of the biggest ram.
'Why aren't you leading the flock as usual?' asked Polyphemus, detaining this beast at the door and stroking its fleece. 'I wish you could talk, so you could point out those Greeks.'
He let the ram go, and we beat it down to the ship as fast as our legs would carry us. When we were a good way out to sea, I could not resist a taunt. I called out, and Polyphemus came to the edge of the seaside cliff. In his fury he tore up a huge boulder and flung it at us.
It landed in front of our bow, and the splash almost drove us back onto the beach. This time I waited until my panicked men had rowed a good bit further before I put my hands to my mouth to call out again. The men tried to hush me, but I was aquiver with triumph.
'If someone asks who did this, the name is Odysseus!'
That brought another boulder hurtling our way, but this one landed astern and only hastened our departure. The Cyclops was left howling on the cliff, calling out to his father Poseidon for vengeance.











The Arabian Nights
Background
The Arabian Nights, which is known to us as One Thousand and One Nights or Alf Layla wa Layla, is a collection of Persian, Arabian, Indian and Chinese folktales from the 8th Century. They found their way to Baghdad in the 9th Century and they existed as an oral tradition for almost 600 years. The first printed edition, a Syrian one, appeared in the 14th Century. It was called Kitab Hadith Alf Layla. The number 1001 in Sanskrit refers to infinity. It means an endless number of stories. 
Compiled during the height of the Abbasid Golden Age (750 AD-1258 AD) Baghdad was the glittering capital of the Abbasid Caliphate, the first Muslim empire, which reached its peak around 850 AD. The stories were retold and crafted by Muslim storytellers to reflect Abbasid culture and society, and to focus on the abundance of life in Baghdad, the great capital, the heart of the Islamic world, the center of an empire that reached from Tunisia in the west to Pakistan in the east. 
Harun al-Rashid, fifth Abbasid Caliph who ruled from 786 until his death in 809, influenced The Arabian Nights. Some of whose exploits are detailed in The Arabian Nights. His vizier was Jafar, who accompanies him in the tales. Harun’s palace was the most elaborate ever built for a caliph and his forays among his subjects to check on their wellbeing led to his becoming a literary character after his death. 
Translation
The first European version of the Book of the Thousand and One Nights (1704-1717 AD) was translated into French by Antoine Galland from an Arabic text and other sources. This was a 12-volume book. The Book of the Thousand Nights and a Night (1885) by Sir Richard Francis Burton, was a ten-volume translation of Galland (he added six more volumes later). Though printed in the Victorian era, it contained all the erotic nuances of the source material. He avoided strict Victorian laws on obscene material by printing a private edition for subscribers only.
Although Galland’s translation maintained the structure and spirit of the archetypal text, many famous characters and stories were added by Galland in his French translation. Examples of characters and stories added by Galland are Aladdin’s Lamp, Ali Baba and the Forty Thieves and Sindbad’s Voyages They later started appearing in the Arabic translation of the French edition. Other stories could be told in different styles, making omissions, additions or changes according to the audience the compiler or translator is addressing.
In 1898, a heavily edited edition called The Arabian Nights' Entertainments, appeared in one volume. It was translated by Edward William Lane and edited by Andrew Lang (1898), specifically for children and illustrated by H. J. Ford. In 1984 Muhsin Mahdi, an Iraqi scholar of Arabian history, literature, and philosophy published a definitive modern edition of the Syrian archetype. 
Structure
There are roughly four categories of tales in The Thousand and One Nights: fables, fairy stories, romances, and comical or historical anecdotes. All have elements of magic: Animals talk, demons and genies appear and spirits get involved in the world of the living. Nothing is considered impossible; everything is part of the divine providence of Allah, and therefore possible. The people in the stories have very concrete human desires and problems, but at the same time, they interact naturally with the supernatural in all its forms.
The text was constructed in such a way as to allow and even invite radical changes in its content, yet at the same time preserve its own internal logic. In the different versions or editions of the book, the Story of Shahrazad has different detailed endings: In some Shahrazad asks for a pardon, in some the king sees their children and decides not to execute his wife, in some other things happen that make the king distracted. However, they all end with the king giving his wife a pardon and sparing her life.
The stories are a mixture of moralizing and immoral behavior. There are references to The Holy Quran, fate and the will of Allah. There are also people committing sins such as drinking alcohol and committing adultery. It has been presented as children literature and banned or censored in countries for eroticism and sensuality and it is the same book.
The Arabian Nights consists of a frame story and a series of interlocking stories that cover a vast array of subjects. A frame story (also frame tale, frame narrative, etc.) is a literary technique that sometimes serves as a companion piece to a story within a story, whereby an introductory or main narrative is presented, at least in part, for the purpose of setting the stage either for a more emphasized second narrative or for a set of shorter stories. The frame story leads readers from a first story into another, smaller one (or several ones) within it.
What is common throughout all the editions of the Nights is the initial frame story of the ruler Shahryar and his wife Shahrazad and the framing device incorporated throughout the tales themselves.
The stories proceed from this original tale. Some are framed within other tales, while others begin and end of their own accord. Sometimes a character in Shahrazad’s tale will begin telling other characters a story of his own, and that story may have another one told within it, resulting in a richly layered narrative texture.
The Arabian Nights is designed as a Free Text, a text which allows multiple changes and additions. The flexibility of the narrative is guaranteed by the frame story, an enclosing structure which allows adding different genres, styles and themes without destroying its unity. For example, Galland, the French translator added and replaced stories by others that were told to him by a Syrian storyteller. Though the versions of the Arabian Nights vary considerably, certain characteristics of the frame story remain constant.
Themes:
Critics point out that The Arabian Nights:
1. deals with many fundamental questions about human life and experience.
2. addresses universal concerns such as love, death, happiness, fate, and immortality in a manner that transcends linguistic and cultural boundaries.
3. covers spiritual matters, exploring questions about how to live in a world that contains both good and evil, with these opposites represented by various characters, such as tyrannical and kind rulers, magicians and witches, good and bad demons, and so on.
4. addresses matters such as the relationship between the sexes, the inevitability of human desire, and the quest for spiritual perfection.
5. The frame story of Shahrazad immediately introduces important themes of power, gender, justice, forgiveness, and the ability of art to transform beliefs and vanquish death.
6. Many of these themes are also developed in subsequent tales.
Characters of the Frame Story
1. Shahrayar
Shahrayar is the murderous sultan whose practice of killing a new wife each night is stopped by the healing stories of Shahrazad. In the frame-story, Shahryar is betrayed by his wife, which makes him believe that all women will, in the end, betray him. So every night for three years, he takes a wife and has her executed the next morning, until he marries Scheherazade, his vizier’s beautiful and clever daughter.
2. Shahrazad
(Also known as Scheherazade) 
She is the legendary Persian queen and the storyteller and narrator  of The Nights. She is the daughter of the kingdom's vizier and sister of Dunyazad (Persian: دنیازاد‎).She is the brilliant young woman who risks her life to cure Shahrayar, spinning a new tale of love, death, and adventure each night. She marries King Shahryar, who has vowed that he will execute a new bride every day. For 1001 nights, Scheherazade tells her husband a story every night, stopping at dawn with a cliffhanger, forcing the King to keep her alive for another day.


3. Dunyazad
Dunyazad, Dunyazade, (Persian: دنیازاد‎) is the younger sister of Queen Scheherazade. In the story cycle, it is she who (at Scheherazade's instruction)  initiates the tactic of cliffhanger storytelling to prevent her sister's  execution by Shahryar. Dunyazad, brought to her sister's bed chamber so that she could say farewell before Scheherazade's execution the next morning, asks her sister to tell one last story. At the successful conclusion of the tales, Dunyazad marries Shah Zaman, Shahrayar’s younger brother.
4. Shahrazad’s Father
Sometimes called Jafar, is the vizier of King Shahryar. Every day, on the king's order, he beheads the brides of Shahryar. He does this for many years until all the unmarried women in the kingdom have either been killed or run away, at which point Scheherazade offers to marry the king. At the end of the 1001 nights, Scheherazade's father goes to Samarkand where he replaces Shah Zaman as sultan.
5. Shahzaman
Shah Zaman or is the Sultan of Samarkand, sometimes called Samarcande and brother of Shahrayar. Shah Zaman catches his first wife in bed with a cook and cuts them both in two. Then, while staying with his brother, he discovers that Shahrayar's wife is unfaithful. At this point, Shah Zaman comes to believe that all women are untrustworthy and he returns to Samarkand where, as his brother does, he marries a new bride every day   and has her executed before morning. At the end of the story, Shahrayar calls for his brother and tells him of Scheherazade's fascinating, moral tales. Shah Zaman decides to stay with his brother and marries Scheherazade's beautiful younger maiden sister, Dunyazad with whom he has fallen in love.
An Excerpt from The Arabian Nights
Introduction
In the name of God, the Compassionate, the Merciful
Praise be to God, the Beneficent King, the Creator of the universe, who hath raised the heavens without pillars, and spread out the earth as a bed and blessing and peace be on the lord of apostles, our lord and our master Moḥammad, and his Family; blessing and peace, enduring and constant, unto the day of judgment.
To proceed:—The lives of former generations are a lesson to posterity; that a man may review the remarkable events which have happened to others, and be admonished; and may consider the history of people of preceding ages, and of all that hath befallen them, and be restrained. Extolled be the perfection of Him who hath thus ordained the history of former generations to be a lesson to those which follow. Such are the Tales of a Thousand and One Nights, with their romantic stories and their fables.
It is related (but God alone is all-knowing, as well as all-wise, and almighty, and all-bountiful,) that there was, in ancient times, a King of the countries of India and China, possessing numerous troops, and guards, and servants, and domestic dependents: and he had two sons; one of whom was a man of mature age; and the other, a youth. Both of these princes were brave horsemen; but especially the elder, who inherited the kingdom of his father; and governed his subjects with such justice that the inhabitants of his country and whole empire loved him. He was called King Shahriyár: his younger brother was named Sháh-Zemán, and was King of Samarḳand. The administration of their governments was conducted with rectitude, each of them ruling over his subjects with justice during a period of twenty years with the utmost enjoyment and happiness. After this period, the elder King felt a strong desire to see his brother, and ordered his Wezeer to repair to him and bring him.
Having taken the advice of the Wezeer on this subject, he immediately gave orders to prepare handsome presents, such as horses adorned with gold and costly jewels, and memlooks, and beautiful virgins, and expensive stuffs. He then wrote a letter to his brother, expressive of his great desire to see him; and having sealed it, and given it to the Wezeer, together with the presents above mentioned, he ordered the minister to strain his nerves, and tuck up his skirts, and use all expedition in returning. The Wezeer answered, without delay, I hear and obey; and forthwith prepared for the journey: he packed his baggage, removed the burdens, and made ready all his provisions within three days; and on the fourth day, he took leave of the King Shahriyár, and went forth towards the deserts and wastes. He proceeded night and day; and each of the kings under the authority of King Shahriyár by whose residence he passed came forth to meet him, with costly presents, and gifts of gold and silver, and entertained him three days; after which, on the fourth day, he accompanied him one day's journey, and took leave of him. Thus he continued on his way until he drew near to the city of Samarḳand, when he sent forward a messenger to inform King Sháh-Zemán of his approach. The messenger entered the city, inquired the way to the palace, and, introducing himself to the King, kissed the ground before him, and acquainted him with the approach of his brother's Wezeer; upon which Sháh-Zemán ordered the chief officers of his court, and the great men of his kingdom, to go forth a day's journey to meet him; and they did so; and when they met him, they welcomed him, and walked by his stirrups until they returned to the city. The Wezeer then presented himself before the King Sháh-Zemán, greeted him with a prayer for the divine assistance in his favour, kissed the ground before him, and informed him of his brother's desire to see him; after which he handed to him the letter. The King took it, read it, and understood its contents; and answered by expressing his readiness to obey the commands of his brother. But, said he (addressing the Wezeer), I will not go until I have entertained thee three days. Accordingly, he lodged him in a palace befitting his rank, accommodated his troops in tents, and appointed them all things requisite in the way of food and drink: and so they remained three days. On the fourth day, he equipped himself for4 the journey, made ready his baggage, and collected together costly presents suitable to his brother's dignity.
These preparations being completed, he sent forth his tents and camels and mules and servants and guards, appointed his Wezeer to be governor of the country during his absence, and set out towards his brother's dominions. At midnight, however, he remembered that he had left in his palace an article which he should have brought with him; and having returned to the palace to fetch it, he there beheld his wife sleeping in his bed, and attended by a male negro slave, who had fallen asleep by her side. On beholding this scene, the world became black before his eyes; and he said within himself, if this is the case when I have not departed from the city, what will be the conduct of this vile woman while I am sojourning with my brother? He then drew his sword, and slew them both in the bed: after which he immediately returned, gave orders for departure, and journeyed to his brother's capital.
Shahriyár, rejoicing at the tidings of his approach, went forth to meet him, saluted him, and welcomed him with the utmost delight. He then ordered that the city should be decorated on the occasion, and sat down to entertain his brother with cheerful conversation: but the mind of King Sháh-Zemán was distracted by reflections upon the conduct of his wife; excessive grief took possession of him; and his countenance became sallow; and his frame, emaciated. His brother observed his altered condition, and, imagining that it was occasioned by his absence from his dominions, abstained from troubling him or asking respecting the cause, until after the lapse of some days, when at length he said to him, O my brother, I perceive that thy body is emaciated, and thy countenance is become sallow. He answered, O brother, I have an internal sore:—and he informed him not of the conduct of his wife which he had witnessed. Shahriyár then said, I wish that thou wouldest go out with me on a hunting excursion; perhaps thy mind might so be diverted:—but he declined; and Shahriyár went alone to the chase.
Now there were some windows in the King's palace commanding a view of his garden; and while his brother was looking out from one of these, a door of the palace was opened, and there came forth from it twenty females and twenty male black slaves; and the King's wife, who was distinguished by extraordinary beauty and elegance, accompanied them to a fountain, where they all disrobed themselves, and sat down together. The King's wife then called out, O Mes'ood! and immediately a black slave came to her, and embraced her; she doing the like. So also did the other slaves and the women; and all of them continued revelling together until the close of the day. When Sháh-Zemán beheld this spectacle, he said within himself, By Allah! my affliction is lighter than this! His vexation and grief were alleviated, and he no longer abstained from sufficient food and drink.
When his brother returned from his excursion, and they had saluted each other, and King Shahriyár observed his brother Sháh-Zemán, that his colour had returned, that his face had recovered the flush of health, and that he ate with appetite, after his late abstinence, he was surprised, and said, O my brother, when I saw thee last, thy countenance was sallow, and now thy colour hath returned to thee: acquaint me with thy state.—As to the change of my natural complexion, answered Sháh-Zemán, I will inform thee of its cause; but excuse my explaining to thee the return of my colour.—First, said Shahriyár, relate to me the cause of the change of thy proper complexion, and of thy weakness: let me hear it.—Know then, O my brother, he answered, that when thou sentest thy Wezeer to me to invite me to thy presence, I prepared myself for the journey, and when I had gone forth from the city, I remembered that I had left behind me the jewel that I have given thee; I therefore returned to my palace for it, and there I found my wife sleeping in my bed, and attended by a black male slave; and I killed them both, and came to thee: but my mind was occupied by reflections upon this affair, and this was the cause of the change of my complexion, and of my weakness: now, as to the return of my colour, excuse my informing thee of its cause.—But when his brother heard these words, he said, I conjure thee by Allah that thou acquaint me with the cause of the return of thy colour:—so he repeated to him all that he had seen. I would see this, said Shahriyár, with my own eye.—Then, said Sháh-Zemán, give out that thou art going again to the chase, and conceal thyself here with me, and thou shalt witness this conduct, and obtain ocular proof of it.
Shahriyár, upon this, immediately announced that it was his intention to make another excursion. The troops went out of the city with the tents, and the King followed them; and after he had reposed awhile in the camp, he said to his servants, Let no one come in to me:—and he disguised himself, and returned to his brother in the palace, and sat in one of the windows overlooking the garden; and when he had been there a short time, the women and their mistress entered the garden with the black slaves, and did as his brother had described, continuing so until the hour of the afternoon-prayer.
When King Shahriyár beheld this occurrence, reason fled from his head, and he said to his brother Sháh-Zemán, Arise, and let us travel whither we please, and renounce the regal state, until we see whether such a calamity as this have befallen any other person like unto us; and if not, our death will be preferable to our life. His brother agreed to his proposal, and they went out from a private door of the palace, and journeyed continually, days and nights, until they arrived at a tree in the midst of a meadow, by a spring of water, on the shore of the sea. They drank of this spring, and sat down to rest; and when the day had a little advanced, the sea became troubled before them, and there arose from it a black pillar, ascending towards the sky, and approaching the meadow. Struck with fear at the sight, they climbed up into the tree, which was lofty; and thence they gazed to see what this might be: and behold, it was a Jinnee, of gigantic stature, broad-fronted and bulky, bearing on his head a chest. He landed, and came to the tree into which the two Kings had climbed, and, having seated himself beneath it, opened the chest, and took out of it another box, which he also opened; and there came forth from it a young woman, fair and beautiful, like the shining sun. When the Jinnee cast his eyes upon her, he said, O lady of noble race, whom I carried off on thy wedding-night, I have a desire to sleep a little:—and he placed his head upon her knee, and slept. The damsel then raised her head towards the tree, and saw there the two Kings; upon which she removed the head of the Jinnee from her knee, and, having placed it on the ground, stood under the tree, and made signs to the two Kings, as though she would say, Come down, and fear not this 'Efreet. They answered her, We conjure thee by Allah that thou excuse us in this matter. But she said, I conjure you by the same that ye come down; and if ye do not, I will rouse this 'Efreet, and he shall put you to a cruel death. So, being afraid, they came down to her; and, after they had remained with her as long as she required, she took from her pocket a purse, and drew out from this a string, upon which were ninety-eight seal-rings; and she said to them, Know ye what are these? They answered, We know not.—The owners of these rings, said she, have, all of them, been admitted to converse with me, like as ye have, unknown to this foolish 'Efreet; therefore, give me your two rings, ye brothers. So they gave her their two rings from their fingers; and she then said to them, This 'Efreet carried me off on my wedding-night, and put me in the box, and placed the box in the chest, and affixed to the chest seven locks, and deposited me, thus imprisoned, in the bottom of the roaring sea, beneath the dashing waves; not knowing that, when one of our sex desires to accomplish any object, nothing can prevent her. In accordance with this, says one of the poets:—
Never trust in women; nor rely upon their vows; 
For their pleasure and displeasure depend upon their passions. 
They offer a false affection; for perfidy lurks within their clothing. 
By the tale of Yoosuf be admonished, and guard against their stratagems. 
Dost thou not consider that Iblees ejected Adam by means of woman? 
And another poet says:—
Abstain from censure; for it will strengthen the censured, and increase desire into violent passion. 
If I suffer such passion, my case is but the same as that of many a man before me: 
For greatly indeed to be wondered at is he who hath kept himself safe from women's artifice. 
When the two Kings heard these words from her lips, they were struck with the utmost astonishment, and said, one to the other, If this is an 'Efreet, and a greater calamity hath happened unto him than that which hath befallen us, this is a circumstance that should console us:—and immediately they departed, and returned to the city.
As soon as they had entered the palace, Shahriyár caused his wife to be beheaded, and in like manner the women and black slaves; and thenceforth he made it his regular custom, every time that he took a virgin to his bed, to kill her at the expiration of the night. Thus he continued to do during a period of three years; and the people raised an outcry against him, and fled with their daughters, and there remained not a virgin in the city of a sufficient age for marriage. Such was the case when the King ordered the Wezeer to bring him a virgin according to his custom; and the Wezeer went forth and searched, and found none; and he went back to his house enraged and vexed, fearing what the King might do to him.
Now the Wezeer had two daughters; the elder of whom was named Shahrazád; and the younger, Dunyázád. The former had read various books of histories, and the lives of preceding kings, and stories of past generations: it is asserted that she had collected together a thousand books of histories, relating to preceding generations and kings, and works of the poets: and she said to her father on this occasion, Why do I see thee thus changed, and oppressed with solicitude and sorrows? It has been said by one of the poets:—
Tell him who is oppressed with anxiety, that anxiety will not last: 
As happiness passeth away, so passeth away anxiety.
When the Wezeer heard these words from his daughter, he related to her all that had happened to him with regard to the King: upon which she said, By Allah, O my father, give me in marriage to this King: either I shall die, and be a ransom for one of the daughters of the Muslims, or I shall live, and be the cause of their deliverance from him.—I conjure thee by Allah, exclaimed he, that thou expose not thyself to such peril:—but she said, It must be so. Then, said he, I fear for thee that the same will befall thee that happened in the case of the ass and the bull and the husbandman.—And what, she asked, was that, O my father.
Know, O my daughter, said the Wezeer, that there was a certain merchant, who possessed wealth and cattle, and had a wife and children; and God, whose name be exalted, had also endowed him with the knowledge of the languages of beasts and birds The abode of this merchant was in the country; and he had, in his house, an ass and a bull. When the bull came to the place where the ass was tied, he found it swept and sprinkled; in his manger were sifted barley and sifted cut straw, and the ass was lying at his ease; his master being accustomed only to ride him occasionally, when business required, and soon to return: and it happened, one11 day, that the merchant overheard the bull saying to the ass, May thy food benefit thee! I am oppressed with fatigue, while thou art enjoying repose: thou eatest sifted barley, and men serve thee; and it is only occasionally that thy master rides thee, and returns; while I am continually employed in ploughing, and turning the mill.—The ass answered, When thou goest out to the field, and they place the yoke upon thy neck, lie down, and do not rise again, even if they beat thee; or, if thou rise, lie down a second time; and when they take thee back, and place the beans before thee, eat them not, as though thou wert sick: abstain from eating and drinking a day, or two days, or three; and so shalt thou find rest from trouble and labour.—Accordingly, when the driver came to the bull with his fodder, he ate scarcely any of it; and on the morrow, when the driver came again to take him to plough, he found him apparently quite infirm: so the merchant said, Take the ass, and make him draw the plough in his stead all the day. The man did so; and when the ass returned at the close of the day, the bull thanked him for the favour he had conferred upon him by relieving him of his trouble on that day; but the ass returned him no answer, for he repented most grievously. On the next day, the ploughman came again, and took the ass, and ploughed with him till evening; and the ass returned with his neck flayed by the yoke, and reduced to an extreme state of weakness; and the bull looked upon him, and thanked and praised him. The ass exclaimed, I was living at ease, and nought but my meddling hath injured me! Then said he to the bull, Know that I am one who would give thee good advice: I heard our master say, If the bull rise not from his place, take him to the butcher, that he may kill him, and make a naṭạ of his skin:—I am therefore in fear for thee, and so I have given thee advice; and peace be on thee!—When the bull heard these words of the ass, he thanked him, and said, To-morrow I will go with alacrity:—so he ate the whole of his fodder, and even licked the manger.—Their master, meanwhile, was listening to their conversation.
On the following morning, the merchant and his wife went to the bull's crib, and sat down there; and the driver came, and took out the bull; and when the bull saw his master, he shook his tail, and showed his alacrity by sounds and actions, bounding about in such a manner that the merchant laughed until he fell backwards. His wife, in surprise, asked him, At what dost thou laugh? He answered, At a thing that I have heard and seen; but I cannot reveal it; for if I did, I should die. She said, Thou must inform me of the cause of thy laughter, even if thou die.—I cannot reveal it, said he: the fear of death prevents me.—Thou laughedst only at me, she said; and she ceased not to urge and importune him until he was quite overcome and distracted. So he called together his children, and sent for the Ḳáḍee and witnesses, that he might make his will, and reveal the secret to her, and die: for he loved her excessively, since she was the daughter of his paternal uncle, and the mother of his children, and he had lived with her to the age of a hundred and twenty years. Having assembled her family and his neighbours, he related to them his story, and told them that as soon as he revealed his secret he must die; upon which every one present said to her, We conjure thee by Allah that thou give up this affair, and let not thy husband, and the father of thy children, die. But she said, I will not desist until he tell me, though he die for it. So they ceased to solicit her; and the merchant left them, and went to the stable to perform the ablution, and then to return, and tell them the secret, and die.
Now he had a cock, with fifty hens under him, and he had also a dog; and he heard the dog call to the cock, and reproach him, saying, Art thou happy when our master is going to die? The cock asked, How so?—and the dog related to him the story; upon which the cock exclaimed, By Allah! our master has little sense: I have fifty wives; and I please this, and provoke that; while he has but one wife, and cannot manage this affair with her: why does he not take some twigs of the mulberry-tree, and enter her chamber, and beat her until she dies or repents? She would never, after that, ask him a question respecting anything.—And when the merchant heard the words of the cock, as he addressed the dog, he recovered his reason, and made up his mind to beat her.—Now, said the Wezeer to his daughter Shahrazád, perhaps I may do to thee as the merchant did to his wife. She asked, And what did he? He answered, He entered her chamber, after he had cut off some twigs of the mulberry-tree, and hidden them there; and then said to her, Come into the chamber, that I may tell thee the secret while no one sees me, and then die:—and when she had entered, he locked the chamber-door upon her, and beat her until she became almost senseless and cried out, I repent:—and she kissed his hands and his feet, and repented, and went out with him; and all the company, and her own family, rejoiced; and they lived together in the happiest manner until death.
When the Wezeer's daughter heard the words of her father, she said to him, It must be as I have requested. So he arrayed her, and went to the King Shahriyár. Now she had given directions to her young sister, saying to her, When I have gone to the King, I will send to request thee to come; and when thou comest to me, and seest a convenient time, do thou say to me, O my sister, relate to me some strange story to beguile our waking hour:—and I will relate to thee a story that shall, if it be the will of God, be the means of procuring deliverance.
Her father, the Wezeer, then took her to the King, who, when he saw him, was rejoiced, and said, Hast thou brought me what I desired? He answered, Yes. When the King, therefore, introduced himself to her, she wept; and he said to her, What aileth thee? She answered, O King, I have a young sister, and I wish to take leave of her. So the King sent to her; and she came to her sister, and embraced her, and sat near the foot of the bed; and after she had waited for a proper opportunity, she said, By Allah! O my sister, relate to us a story to beguile the waking hour of our night. Most willingly, answered Shahrazád, if this virtuous King permit me. And the King, hearing these words, and being restless, was pleased with the idea of listening to the story; and thus, on the first night of the thousand and one, Shahrazád commenced her recitations.
CHAPTER I.
COMMENCING WITH THE FIRST NIGHT, AND ENDING WITH PART OF THE THIRD.
THE STORY OF THE MERCHANT AND THE JINNEE.
It has been related to me, O happy King, said Shahrazád, that there was a certain merchant who had great wealth, and traded extensively with surrounding countries; and one day he mounted his horse, and journeyed to a neighbouring country to collect what was due to him, and, the heat oppressing him, he sat under a tree, in a garden, and put his hand into his saddle-bag, and ate a morsel of bread and a date which were among his provisions. Having eaten the date, he threw aside the stone, and immediately there appeared before him an 'Efreet, of enormous height, who, holding a drawn sword in his hand, approached him, and said, Rise, that I may kill thee, as thou hast killed my son. The merchant asked him, How have I killed thy son? He answered, When thou atest the date, and threwest aside the stone, it struck my son upon the chest, and, as fate had decreed against him, he instantly died.
The merchant, on hearing these words, exclaimed, Verily to God we belong, and verily to Him we must return! There is no strength nor power but in God, the High, the Great! If I killed him, I did it not intentionally, but without knowing it; and I trust in thee that thou wilt pardon me.—The Jinnee answered, Thy death is indispensable, as thou hast killed my son:—and so saying, he dragged him, and threw him on the ground, and raised his arm to strike him with the sword. The merchant, upon this, wept bitterly, and said to the Jinnee, I commit my affair unto God, for no one can avoid40 what He hath decreed:—and he continued his lamentation, repeating the following verses:—
Time consists of two days; this, bright; and that, gloomy: and life, of two moieties; this, safe; and that, fearful. Say to him who hath taunted us on account of misfortunes, Doth fortune oppose any but the eminent? Dost thou not observe that corpses float upon the sea, while the precious pearls remain in its furthest depths? When the hands of time play with us, misfortune is imparted to us by its protracted kiss. In the heaven are stars that cannot be numbered; but none is eclipsed save the sun and the moon. How many green and dry trees are on the earth; but none is assailed with stones save that which beareth fruit! Thou thoughtest well of the days when they went well with thee, and fearedst not the evil that destiny was bringing.
—When he had finished reciting these verses, the Jinnee said to him, Spare thy words, for thy death is unavoidable.
Then said the merchant, Know, O 'Efreet, that I have debts to pay, and I have much property, and children, and a wife, and I have pledges also in my possession: let me, therefore, go back to my house, and give to everyone his due, and then I will return to thee: I bind myself by a vow and covenant that I will return to thee, and thou shalt do what thou wilt; and God is witness of what I say.—Upon this, the Jinnee accepted his covenant, and liberated him; granting him a respite until the expiration of the year.
The merchant, therefore, returned to his town, accomplished all that was upon his mind to do, paid everyone what he owed him, and informed his wife and children of the event which had befallen him; upon hearing which, they and all his family and women wept. He appointed a guardian over his children, and remained with his family until the end of the year; when he took his grave-clothes under his arm, bade farewell to his household and neighbours, and all his relations, and went forth, in spite of himself; his family raising cries of lamentation, and shrieking.
He proceeded until he arrived at the garden before mentioned; and it was the first day of the new year; and as he sat, weeping for the calamity which he expected soon to befall him, a sheykh, advanced in years, approached him, leading a gazelle with a chain attached to its neck. This sheykh saluted the merchant, wishing him a long life, and said to him, What is the reason of thy sitting alone in this place, seeing that it is a resort of the Jinn? The merchant therefore informed him of what had befallen him with the 'Efreet, and of the cause of his sitting there; at which the sheykh, the owner of the gazelle, was astonished, and said, By Allah, O my brother, thy faithfulness is great, and thy story is wonderful! if it were engraved upon the intellect, it would be a lesson to him who would be admonished!—And he sat down by his side, and said, By Allah, O my brother, I will not quit this place until I see what will happen unto thee with this 'Efreet. So he sat down, and conversed with him. And the merchant became almost senseless; fear entered him, and terror, and violent grief, and excessive anxiety. And as the owner of the gazelle sat by his side, lo, a second sheykh approached them, with two black hounds, and inquired of them, after saluting them, the reason of their sitting in that place, seeing that it was a resort of the Jánn: and they told him the story from beginning to end. And he had hardly sat down when there approached them a third sheykh, with a dapple mule; and he asked them the same question, which was answered in the same manner.
Immediately after, the dust was agitated, and became an enormous revolving pillar, approaching them from the midst of the desert; and this dust subsided, and behold, the Jinnee, with a drawn sword in his hand; his eyes casting forth sparks of fire. He came to them, and dragged from them the merchant, and said to him, Rise, that I may kill thee, as thou killedst my son, the vital spirit of my heart. And the merchant wailed and wept; and the three sheykhs also manifested their sorrow by weeping and crying aloud and wailing: but the first sheykh, who was the owner of the gazelle, recovering his self-possession, kissed the hand of the 'Efreet, and said to him, O thou Jinnee, and crown of the kings of the Jánn, if I relate to thee the story of myself and this gazelle, and thou find it to be wonderful, and more so than the adventure of this merchant, wilt thou give up to me a third of thy claim to his blood? He answered, Yes, O sheykh; if thou relate to me the story, and I find it to be as thou hast said, I will give up to thee a third of my claim to his blood.
THE STORY OF THE FIRST SHEYKH AND THE GAZELLE.
Then said the sheykh, Know, O 'Efreet, that this gazelle is the daughter of my paternal uncle, and she is of my flesh and my blood. I took her as my wife when she was young, and lived with her about thirty years; but I was not blessed with a child by her; so I took to me a concubine slave, and by her I was blessed with a male child, like the rising full moon, with beautiful eyes, and delicately-shaped eyebrows, and perfectly-formed limbs; and he grew up by little and little until he attained the age of fifteen years. At this period, I unexpectedly had occasion to journey to a certain city, and went thither with a great stock of merchandise.
Now my cousin, this gazelle, had studied enchantment and divination from her early years; and during my absence, she transformed the youth above mentioned into a calf; and his mother, into a cow; and committed them to the care of the herdsman: and when I returned, after a long time, from my journey, I asked after my son and his mother, and she said, Thy slave is dead, and thy son hath fled, and I know not whither he is gone. After hearing this, I remained for the space of a year with mourning heart and weeping eye, until the Festival of the Sacrifice; when I sent to the herdsman, and ordered him to choose for me a fat cow; and he brought me one, and it was my concubine, whom this gazelle had enchanted. I tucked up my skirts and sleeves, and took the knife in my hand, and prepared myself to slaughter her; upon which she moaned and cried so violently that I left her, and ordered the herdsman to kill and skin her: and he did so, but found in her neither fat nor flesh, nor anything but skin and bone; and I repented of slaughtering her, when repentance was of no avail. I therefore gave her to the herdsman, and said to him, Bring me a fat calf: and he brought me my son, who was transformed into a calf. And when the calf saw me, he broke his rope, and came to me, and fawned upon me, and wailed and cried, so that I was moved with pity for him; and I said to the herdsman, Bring me a cow, and let this—
Here Shahrazád perceived the light of morning, and discontinued the recitation with which she had been allowed thus far to proceed. Her sister said to her, How excellent is thy story! and how pretty! and how pleasant! and how sweet!—but she answered, What is this in comparison with that which I will relate to thee in the next night, if I live, and the King spare me! And the King said, By Allah, I will not kill her until I hear the remainder of her story. Thus they pleasantly passed the night until the morning, when the King went forth to his hall of judgment, and the Wezeer went thither with the grave-clothes under his arm: and the King gave judgment, and invested and displaced, until the close of the day, without informing the Wezeer of that which had happened; and the minister was greatly astonished. The court was then dissolved; and the King returned to the privacy of his palace.
On the second and each succeeding night, Shahrazád continued so to interest King Shahriyár by her stories as to induce him to defer putting her to death, in expectation that her fund of amusing tales would soon be exhausted; and as this is expressed in the original work in nearly the same words at the close of every night, such repetitions will in the present translation be omitted.
When the sheykh, continued Shahrazád, observed the tears of the calf, his heart sympathized with him, and he said to the herdsman, Let this calf remain with the cattle.—Meanwhile, the Jinnee wondered at this strange story; and the owner of the gazelle thus proceeded.
O lord of the kings of the Jánn, while this happened, my cousin, this gazelle, looked on, and said, Slaughter this calf; for he is fat: but I could not do it; so I ordered the herdsman to take him back; and he took him and went away. And as I was sitting, on the following day, he came to me, and said, O my master, I have to tell thee something that thou wilt be rejoiced to hear; and a reward is due to me for bringing good news. I answered, Well:—and he said, O merchant, I have a daughter who learned enchantment in her youth from an old woman in our family; and yesterday, when thou gavest me the calf, I took him to her, and she looked at him, and covered her face, and wept, and then laughed, and said, O my father, hath my condition become so degraded in thy opinion that thou bringest before me strange men?—Where, said I, are any strange men? and wherefore didst thou weep and laugh? She answered, This calf that is with thee is the son of our master, the merchant, and the wife of our master hath enchanted both him and his mother; and this was the reason of my laughter; but as to the reason of my weeping, it was on account of his mother, because his father had slaughtered her.—And I was excessively astonished at this; and scarcely was I certain that the light of morning had appeared when I hastened to inform thee.
When I heard, O Jinnee, the words of the herdsman, I went forth with him, intoxicated without wine, from the excessive joy and happiness that I received, and arrived at his house, where his daughter welcomed me, and kissed my hand; and the calf came to me, and fawned upon me. And I said to the herdsman's daughter, Is that true which thou hast said respecting this calf? She answered, Yes, O my45 master; he is verily thy son, and the vital spirit of thy heart.—O maiden, said I, if thou wilt restore him, all the cattle and other property of mine that thy father hath under his care shall be thine. Upon this, she smiled, and said, O my master, I have no desire for the property unless on two conditions: the first is, that thou shalt marry me to him; and the second, that I shall enchant her who enchanted him, and so restrain her; otherwise, I shall not be secure from her artifice. On hearing, O Jinnee, these her words, I said, And thou shalt have all the property that is under the care of thy father besides; and as to my cousin, even her blood shall be lawful to thee. So, when she heard this, she took a cup, and filled it with water, and repeated a spell over it, and sprinkled with it the calf, saying to him, If God created thee a calf, remain in this form, and be not changed; but if thou be enchanted, return to thy original form, by permission of God, whose name be exalted!—upon which he shook, and became a man; and I threw myself upon him, and said, I conjure thee by Allah that thou relate to me all that my cousin did to thee and to thy mother. So he related to me all that had happened to them both; and I said to him, O my son, God hath given thee one to liberate thee, and to avenge thee:—and I married to him, O Jinnee, the herdsman's daughter; after which, she transformed my cousin into this gazelle. And as I happened to pass this way, I saw this merchant, and asked him what had happened to him; and when he had informed me, I sat down to see the result.—This is my story. The Jinnee said, This is a wonderful tale; and I give up to thee a third of my claim to his blood.
The second sheykh, the owner of the two hounds, then advanced, and said to the Jinnee, If I relate to thee the story of myself and these hounds, and thou find it to be in like manner wonderful, wilt thou remit to me, also, a third of thy claim to the blood of this merchant? The Jinnee answered, Yes.
THE STORY OF THE SECOND SHEYKH AND THE TWO BLACK HOUNDS.
Then said the sheykh, Know, O lord of the kings of the Jánn, that these two hounds are my brothers. My father died, and left to us three thousand pieces of gold; and I opened a shop to sell and buy. But one of my brothers made a journey, with a stock of merchandise, and was absent from us for the space of a year with the caravans; after which, he returned destitute. I said to him, Did I not advise thee to abstain from travelling? But he wept, and said, O my brother, God, to whom be ascribed all might and glory, decreed this event; and there is no longer any profit in these words: I have nothing left. So I took him up into the shop, and then went with him to the bath, and clad him in a costly suit of my own clothing; after which, we sat down together to eat; and I said to him, O my brother, I will calculate the gain of my shop during the year, and divide it, exclusive of the principal, between me and thee. Accordingly, I made the calculation, and found my gain to amount to two thousand pieces of gold; and I praised God, to whom be ascribed all might and glory, and rejoiced exceedingly, and divided the gain in two equal parts between myself and him.—My other brother then set forth on a journey; and after a year, returned in the like condition; and I did unto him as I had done to the former.
After this, when we had lived together for some time, my brothers again wished to travel, and were desirous that I should accompany them; but I would not. What, said I, have ye gained in your travels, that I should expect to gain? They importuned me; but I would not comply with their request; and we remained selling and buying in our shops a whole year. Still, however, they persevered in proposing that we should travel, and I still refused, until after the lapse of six entire years, when at last I consented, and said to them, O my brothers, let us calculate what property we possess. We did so, and found it to be six thousand pieces of gold: and I then said to them, We will bury half of it in the earth, that it may be of service to us if any misfortune befall us, in which case each of us shall take a thousand pieces, with which to traffic. Excellent is thy advice, said they. So I took the money and divided it into two equal portions, and buried three thousand pieces of gold; and of the other half, I gave to each of them a thousand pieces. We then prepared merchandise, and hired a ship, and embarked our goods, and proceeded on our voyage for the space of a whole month, at the expiration of which we arrived at a city, where we sold our merchandise; and for every piece of gold we gained ten.
And when we were about to set sail again, we found, on the shore of the sea, a maiden clad in tattered garments, who kissed my hand, and said to me, O my master, art thou possessed of charity and kindness? If so, I will requite thee for them. I answered, Yes, I have those qualities, though thou requite me not. Then said she, O my master, accept me as thy wife, and take me to thy country; for I give myself to thee:24 act kindly towards me; for I am one who requires to be treated with kindness and charity, and who will requite thee for so doing; and let not my present condition at all deceive thee. When I heard these words, my heart was moved with tenderness towards her, in order to the accomplishment of a purpose of God, to whom be ascribed all might and glory; and I took her, and clothed her, and furnished for her a place in the ship in a handsome manner, and regarded her with kind and respectful attention.
We then set sail; and I became most cordially attached to my wife, so that, on her account, I neglected the society of my brothers, who, in consequence, became jealous of me, and likewise envied me my wealth, and the abundance of my merchandise; casting the eyes of covetousness upon the whole of the property. They therefore consulted together to kill me, and take my wealth; saying, Let us kill our brother, and all the property shall be ours:—and the devil made these actions to seem fair in their eyes; so they came to me while I was sleeping by the side of my wife, and took both of us up, and threw us into the sea. But as soon as my wife awoke, she shook herself, and became transformed into a Jinneeyeh. She immediately bore me away, and placed me upon an island, and, for a while, disappeared. In the morning, however, she returned, and said to me, I am thy wife, who carried thee, and rescued thee from death, by permission of God, whose name be exalted. Know that I am a Jinneeyeh: I saw thee, and my heart loved thee for the sake of God; for I am a believer in God and his Apostle, God bless and save him! I came to thee in the condition in which thou sawest me, and thou didst marry me; and see, I have rescued thee from drowning. But I am incensed against thy brothers, and I must kill them.—When I heard her tale, I was astonished, and thanked her for what she had done;—But, said I, as to the destruction of my brothers, it is not what I desire. I then related to her all that had happened between myself and them from first to last; and when she had heard it, she said, I will, this next night, fly to them, and sink their ship, and destroy them. But I said, I conjure thee by Allah that thou do it not; for the author of the proverb saith, O thou benefactor of him who hath done evil, the action that he hath done is sufficient for him:—besides, they are at all events my brothers. She still, however, said, They must be killed;—and I continued to propitiate her towards them: and at last she lifted me up, and soared through the air, and placed me on the roof of my house.
Having opened the doors, I dug up what I had hidden in the earth; and after I had saluted my neighbours, and bought merchandise, I opened my shop. And in the following night, when I entered my house, I found these two dogs tied up in it; and as soon as they saw me, they came to me, and wept, and clung to me; but I knew not what had happened until immediately my wife appeared before me, and said, These are thy brothers. And who, said I, hath done this unto them? She answered, I sent to my sister and she did it; and they shall not be restored until after the lapse of ten years. And I was now on my way to her, that she might restore them, as they have been in this state ten years, when I saw this man, and, being informed of what had befallen him, I determined not to quit the place until I should have seen what would happen between thee and him.—This is my story.—Verily, said the Jinnee, it is a wonderful tale; and I give up to thee a third of the claim that I had to his blood on account of his offence.
Upon this, the third sheykh, the owner of the mule, said to the Jinnee,29 As to me, break not my heart if I relate to thee nothing more than this:—
THE STORY OF THE THIRD SHEYKH AND THE MULE.
The mule that thou seest was my wife: she became enamoured of a black slave; and when I discovered her with him, she took a mug of water, and, having uttered a spell over it, sprinkled me, and transformed me into a dog. In this state, I ran to the shop of a butcher, whose daughter saw me, and, being skilled in enchantment, restored me to my original form, and instructed me to enchant my wife in the manner thou beholdest.—And now I hope that thou wilt remit to me also a third of the merchant's offence. Divinely was he gifted who said,
Sow good, even on an unworthy soil; for it will not be lost wherever it is sown.
When the sheykh had thus finished his story, the Jinnee shook with delight, and remitted the remaining third of his claim to the merchant's blood. The merchant then approached the sheykhs, and thanked them, and they congratulated him on his safety; and each went his way.
But this, said Shahrazád, is not more wonderful than the story of the fisherman. The King asked her, And what is the story of the fisherman? And she related it as follows:—
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